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Back in 1957 when we firs* wrote liner notes for Hubert Smith albums we little realized 
that it could easily become a full-time occupation. True, we did predict that more would 
follow, but hardly had the words been committed to paper when a second package 
was in the works. Then along came Bermuda's 350th Anniversary and the album that 
commemorated the event. As we have said before, Hubert Smith is going places. 

This time, Hubert turns his attention to a dozen delightful damsels, being joined on 
MARY ANNE and MATILDA by the Steel Band, that wondrous conglomeration of 
metal which produces such a delicate and listenable sound. The incongruity of the 
sounds emanating from a few discarded oil drums has been discussed thoroughly 
elsewhere. Sufficient here to say that it remains a unique thing in Bermuda and con¬ 
tinues to charm those of us who live here as much as it does you who visit our shores. 
The Steel Band is heard instrumentally on MICHELLE and RUN, GIRLS, RUN. 


King Trott, featured with Hubert on the album "In Bermuda," returns on four of the 
numbers included in the present collection. He lends his bongo talents to the title 
tune, ISLAND WOMAN, SUZANNE, RED HEAD and SYLVIE. The vocal group backing 
Hubert on JUDY DROWNDED and RED HEAD is known as the Viscounts. They've been 
together for more than a year now and their five voices are heard nightly at various 
Bermuda hotels. 


Recorded By - BERMUDA RECORD CO. 
P. O. Box 314 
Hamilton, Bermuda 


Cover — Photo by Roger Gosling, Eddie Lima 
Joan Talbot Wears A Calypso 
Original by Polly Hornburg 


PERSONNEL CREDITS 
HUBERT'S COMMENTS ON THESE- 

“ISLAND WOMEN” 


ISLAND WOMAN 

JEAN & DINA ..... 

MATILDA 

RUN, GIRLS, RUN 

JUDY DROWNDED 

CINDY 

SUZANNE 

RED HEAD 

MARY ANNE 

MICHELLE 

NORA . 

SYLVIE . 


Exotic 
Flirtatious Pair 
. Money Mad 
But Not Too Far 
Lucky Girl? 
Write Me A Letter 

Don't Weep For Me 
Natural Beauty 

_ Fickle 

Lady From Haiti 
Real Clinging Vine 
Uncertain 


CINDY, in a solo version with, guitar, was also heard on Hubert's first LP, Bermuda 
Calypsos. The Coral Islanders second guitar and maracas man Stan Seymour is the 
voice in JEAN AND DINA, a tune which won recognition in an earlier album after 
winning the Trinidad Carnival calypso competition in 1956. The old favorite NORA 
gets an exciting revival in this collection. 

All in all, we have here a bevy of beauteous belles, each with her own individual 
characteristics, but all sharing the right to be called ISLAND WOMAN. 

Jack Dodge, 

Radio Bermuda. 


OTHER BEST SELLING ALBUMS 
By HUBERT SMITH 
"BERMUDA CALYPSO" BLP 4002 
"IN BERMUDA" BLP 4003 

"BERMUDA 350 YEARS" BLP 4004 
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Michael (laymen Playi 


This brief piece., romantic in mood and seemingly simple in 
fornv^ is actually a model example of the theme and 
variations idea in music. The melodic line is expressed in 
eight bars in a major key. Then there are four variations 
based on i he original melody followed by a quasi cadenza 
__which serves as a bridge for the ensuing three variations in 
a minor key. Finally, the first eight bars are restated an 
octave higher with subtle harmonic variety. 

FUGUE 

This piano transcription by Albert Neff of Bach's fugue from 
the sonata number one for solo violin is new to piano 
literature. It is one of three great fugues found in Bach's 
unaccompanied violin works. The Bach Gesellshaft edition of 
the complete works of Bach includes an organ transcription 
of this composition, but because of some banal melodic 
configurations and uncharacteristic harmonic sequences, is 
not thought to be by the master. This piano transcription 
brings forth the unfolding fugal texture with great clarity 
and driving momentum. 

CHACONNE 

This is the first recording of Albert Neff's piano tran¬ 
scription of the Bach Chaconne from the Partita in D minor 
for soln violin. In Bach's day a musical work of art was 
not considered unalterable and final. It could be subjected 
to new and often richer treatment. Much of Bach's composing 
consisted of transcribing other composers' works and his 
own. Thus adapting, refining and reworking preexisting 
material into a form superior to that in which he found it. 
A good transcription adds to the significance extracted from 
the work, a sentiment which depends upon the natural traits 
of the instrument for which it is being transcribed. It is 
an infusion of artistic equivalents, as does a great poet in 
translating from one language to another the poetry of 
another great poet. Metaphorically one could say that a 
beautiful and graceful woman is able to wear if she has 
taste, varied and different costumes, sure that it will not 
hurt or diminish her beauty but will bring forth new 
enchantment. 


Neff's piano transcription adheres faithfully to the 
original melodic line and brings forth all the rich implied 
harmony that can be only hinted at when played on the 
violin. After this work was premiered, a Philadelphia 
Inquirer critic wrote, "A skillful fusion of Bach and Neff 
so similar it was difficult to tell where Bach ended and 
Neff began. At times dramatic, at others romantic, the 
composition had a throbbing intensity." This work has since 
been praised by many outstanding pianists, including 
Vladimir Ashkenazy, Rudolph Firkusny and Andre Watts. 
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By JohnV. R. Bell . 1 

The considerable skill and vr.rietv 
of four Philadelphia composer^ were 
displayed to good advantage Wednes¬ 
day night in a recital at the Philadel¬ 
phia Art Alliance 

The recital featured one composi¬ 
tion from each of the four composers, 
ail capably played by pianist Darrell 
Rosenbluth. The unifying theme was 
the driving force of each piece, each 
thoroughly modern, yet with musical 
ties to earlier periods in musical his- 

i »°7 

I The most traditional was Albert 
Neffs composition on J.S. Bach's 
"Chaconne in D Minor" which was a 

' skillful fusion of Bach and Neff, so 
similiar it was sometimes difficult to 
tell where Bach ended and Neff be¬ 
gan. At times dramatic, at others 
romantic, the composition had a 
throbbing intensity, nicely captured 
by Rosenbluth's playing 

John Binder's "Piano Sonata No. 2" 
was the most difficult to play, al¬ 
though perhaps the evening's most 
satisfying composition. The opening 
movement Vas lushly lyrical, while 
Ihc middle section set up a drumbeat 
o! driving rhythms that seemed to be 
propelled by some inherent force 
The finale, with its tremendous leaps . 
and energetic demands, was almost 
overwhelming 

Philadelphia Inquirer 

Saturday, March 7.19S1 

1980. 
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Albert Neff was born in Philadelphia, Pennsylvania. He began 
studying the violin and piano at an early age and has played 
the violin and viola in several orchestras and string 
quartets in the Philadelphia area. His studies with the 
great teacher and violist Jacob Glick led to his interest in 
writing these transcriptions. 
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CTpaHa A 

1. MOHTCBHT 2’40” 

2. BHPBAfl B MEH 2’44” 

3. o, y)KAC 3’45" 

4. 3EMHO My.110 2'35" 

5. CJTCMKEH CBHT 3’40” 

6. HE, HE KA3BAtf 2’52” 

7. PA3CBMBAHE S^S” 


CTpaHa B 

1. CPEA PyHHHTE 4’55” 

2. HA CEJJMOTO HEBE 3’11” 

3. flAJIM 3’20” 

4. KBCHOJTHTO 5’31” 

5. IT’S A PITY 2’55” 


Balkaitfon.. 

l?£, L radm 9 

BTTtL10I4 


My3UKa u apanxuMeHTU CATYPH 
CruxoeeXHBA KIOJUDKHEBA, 

Jho6oMup Cmimchos ..Bxpeau s Men", 

Benuecjiae Ctowikob "It’s a Pitv“ 

BEHUECJ1AB CTOHJIKOB - 6ac Kina pa u eoKcui 
HEnEmO mmmOB - com Kuiapa u so Kan 
JHOBOMHP CMWIEHOB — purtM Kurapa u bokoji 
BlIKTOP I'EOPniEB - eoKanu 
BACKO ..KPblTKA TA " rEOPrHEB - ydapmi 

UHCTpyMeHTU 

3anucuT6 ca nanpaeemi e EweapcKa TMeeustm. 
3syK03anucH0 cryduo N° 2 - 
Toiipcxcucbop hum. Todop Jlevee 
XydoxecTeciio otfiopuiiCHiie IHOJXMHJ1MHJ1A l IKOB 
T03H AJIEYM E PEAJ1H3HPAH C JVOEE3HOTO 
CbfJEfiCTBIIE HA BTJJ ..II C C H V u 0/fPMA 
„ HHTEPHET " 

EjweodapuM ua acwacu, kouto nu noMoeuaxa. 
Manufactured by "Balkanton Trading" ' 1 
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arranged by J. Chambers, the 
music on this album is 
original and especially designed 
for M’BOOM, re: percussion 
by various members of the group. 
Explanation of unusual titles: 


Epistrophy —pronounced /e-pis-tra-fe/ 
is a musical refrain. 

Kujichagalia —pronounced /koo-gee-jack-a-lia/ 
is a Swahili word, meaning self 
determination. 

Caravanserai—pronounced / kar-a-van-sa-ri / 

is an inn in eastern countries where 
caravans rest at night. 

January V—The day Charles Mingus 
died. 

Onomatopoeia— pronounced/an-a-mat-a-pe-ya/ 
means the formation of words in 
imitation of natural sounds, 
eg. meow, buzz, M'BOOM, etc. 

The remaining titles are self 
explanatory. 


I formed M’BOOM, pronounced 
mmmBOOM, re: percussion as a collective 
in 1970. 

The name M'BOOM is an Onomatopoeia. 
The purpose in organizing such a group 
was to develop a school of percussion 
music that was an outgrowth of our great 
American musical traditions. 

The first task was the selection of per¬ 
cussionists who were not only composers 
and arrangers, but percussionists who had 
the technique to adequately handle the 
total percussion family, such as the Xylo¬ 
phone, the Tympani, the Marimba, etc., as 
well as a wide variety of percussion in¬ 
struments of indeterminate pitch; and, 
they especially had to be fine “Drum set” 
performers. 

The M'BOOM, re: percussion ensemble 
uses more than 100 different instruments 
of determinate and indeterminate pitch. 

It was my good fortune that I found the 
right people for M'BOOM the first time 
around. 

ROY BROOKS ' ■ ■■— 

Percussionist, Composer, Arranger..-has 
performed and recorded with Horace Sil¬ 
ver, Yusef Lateef, Charles Mingus, James 
Moody, Wes Montgomery, Sonny Stitt and 
many other highly acclaimed artists. Mr. 
Brooks teaches privately and is on the fac¬ 
ulty of the Harlem Music Center. 

OMAR CLAY . 

Percussionist, Composer, Arranger...has 
performed and recorded with Sarah Vaug¬ 
han, Roberta Flack, Dionne Warwick and 
many of our more prominent artists. His 
experience includes Broadway shows, 
opera, and symphonic work. Mr. Clay 
teaches in the New York City Public School 
System and is on the staff at the Third 
Street Music Settlement. 

FRED KING —— 

Percussionist, Composer, Arranger...was 
the principal percussionist with the Festi¬ 
val Casals Orchestra as well as Professor 
of the Conservatory of Music-Puerto Rico. 
Currently Mr. King is Associate Professor 
in the Music Department at Brooklyn Col¬ 
lege. Mr. King performs in a wide variety 
of musical settings including jazz, popular, 
Broadway musicals and classical. 

RAY MANTILLA 

Percussionist, Composer, Arranger...has 
performed and recorded with Machito, 
Eddie Palmieri, Ray Baretto, Gato Bar- 
bierl, Charles Mingus, Art Blakey, Dizzy 
Gillespie, Marvin Gaye, Herbie Mann, to 
name a few. Mr. Mantilla records under his 
own name on Inner City Records. 

WARREN SMITH ———— 
Percussionist, Composer, Arranger...B.S. 
in Music Education, University of Illinois. 
M.M. of Percussion, Manhattan School of 
Music. Mr. Smith performs and records in 
all phases of African-American music as 
well as Broadway shows, symphonies, 
television, radio. He has worked with 


0 


Aretha Franklin, Nat "King” Cole, Sammy 
Davis, Jr., Sam Rivers, Harry Belafonte 
and many other renowned artists. Mr. 

Smith teaches at the State University of 
New York at Old Westbury. 

FREDDIE WAITS ■ ■ 

Percussionist, Composer, Arranger...has 
performed and recorded with "Ivory Joe” 
Hunter, Percy Mayfield, Stevie Wonder, 

Ray Bryant, Sonny Rollins, Donald Byrd, 
Lena Horne, Lee Morgan, Melba Moore 
and many other great artists. Mr. Waits 
also teaches and gives percussion clinics 
and seminars in the New York City Public 
School System. Mr. Waits is on the faculty 
of the Rutgers Music Department. 

JOE CHAMBERS ———— 
Gifted Composer, Percussionist, Ar¬ 
ranger....has recorded with some of the 
most noted jazz personalities: Charles 
Mingus, Sonny Rollins, Donald Byrd, etc. 

He also records under his own name. Mr. 
Chambers is a product of Philadelphia, Pa. 
KENYATTE ABDURRAHMAN —■—■ 
Talented young Percussionist, Arranger, 
Composer from The Bronx, New York. 

This album spotlights all the performers in 
their total percussion roles as well as in 
their roles as composers and arrangers. 

We very much enjoyed making this album 
and we hope you will enjoy our efforts. 
Welcome to the world of M’BOOM, re: 
percussion. 

MAX ROACH — = 

Percussionist, Composer, Arranger...has 
toured Alkebu-lan (Africa), the Middle 
East, the Far East, Europe and the United 
States extensively, his talents winning him 
numerous accolades and awards both here 
and abroad. 

Mr. Roach is a Professor in the Music De¬ 
partment, University of Massachusetts, 
Amherst. 

PERSONNEL: ^— 

“Onomatopoeia" 

Roy Brooks, Temple Blocks; Joe Cham¬ 
bers, Chimes, Multiple Percussion; Omar 
Clay, Multiple Percussion, Timbales; Fred 
King, Marimba, Bongos; Ray Mantilla, 

Latin Percussion; Max Roach, Vibraphone, 
Xylophone; Warren Smith, Tympani, Bass 
Drum; Freddie Waits, Orchestra Bells, 
Concert Tom Toms. 

“Twinkle Toes” 

Roy Brooks, Cymbal; Joe Chambers, Vi¬ 
braphone; Omar Clay, Marimba; Fred King, 
Marimba; Ray Mantilla, Bells; Max Roach, 
Tympani; Warren Smith, Orchestra Bells; 
Freddie Waits, Xylophone. 

"Caravanserai” 

Joe Chambers, Marimba; Omar Clay, Tym¬ 
pani; Fred King, Marimba; Ray Mantilla, 
Latin Percussion; Max Roach, Multiple 
Percussion; Warren Smith, Vibraphone; 
Freddie Waits, Clave; Kenyatte Abdur- 
Rahman, ’Assorted Percussion. 

“January V” 

Roy Brooks, Bass Drums; Joe Chambers, 
Vibraphone; Omar Clay, Marimba; Fred 
King, Tympani; Ray Mantilla, Chimes; Max 
Roach, Orchestra Bells; Warren Smith, 
Marimba; Freddie Waits, Snare. 

“The Glorious Monster” 

Roy Brooks, Musical Saw, Clave; Joe 
Chambers, Marimba, Vibraphone; Omar 
Clay, Tympani; Fred King, Marimba, Or¬ 
chestra Bells; Ray Mantilla, Latin Per¬ 
cussion; Max Roach, Multiple Percussion, 
Whistle; Warren Smith, Xylophone; Fred¬ 
die Waits, Concert Tom Toms, ’Assorted 
Percussion. 

"Rumble In The Jungle” 

Roy Brooks, Tympani; Joe Chambers, 
Xylophone; Omar Clay, Marimba; Fred 
King, Marimba; Ray Mantilla, Latin Per- 
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cussion; Max Roach, Multiple Percussion; 
Warren Smith, Claves, ’Assorted Per¬ 
cussion; Freddie Waits, Cow Bell, ’As¬ 
sorted Percussion. 

“Morning/Midday” 

Roy Brooks, Steel Drum; Joe Chambers, 
Marimba; Omar Clay, Xylophone; Fred 
King, ’Assorted Percussion; Ray Mantilla, 
Latin Percussion; Max Roach, Afuche; 
Warren Smith, Marimba, ’Assorted Per¬ 
cussion; Freddie Waits, Gongs, * Assorted 
Percussion. 

“Epistrophy” 

Joe Chambers, Vibraphone; Omar Clay, 
Tympani; Kenyatte Abdur-Rahman, Or¬ 
chestra Bells; Fred King, Marimba; Ray 
Mantilla, Triangle; Max Roach, Multiple 
Percussion; Warren Smith, Solo Tympani; 
Freddie Waits, Marimba. 

Roy Brooks, Marimba, Steel Drum; Joe 
Chambers, Marimba; Omar Clay, Multiple 
Percussion; Fred King, Tympani; Ray Man¬ 
tilla, African Percussion; Max Roach, Bass 
Drum; Warren Smith, Cowbell, Woodblock, 
Vibraphone; Freddie Waits, Multiple 
Percussion. 

’Assorted Percussion: African Gourds, 
Guiro, Claves, Flexitone, Slapstick, As¬ 
sorted Whistles, Shakere, Afuche, Cow¬ 
bells, Shakers, Woodblocks, Triangles, 
Assorted Bells, Agogo Bells, Vibraslap, 
etc. 


ONOMATOPOEIA 
TWINKLETOES 
CARAVANSERAI 
JANUARY V 

THE GLORIOUS MONSTER 

RUMBLEINTHEJUNGLE 

MORNING/MIDDAY 

EPISTROPHY* 

KUJICHAGALIA 


Produced by Max Roach 
Executive Producers: Bruce Lundvall, 

George Butler 

Recorded at CBS Recording Studios, 

New York, July 25,26,27,1979 

Engineers: Stan Tonkel and Lou Schlossberg 

2-Track Digital Recording 

Mastered at CBS Recording Studios, New York 

All compositions published by 

M'BOOM Publishing, Inc. 

’Published by Embassy Music Corp. (BMI) 
Consolidated Music Publishers, 

A Div. of Music Sales Corp. (ASCAP) 
Percussionists in alphabetical order: 

Roy Brooks, Joe Chambers, Omar Clay, 

Fred King, Ray Mantilla, 

Max Roach, Warren Smith, Freddie Waits 
and Kenyatte Abdur-Rahman” 

”Mr. Abdur-Rahman appears on 
“Epistrophy” and “Caravanserai” 

M'BOOM uses Ludwig musical instruments 
exclusively. 



Shostakovich: Symphony No. 5, Op. 47 (New York Phil- 
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ns one of the world's oldest record companies and the inventors of the 33% RPM 
\ microgroove LR CBS Records has long been in the forefront of technological 
U innovation, and has always honored its commitment to both technical excellence 
I 1 and musical integrity. Now, the considerable financial and technical resources of 
the CBS Records woridwide organization are being applied to an intensive program to 
upgrade every aspect of the company's recorded music process. One result is the MAS- 
TERSOUND™ series, the recording industry's first multi-faceted and integrated pre- 
mium-quality product line designed for the most critical and demanding listeners. The 
MASTERSOUND series employs state-of-the-art technology in every link of the record¬ 
ing and manufacturing chain to provide new levels of sonic accuracy and realism. 

Before proceeding to a description of the new approaches used in the MASTER- 
SOUND series, a background of the basic mechanisms of sound reproduction might be 
helpful: 

Sound consists of minute variations in air pressure caused by a vibrating substance, 
such as a string, a column of air set in resonance, a stretched dram skin, or human 
vocal cord. Our aural mechanism and brain can translate these variations into recogniz¬ 
able sounds with great precision and discernment 

Edisons original phonograph mechanically translated sound waves into variations in 
the shape of a groove impressed upon a wax cylinder. A stylus, tracing this groove and 
vibrating a column of air, when linked to a horn, could theoretically reproduce the 
original sound. 

Such air pressure variations can also be converted into an electrical voltage by a 
microphone. If the microphone does its work accurately (and various types of modem 
microphones do an extremely good job), the voltage created is directly proportional to 
the sound itself: the amplitude of the voltage for loud sounds is greater than that 
generated for softer sounds, and higher-pitched sounds result in a voltage that varies 
more frequently. In this sense, the voltage created is analogous to the sound, just as 
Edison's groove was a mechanical analog. 

Todays vinyl records work on a similar principle, with a far more complicated groove 
containing two separate channels of information for stereo. The undulations in the 
groove are converted to an electrical signal by the phono cartridge: this signal is then 
amplified and drives loudspeakers (which themselves reconvert an electrical signal back 
to sound waves by using the signal to vibrate some form of membrane and create air 
pressure variations). 


BLOCK DIAGRAM OF RECORDING PROCESS 



Standard tape recorders, whether they use open reels, cassettes or 8-track car¬ 
tridges. store the desired signal as variations in magnetic flux imposed upon the mag¬ 
netic coating of the tape. These variations are also intended to be directly proportional 
to the signal itself. 

Modem records are normally made by recording the sound onto magnetic tape. 
After editing and other electronic manipulations, the master tape is used to cut a groove 
into a soft lacquer material coated on an aluminum disk. This lacquer is then coated 
with metal, intermediate parts known as ''masters' and "mothers" are produced, and, 
finally, metal stampers are created that are actually used to mold (press) vinyl plastic 
records. 

Because all these processes deal with a constantly varying signal analogous to the 
original sound wave, they are forms of what is called analog recording. This is certainly 
a workable concept-as witnessed by the many excellent recordings that have been 
made over the years-and, at its best it can produce truly fine results. 

But, each step in this procedure is fraught with difficulties: Any electrical or mechan¬ 
ical imperfections make the analogy with the original sound less and less accurate, with 
resulting loss of realism. And, to make matters worse, any deviations and distortions in 
each step are usually additive, so that relatively minor imperfections accumulate and 
together can have a major adverse effect on the total result 



E ven the finest professional studio tape recorders are subject to weaknesses intrinsic 
to the analog recording process. Such problems include relatively high harmonic and 
intermodulation distortion, wow and flutter (minor variations in the speed at which 
the tape moves across the recording and playback heads), crosstalk (signal leakage 
between channels), and print-through (signal leakage from one layer of tape to adjacent 
layers in the reel). 

Even more severe are the interrelated problems of noise and tape saturation. The 
magnetic coating can handle only so much magnetism, and any attempt to put more 
signal on the tape results in severe overioad and distortion. On the other end of the 
amplitude spectrum, all tapes have a certain amount of intrinsic noise that cannot be 
totally eliminated, even with sophisticated noise reduction circuits. The noise problem is 
made more severe by the fact that tape noise is a high-pitched, random hissing that is 
not usually masked by music and falls at frequencies where the ear is quite sensitive. 

These two factors create a real dilemma for the recording engineer. He must keep 
the softest sounds on the tape louder than the noise level but cannot let the loudest 
sounds reach the saturation level. This "window" between the loudest and softest 
sounds that the tape can handle is known as dynamic range. While excellent tape 
recorders can reach up to 60 or 65 db of dynamic range-and this is adequate for 
some kinds of music-many programs require much more. A full symphony orchestra in 
a quiet hall may generate a dynamic range ten to twenty times greater than can be 
accommodated. 

The engineer's only choice is to compromise the dynamic range of the signal in some 
way. He can employ circuits that either clip off the loudest peaks or compress the signal 
(or both), or he can manually turn up the recording gain during soft passages and turn 
down the gain during louder sections. Either way, the integrity of the recorded signal is 
degraded. Many experts feel that the resulting constricted dynamic range is one of the 
most important factors in limiting the realism of reproduced music. 

While constant evolutionary improvements have been made in electronic and me¬ 
chanical components and the performance of the tape itself, and many line analog 


recordings have been made, not much more can be done to advance analog recording. 
Fortunately, a totally revolutionary technology is now available. 

Rather than storing the analog signal representing the original sound wave, digital 
recording converts the wave into numbers. Each second of sound is divided into minus¬ 
cule segments (between 44,000 and over 50,000 segments depending on the digital 
recorder used), and one of over 65,000 possible numbeis is assigned to each segment 
to represent the amplitude of the signal at that exact instant Each number is stored 
separately on a special tape recorder that uses video or instrumentation tape to handle 
the large bandwidth required. 

The storage of these numbers uses the binary number system rather than the deci¬ 
mal system. In the binary system, there are only two possible numbers, 0 and 1, rather 
than the ten digits 0 through 9. This is especially appropriate for electronic circuits, 
since the two digits can be represented by a switch being on or off, a voltage being 
positive or negative, etc. Computeis use the same method, and digital recording is 
actually an offshoot of computer technology. 

Sixteen of the binary digits (abbreviated "bits") are used to store each number. 
Simple multiplication shows that well over one million bits are necessary to store one 
second's worth of music. Even this number doesn't include the extra bits that are added 
during the recording process to double-check the accuracy of the storage and compen¬ 
sate for any potential errors. 

What does all this electronic virtuosity gain us? While there are a lot of them in a 
very short time, "bits'' are basically simple for a digital tape recorder to store. The 
difference between a 0 and a 1 can be made quite significant, and it is far easier to 
discern this difference than maintain the accuracy of the delicate analog waveform. 
Relatively minor imperfections audible in analog recording are eliminated, so there is no 
print-through and crosstalk is reduced to vanishingly low levels. Harmonic distortion, 
which can easily ran several percent in analog recorders is reduced to less than .03 
percent Since the digital recorder is controlled by a fantastically accurate quartz clock 
mechanism (as are all computers), no mechanical variations can affect accurate repro¬ 
duction, and wow and flutter are unmeasurable. 



Most important, digital recorders are almost immune to traditional tape noise. A 16- 
bit digital recorder can generate a dynamic range and signal-to-noise ratio on the mas¬ 
ter tape of well over 90 db, more than sufficient to handle any musical source without 
compression or manual gain riding. 
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nee the master tape is complete, the next step is to cut the lacquer master. This is an 
extremely difficult electro-mechanical art which can have a major effect on the 
quality of the resulting record. 

All MASTERSOUND lacquers are cut with a computer-controlled cutting lathe 
known as the DISComputer'“ Designed by CBS scientists and proprietary to CBS, the 
DISComputer uses advanced microprocessor techniques to control with greater accu¬ 
racy the complex movement of the cutting head and to assure a more faithful transfer 
of the master tape to lacquer. Specially selected lacquer blanks are used because of 
their superior signal-to-noise ratio and handling characteristics. 

Normal mastering is done in real time, which means that the master tape moves at 
the same speed it did during the recording session and the lacquer spins at the standard 
33'/ 3 RPM. It is also possible, though more difficult and expensive, to run both ma¬ 
chines at half speed. While extensive modifications must be made to the equipment, and 
obviously the process takes twice as long, the advantages of half-speed mastering are 
significant 

When mastering speed is halved, the power required for the cutting head is reduced 
by a factor of 4. This reduces the load on the power amplifiers used and allows them to 
run in a completely linear fashion. The cutting stylus is able to trace the delicate groove 
undulations more accurately with major improvements in frequency response, distortion 
and transient response. Crosstalk between channels is substantially reduced, control 
over groove dimensions is improved, and the ability to cut high energy passages without 
distortion is greatly increased. 

In addition to recordings made from digital master tapes, the MASTERSOUND 
series includes special half-speed remasterings of high-quality analog masters selected 
for their artistic merit and sonic quality. The half-speed mastering and special manufac¬ 
turing processes used for these records provide a new and exciting clarity and realism. 



A major focus of the MASTERSOUND series is to upgrade the quality of record 
pressings. 

While it may look like simple black plastic, the vinyl compound used is actually a 
complex amalgam of many different chemical substances. The composition of this 
compound has wide-ranging effects on molding properties, groove accuracy, noise char¬ 
acteristics. wear factors, static retention, stylus tracing, etc..Many of these factors 
interact, so an improvement in performance in one area may be achieved at the expense 
of another, 

CBS has developed a new compound that offers substantial advantages over earlier 
formulations. Noise has been reduced significantly over earlier premium compounds, 
which themselves were better than much of the vinyl used in the record industry today. 
The molding characteristics, which are a major determinant of the accuracy of the 
pressing process, have been greatly improved, and many other performance variables 
have been enhanced as well. 


The molding process itself has been extensively modified for MASTERSOUND 
pressings. The cross-sectional contour of the stamper has been improved, record 
weight has been increased by 12 percent, and the operating coefficients of the record 
press have been modified for maximum quality. MASTERSOUND pressings also un¬ 
dergo special and more critical quality control tests, using both custom-designed com¬ 
puters and extensive visual and aural inspection. 

Special packaging techniques help assure that the high quality of MASTERSOUND 
pressings is maintained throughout the distribution process. 

MASTERSOUND CASSETTES 

T remendous advances have been made in the quality of pre-recorded cassettes since 
the inception of the cassette as a humble dictation medium in the early 1960s. 
Improved tape head design, better tape formulations, various noise reduction cir¬ 
cuits and other factors have combined to make cassettes a satisfactory high fidel¬ 
ity vehicle for the mass market 

Now CBS introduces MASTERSOUND pre-recorded cassettes, capable of meeting 
the most critical listening standards. The economic realities of high volume commercial 
duplication normally require that cassettes be duplicated at speeds much higher than 
the noimal playing speed, sometimes as high as 64 times faster! Such speeds inevitably 
trade off ultimate performance against manufacturing efficiency and cost reduction. 

Most blank tape consists of a thin layer of iron oxide coating on a polyester base 
film. While many chemical and mechanical characteristics of the iron oxide can be 
manipulated and upgraded, several years ago DuPont introduced a greatly improved 
tape using chromium dioxide (Cr0 2 ) rather than iron oxide as the magnetic coating. 
Chromium dioxide tape provides extended frequency response and improved perfor¬ 
mance in many other respects, but it has not been widely adopted as a pre-recorded 
tape stock because of its high cost (four to six times more than normal duplicator 
cassette tape) and the need for extensive research and modification to existing dupli¬ 
cating equipment in order to use it effectively. 

All MASTERSOUND cassettes use the newest version of Cr0 2 tape and are dupli¬ 
cated on special equipment at speeds far slower than standard commercial cassettes. 
Premium-quality cassette housings improve mechanical characteristics and provide ex¬ 
tended life and consistent performance. 

CBS Records is the first major manufacturer to offer chromium dioxide premium 
cassettes. While they may be more expensive than the conventional product, these 
cassettes possess an extended frequency response and overall clarity of sound that 
more than justify the added cost to the critical listener. 

-Glenn A. Hart 
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1. Boom it in ya jeep (bpm 89) 2:30 

2. Short Blue (bpm 96) 2:40 

3. Panic (bpm 91) 2:40 

4. Wet Panic (bpm 91) 2:40 

SIDE 2 

1. Pro-Black (bpm 88) 2:40 

2. Sub-Zero (bpm 86) 2:40 

3. Watergate (bpm 90) 3:00 

4. Abstract (bpm 96) 3:00 

PERSONNEL: 
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CHARLIE HOUGH keyboards 
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Engineer: Arsenio Rodriguez 
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A modern day warrior 
Mean mean stride 
Today s Tom Sawyer 


Though his mind is not for rent 
Don't put him down as arrogant 
His reserve, a quiet defence 
Riding out the day’s events - 
The river 

What you say about his company 
Is what you say about society 

- Catch the mist - Catch the myth 

- Catch the mystery - Catch the drift 
The world is the world is 

Love and life are deep 
Maybe as his skies are wide 

Today's Tom Sawyer 
He gets high on you 
And the space he invades 
He gets by on you 

No, his mind is not for rent 
To any god or government 
Always hopeful, yet discontent 
He knows changes aren't permanent - 
But change is 

What you say about his company 
Is what you say about society 

- Catch the witness - Catch the wit 

- Catch the spirit - Catch the spit 
The world is the world is 

Love and life are deep 
Maybe as his eyes are wide 

Exit the warrior 
Today's Tom Sawyer 
He gets high on you 
The energy you trade 
He gets right on to 
The friction of the day 


My unde has a country place, that no-one 
knows about 

He says it used to be a farm, before the 
Motor Law 

Sundays I elude the 'Eyes', and hop the 
Turbine freight 

To faroutside the Wire, where my white- 
haired uncle waits 
lump to the ground 

As the Turbo slows to cross the borderline 
Run like the wind, 

As excitement shivers up and down my spine 
Down in his barn 

My uncle preserved for me, an old machine - 
For fifty-odd years 

To keep it as new has been his dearest dream 

1 strip away the old debris, that hides the 
shining car 

A brilliant red Barchetta, from a better, 
vanished time 

Fire up the willing engine, responding with 

Tires spitting gravel, I commit my weekly 


Wind in my hair — 

Shifting and drifting - 
Mechanical music - 
Adrenalin surge - 

Well-weathered leather 
Hot metal and oil 
The scented country air 
Sunlight on chrome 
The blur of the landscape 

Suddenly, ahead of me, across the 
mountainside 

A gleaming alloy air-car shoots toward me, 

I spin around with shrieking tires, to run the 
deadly race 

Go screaming through the valley as another 
joins the chase 
Drive like the wind 

Straining the limits of machine and man 
Laughing out loud 

With fear and hope, I've got a desperate plan 

At the one-lane bridge 

1 leave the giants stranded 

At the riverside 

Race back to the farm 

To dream with my uncle 

At the fireside... 


Living on a lighted stage 
Approaches the unreal 
For those who think and feel 
In touch with some reality 
Beyond the gilded cage 
Cast in this unlikely role, 
Ill-equipped to act 
With insufficient tact 
One must put up barriers 
To keep oneself intact 

Living in the limelight 
The universal dream 
For those who wish to seem 
Those who wish to be 
Must put aside the alienation 
Get on with the fascination 
The real relation 
The underlying theme 

Living in a fisheye lens 
Caught in the camera eye 
I have no heart to lie 
I can't pretend a stranger 
Isa long-awaited friend 
All the world's indeed a stage 
And we are merely players 
Performers and portrayers 
Each another's audience 
Outside the gilded cage 


THE CAMERA EYE 


I Grim-faced and forbidding 
Their faces closed tight 
An angular mass of New Yorkers 
Pacing in rhythm 
Race the oncoming night 
They chase through the streets of 
Manhattan 
Head-first humanity 
Pause at a light 

Then flow through the streets of the city 

They seem oblivious 
To a soft spring rain 
Like an English rain 
So light, yet endless 
From a leaden sky 
The buildings are lost 
In their limitless rise 
My feet catch the pulse 
And the purposeful stride 

I feel the sense of possibilities 
I feel the wrench of hard realities 
The focus is sharp in the city 


II Wide-angle watcher 
On life's ancient tales 
Steeped in the history of London 
Green and grey washes 
In a wispy white veil 
Mist in the streets of Westminster 
Wistful and weathered 
The pride still prevails 
Alive in the streets of the city 

Are they oblivious 
To this quality? 

A quality of light 
Unique to every city's streets 


With intense energy 
But the city is calm 



They say there are strangers, who threaten us 
In our immigrants and infidels 
They say there is strangeness, too dangerous 
In our theatres and bookstore shelves 
Those who know what's best for us - 


Quick to |udge 
(Junk to anger 
Slow to understand 
Ignorance and prc|udi< 
And fear 

Walk hand in hand 


VITAL SIGNS 

Unstable condition: 

A symptom of life 
In mental. 

And environmental 

Atmospheric disturbance - 
The feverish flux. 

Of human interface 
And interchange 
The impulse is pure - 
Sometimes our circuits get shorted. 
By external interference 
Signals get crossed - 
And the balance distorted 
By internal incoherence 

A tired mind become a shape-shifter 
Everybody need a mood lifter 
Everybody need reverse polarity 
Everybody got mixed feelings 
About the function and the form 
Everybody got to deviate 

An ounce of perception - 
A pound of obscure. 

Process information 
At half speed 
Pause: 

Rewind - replay — 

Warm memory chip 
Random-sample- 
Hold the one you need 
Leave out the fiction - 
This friction, 

Will only be worn by persistence 
Leave out conditions - 
Courageous convictions. 

Will drag the dream into existence 

A tired mind become a shape-shifter 
Everybody need a soft Filter 
Everybody need reverse polarity 
Everybody got mixed feelings 
About the function and the form 
Everybody got to elevate 
From the norm 
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GIROTONDO 

Dl STORNELLI 

Altre interpretazioni: 

LP 20103 ■ LE RAGAZZE Dl MIRELLA 
Stereo 

Una sposa all'Abetone 
Ritorno della sposa dall'Abetone 
La moglie comunista e 
II marito democristiano 
La servetta 

Come la sora Camilla 
L'Amico della moglie 
L'Orologio di Sofia 
La ragazza in bicicletta 
La chitarra della Giorgia 
L'Umbria e le sue ragazze 
Orfanelia p. I e II 
II rinnovo della cambiale 
La ragazza della motoretta 

LP 20119 - STORNELLI, STORNELLI 
Stereo 

Stornelli pizzichini p. I e II 
Stornelli a core a core p. I e II 
Stornelli puncicarelli p. I e II 
Le strofette di Romoletto p. I e II 
Linguaccia maldicente p. I e II 
Guarda un po' che gusti p. I e II 

LP 20120 ■ GIROTONDO Dl STORNELLI 
Stereo 

Girotondo di stornelli p. I e II 
Girandola di allegri stornelli 
Rosina e il cappellone 
Viaggio di nozze 
Stornelli a disprezzo 
La pastorella e il cavaliere di 
montagna 

La signorina e il calabrone 
La barbiera 
La sorella del curato 
La corsa dei partiti 
La suocera e la nuora 
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GIROTONDO Dl STORNELLI p. I e II (E. Bargagli) 
GIRANDOLA Dl ALLEGRI STORNELLI (A. Sassetti) 
ROSINA E IL CAPELLONE (A. Sassetti) 

VIAGGIO Dl NOZZE (E. Bargagli) 

STORNELLI A DISPREZZO (E. Bargagli) 
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LA PASTORELLA E IL CAVALIERE Dl MONTAGNA 

(A. Sassetti) 

LA SIGNORINA E IL CALABRONE (A. Sassetti) 

LA BARBIERA (E. Bargagli) 

LA SORELLA DEL CURATO (A. Sassetti) 

LA CORSA DEI PARTITI (E. Bargagli) 

LA SUOCERA E LA NUORA (E. Bargagli) 
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Side 

One 


1. I Ain’t Never 


2. Song On The Juke Box 


3. Ramblin’ Man 


4. The Best Way I Know H 

5. Six Days On The Road 


6. Linda On My Mind 


7. Marie Lavaux 


Side 1. Statue Of A Fool 

Two 


2. Roll On Big Mama 


3. You Gave Me A Mountain 


4. Rub It In 

5. Why Me Lord 


6. You Can Have Her 
(I Don’t Want Her) 



This is the third album by The Countrymen. The first 
to be recorded live on stage. As you sit back and listen to 
this album, I think you will agree that the versatility and 
talent of this group is tremendous—each with his own 
individual talent, blending together to form one great 
group. As they perform, you can hear and feel the 
response of the audience. This is why they are so much in 
demand. Whether it’s a personal appearance, or on record, 
you can be sure that you’ll be hearing more from 
The Countrymen. 


Musically yours, 
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AARON KURTZ 
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MARC 
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I WANT to tell you a story, 
a legend I would tell 
young as the new-born time 
in which we dwell: 


Of a boy from the ghetto Pale 
of Vitebsk, long ago, 

as his playful shadow. 
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What kind of a story is it? 

What manner of tale will you tell 

Lose coat was soft as silk?— 

Let us listen to this legendary tale. 
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It is an old tale I would tell 
of an old, drab ghetto town— 

and wandered up and down 

I lie earth in search of joy: 
and whatever he saw askew, 
drab or decrepit, sod, 
he fashioned all anew. 

There went a pretty maiden, 



walking side by side: 
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of the old granny earth 
into his young hands 
and covered it with mirth. 
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STERILO/A1R-10068 



“THIS IS IT'! Whatever one does in life, there are times when one is at his best. “HE BROUGHT US,” is a pre¬ 
sentation of the Reverend Thomas L. Walker and Brother Alvis Armstrong at their best. The production of this 
album is superb. Reverend Walker extends special thanks to Mr. Tom Wright and his staff at the 24 Track 
CHESHIRE Sound Studios in Atlanta, Georgia, for a job well done. Ros Sweeper and Fredi Grace are doing 
an excellent job as backup vocalists. Reverend Thomas L Walker made his debut into the gospel music field 
in January, 1979 with his hit song, "ONE DAY AT A TIME.” Since then, he has produced two other albums, 
“A Letter to jesus” and "Needed But Not Wanted”, which have all done well. However, I’m sure you will 
agree, "He Brought Us” is a new experience. Anywhere you place your needle on this album will surely bring 
you delight. 

Rev. Michael Simmons 
Gospel Announcer 
Radio Station WRSV 
Rocky Mount, N.C. 27801 


Side One 

LOOK WHERE HE BROUGHT ME FROM 4:13 
(Wiliam Thorne) 

GREAT THINGS 2:39 

(Jessie Dixon, Lexicon Music/Dixon Music ASCAP) 

MY GOD IS A GOOD GOD 2:00 
(James Barnes) 

THINK MORE OF OTHERS (AND LESS OF ME) 5:10 
(Glen Campbell, Beachwood Music) 


Side Two 

I LOVE JESUS MORE TODAY 3:35 
The Answer to “One Day At A Time” 
(Alvis Armstrong &. Thomas L Walker) 

FAITH 3:36 
(Public Domain) 

A CLOSER WALK WITH THEE 3:37 
(Public Domain) 

HE STOOD BY MY SIDE 3:47 
(Malaco Music BMI) 


Executive Producer/RON FREEMAN 
Producers/REV. THOMAS L. WALKER, ALVIS ARMSTRONG, 
TOM WRIGHT 

Recorded at/CHESHIRE STUDIOS Atlanta, Ga. 

Engineers/TOM &. RUSS 

Photography/TOMMIE ADDISON, Rocky Mount, N.C, 
Album Cover Graphics/McLEAN GRAPICS Atlanta, Ga. 

Bookings: 

Rev. Thomas L. Walker 
P.O. Box 2545 
Rocky Mount, N.C. 27801 

Other Great Albums by 
REV. T.L. WALKER 

EGL-1065 I DON'T DESERVE A MANSION/I'LL MAKE IT SOMEHOW 

EGL-652 ONE DAY AT A TIME 

EGL-655 ONE DAY AT A TIME 

EGL-656 THE YOUNG AND THE RESTLESS 

EGL-657 AS THE WORLD TURNS 

AIR-10055 NEEDED BUT NOT WANTED 


Manufactured by 

1983 ATLANTA INTERNATIONAL RECORD CO., INC. 

881 Memorial Drive, S.E., Atlanta, Ga. 30316 
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THE DO-RAY-MI TRIO 

Al RUSSELL, piano... BUDDY HAWKINS, drums... 
Al MOORE, bass... 


This is the kind of LP that most people are constantly searching for and anxious to bring home. Some¬ 
thing that will give hours and hours of good musical enjoyment. 

If you're in the mood to hear three happy people p laying as well as singing a wonderful group of tunes 
in a real infectious manner . . . this album will delight you. Great also for your next "at home" dance party. 

This is the kind of trio your favorite niteclub likes too, if a long list of return engagements is a good 
indication. 

Little Al (Russell), Big Al (Moore) and Buddy are all from Philadelphia, Pennsylvania, and they manage to 
spend at least a few weeks each year playing in that area.-It's not easy to do when places like "The Colonial 
Tavern" in Toronto, Canada, and the "Chalet" between Springfield and Holyoke, Massachusetts, keep the 
group for as many as thirty weeks in a year. 

Perhaps you have already had the pleasure of hearing the group in person ... at the Freemont Hotel in 
Las Vegas, the Chalet, Colonial Tavern or at one of the many other spots they have played during the past 
five or six years. 

These highly skilled musicians joined forces, so to speak, and created the "Do-Ray-Mi" trio in 1951 and 
have played together ever since. Each of them plays, sings and composes. The album shows off all of their 
talents, including original compositions. 

Al Russell started playing piano while in the 8th grade. When he graduated from high school in Colum¬ 
bia, South Carolina (his home town), he began his professional career by doing daily broadcasts on station 
WCOS, in Columbia. He later travelled all over the country with numerous bands. He formed his first trio 
and settled in the California area until moving on to Chicago about 1950. 

Buddy Hawkins, the featured vocalist of the group, began his career at the age of 13 by singing with 
his Dad and two sisters in a quartet. He has been with several vocal quartets, including the "Song Masters" 
and the well known "Keynotes". In 1951 he met Al Russell while both were appearing at the same nite 
club in Philadelphia. 

Al Moore, the senior partner of the group, received his early training on the piano at the age of eight. 
Later turning his efforts to vibs and bass. He organized and worked with small bands around Philadelphia 
and New Jersey. Al joined Louis Armstrong during the big band period (1943-1946). He returned home for 
the post-war boom and then joined Kokomo, a Chicago song stylist. He met Al Russell on a record date and 
joined the group in 1951. 

We hope this LP of the Do-Ray-Mi Trio playing and singing will give you dancing or listening en|oy- 
ment. If it does, we know you will be back asking for their next release and, there will be many, many 
more. 


SELECTIONS 

ON A SLOW BOAT TO CHINA 
SATURDAY NIGHT FISH FRY 
I MAY BE WRONG 
OLD MAN RIVER 
MY LUCKY DAY 
ROUTE 66 

LITTLE GiRL 

I CAN'T GET YOU OFF MY MIND 
THERE'S ONLY ONE DREAM 
OO-WEE 

BY CANDLELIGHT 
BLUE SKIES 



This recording has been mastered on the finest equipment available 
in order to recreate the wide dimensional sound of the original 
music. CAUTION: Remember to play a STEREOPHONIC recording 
only on phonographs equipped for stereo. However, the sound 
quality of a MONOPHONIC recording will be greatly enhanced when 
played upon stereophonic playback equipment 



1650 BROADWAY, NEW YORK 19, N. Y. 




































HANDEL 


WATER MUSIC (Complete) 
THE HEWITT ORCHESTRA 
MAURICE HEWITT, Conductor 


When George Frederick Handel visited London in 
1710 he was overwhelmingly impressed. True, the 
then twenty-five year old conductor at the Court 
of George, Elector of Hanover, was an experienced 
traveller who had seen Venice, Florence, Rome, 
and Naples. But these unique shrines of art were 
quiet places in comparison with London, the cap¬ 
ital of a vast fempire and a metropolis housing a 
population of aliout half a million people. When 
Handel arrived, Christopher Wren, who had em¬ 
bellished London with many secular edifices and 

touches to his chef-d’oeuvre-St. Paul’s Cathedral. 
In those days London enjoyed a pulsating social 
life, and it suffices to name Joseph Addison, 
George Berkeley, Daniel Defoe, Isaac Newton, 
Alexander Pope, Richard Steele, and Jonathan 
Swift to indicate the intellectual climate currently 
prevailing in the British capital. It goes without 
saying that London offered great opportunities to 
a musician of Handel’s caliber who had scarce 
artistic resources at his disposal in the small pro¬ 
vincial town of Hanover. 

When he returned to his post of duty he had 
undoubtedly made up his mind to return to Eng¬ 
land as soon as possible. Having again received a 
leave of absence from the Elector in 1712, Handel 
departed in the fall and arrived in London at the 
beginning of November with firm intentions of 
staying there permanently. He achieved trium¬ 
phant successes as an opera composer, and to en¬ 
dear himself to the reigning Queen Anne and the 
Court he wrote a Birthday Ode and the Utrecht 
Te Deum (See HSL-2046) for the pompous fes¬ 
tivities celebrating the Peace of Utrecht, which 
concluded the Spanish War of Succession. The 
Queen was very pleased and settled a yearly pen¬ 
sion of £200 on the composer. She did so not for 
art's sake or because of a serious interest in 
Handel, but only to annoy the Elector of Hanover. 
Anne hated the Germans and it gave her much 
pleasure that she was able to keep George’s con¬ 
ductor, hailed as a genius, in the British capital. 
The Hanoverian Elector, on the other hand, re¬ 
garded the composition of the Utrecht Te Deum 
as a personal affront because the peace treaty con¬ 
tained features which were not to his liking. This 
was not a matter of concern to Handel, and the 
idea that he was delinquent in fulfilling his duties 
in Hanover did not disturb him either. But in 
August 1714 an event occurred which created an 
awkward situation for him. 

Queen Anne died and the Act of Settlement of 
1712 which regulated the succession to the throne 
of Great Britain came into force. This constitu¬ 
tional law had secured the British Crown for a 
German family, the heirs of James I’s grand¬ 
daughter, Sophie of Hanover, and in accordance 
with the Act of Settlement her son George, Elec¬ 
tor of Hanover, was proclaimed King of England. 
Handel who moved also in political circles must 
have been fully aware of the significance of this 
law, and he undoubtedly knew that his Hanover¬ 
ian sovereign, whom he had deserted and antago¬ 
nized through the Utrecht Te Deum, would be 
King of England some day. However, being bold 
and self-confident, he was determined to meet the 
dangerous situation. 

George arrived in London but did not summon 
Handel, and no musical contribution to the coro¬ 
nation was requested from him. The King simply 
ignored Handel’s presence in London. But he 
learned that the name of his runaway Kapell¬ 
meister was a household word in musical circles 
and that Handel was looked upon as the only 
noteworthy figure in English music. The fact that 
a German musician had achieved such an ac¬ 
knowledged supremacy on British soil appealed to 
George, who was thoroughly German in his feel¬ 
ings. During his reign the Court of St. James was 
a German Court and among George's closest ad¬ 
visers there were also admirers of Handel who 
sincerely wanted to bring about a reconciliation 
between the King and the composer. 

According to a firmly established tradition, it 
was Baron Kielmansegge, Master of the King’s 
Horse and husband of the King's chief mistress, 
who stepped in and succeeded in correcting the 
unhappy situation. He did it-the story goes-on 
the occasion of a royal water party which the 
Baron arranged. The Thames was then not the 


industrialized river and busy shipping artery as 
we know it. Not polluted by smoke and dirt, it 
was, on beautiful days, bustling with richly 
adorned pleasure craft, sailing vessels, and pas¬ 
senger boats. People enjoyed longer trips in the 
vicinity of London, and concerts given on the 
boats were very much in vogue. Taking advantage 
of these particular circumstances, Kielmansegge 
asked Handel to write some music which should 
be played under his own direction on a barge 
which was to follow the royal craft so closely that 
the King would hear every note. 

The scheme succeeded beautifully. The King was 
delighted by the music and congratulating Kiel¬ 
mansegge, George expressed interest in the com¬ 
poser. That was precisely what the Baron was 
waiting for and he fetched Handel from the musi¬ 
cian’s barge to His Majesty’s august presence... 
The rest was excuses, repentance, apologies, and 
finally forgiveness and congratulations. The tale 
of the Water Music is somewhat similar to the 
story of Haydn’s Farewell Symphony. Long ac¬ 
cepted at its face .value, it has recently been shorn 
of its romance elements. This water party al¬ 
legedly was held on August 22, 1715, bW- 

lack documentary evidence tl—‘ - 




. _d corrobo- 

_/o descriptions of 

n July 17, 1717, one 
of July 19, 1"’" 


a royal water party, held ol 
given by the Daily Courant oi _ 
one contained in a diplomatic report, made by the 
Brandenburg envoy to the Court of James, Fred¬ 
erick Bonnet, also dated July 19,1717. Both agree 
in substance and for this reason it will be enough 
to quote from the diplomatic report, unearthed by 
Wolfgang Michael in his Englische Geschichte im 
18. Jahrliundert and made available to English 
readers by Newman Flower in his Handel, London 
1923. 

"Some weeks ago the King expressed a wish to 
Baron von Kilmanseck to have a concert on the 
river, by subscription, like the masquerades this 
winter which the King attended assiduously on 
each occasion. The Baron addressed himself 
therefore to Heidegger, a Suisse by nationality but 
the most intelligent agent the nobility could have 
for their pleasures. Heidegger answered that as 
much as he was eager to oblige his' Majesty, he 
must reserve the subscription for the big enter¬ 
prises, to wit, the Masquerades, each of which was 
worth from 300 to 400 guineas to him. 

"Baron Kilmanseck, seeing that H. M. was 
vexed about these difficulties, resolved to give the 
concert on the river at his own expense, and so 
the concert took place the day before yesterday. 
The King entered his barge about eight o’clock 
with the Duchess of Bolton, Earl of Orkney, gen¬ 
tleman of the King’s Bedchamber was on guard. 

"By the side of the Royal barge was that of the 
musicians to the number of 50 who played all 
kinds of instruments, vz. trumpets, hunting horns, 
oboes, bassoons, German flutes, French flutes a 
bee, violins and basses, but without voices. This 
concert was composed expressly for the occasion 
by the famous Handel, native of Halle, and first 
composer of the King’s music. It was so strongly 
approved by H. M. that he commanded it to be 
repeated, once before and once after supper, al¬ 
though it took an hour for each performance.” 
The Daily Courant, too, gives the number of the 
participating musicians as fifty and stresses the 
fact that the music, “finest symphonies,” was 
“composed express for this occasion by Mr. 
Handel." The King liked it so well, “that he 
caused it to be played over three times in going 
and returning.” Since both reports fail to indicate 
that there were strained relations between the 
monarch and the composer, we must conclude 
that they were on friendly terms at that time. 
But in spite of the decisiveness and accuracy of 
Frederick Bonnet’s report, the facts behind the 
popular story of the origin of the Water Music 
still seem not to be fully ascertained in so far as 
we do not know the music which was played 
then. We do not know the design and content of 
the original Water Music because the autograph 
score has disappeared. Richard A. Streatfelld, 
whose Handel biography (1909) Is very much es¬ 
teemed In England, believed that the Water Music 
as we know It was not written for this particular 
occasion and that Its twenty-five numbers may 
very well represent Handel’s share in numerous 


HS 9018 


ar parties. It Is interesting to note that Streat- 
feild speaks of twenty-five numbers, whereas 
Friedrich Chrysander, the editor of the Complete 
u„ Handel Society, counts only 


brought out by John Walsh as late as 1732-33 
under the title "The Celebrated Water Mustek in 
Seven Parts, viz. Two French Horns, Violins or 
Hoboys, a Tenor and a Thorough Bass for the 
Harpsicord or Bass Violin, Composed by Mr. 
Handel.” It was an incomplete and faulty publi¬ 
cation. After 1734 public performances of the 
"Celebrated Water Mustek” were not uncommon 
and several items even achieved popularity. In 
1743 Walsh issued an arrangement of "Handel's 
Celebrated Water Musick Compleat. Set for the 


Harpsicord," which is considerably larger t_ 

the edition of 1733. Some of the added movements 
had appeared previously in other works or collec¬ 


tions, as for Instance the overture which had al¬ 
ready been published in 1727. The version of the 
Complete Edition is based on Samuel Arnold’s 
monumental edition of Handel’s works, Issued 
between 1789 and 1797 In thirty-six folio volumes. 
Arnold printed the score of the Water Music for 
the first time. Who his authority for the instru¬ 
mentation was is not known, but William C. Smith 
suggested that manuscripts might have still been 
available in Arnold’s time that have since dis- 
appeared. The content of the Arnold edition is 
identical with the Walsh harpsichord arrange¬ 
ment of 1743 except for one missing item which, 
however, is preserved in the instrumental edition 
of 1732-33. Arnold changed the order at the end 
of the work and Chrysander adopted Arnold's 
division. The following chart may illustrate the 
evolution of the Water Music score. The number¬ 
ing is derived from the Complete Works (Chrys¬ 
ander) ; the bracketed markings are supplied by 


Walsh, 1732-33 


[Allegro] 

Andante 


Hornpipe 

[Allegro] 

[Allegro] 

[Hornpipe] 


Walsh, 1743 

1. Overture 

2. Adagio 


8. Bourree 

9. Hornpipe 


12. [Hornpipe] 
20. Menuet 
15. Lentement 


Air D major 
[Menuet] G major 
Air G major 


13. [Menuet] G m 

14. Air G major 

17. Menuet 

18. [Menuet] 

19. [Gigues] 


Arnold—Chrysander 
Overture F major 4/4 

‘ ' D minor 3/4 

F major 3/4 


2. Adagio 

3. [Allegro] 

4. Andante 

5. Allegro 


F major 3/4 
D minor 
F major 4/4 
nuet] F major 3/4 

F minor 3/4 

•npipe F major 3/2 

egro] D minor 4/4 

egro] D major 4/4 

rnpipe] D major 3/2 


15. Lentement D major 3/4 


7. Menuet 

8. [Menuet] 

9. [Gigues] 


G minor 3/4 


105 bars 
81 b^ 



44 bars 
63 bars 


34 bars 
12 bars 
20 bars 



24 bars 


The first print includes eleven pieces of the 
Arnold-Chrysander version with 576 measures; 
the piano arrangement comprises 825 bars and 
Arnold’s score 892 measures. Formally the Wafer 
Music represents a suite of extraordinary dimen¬ 
sion. It contains more music than any three of 
Handel’s famous Concerti grossi, Opus 6 put to¬ 
gether but discloses only a few passages of poly¬ 
phonic writing. Obviously Handel’s aim was the 
creation of entertaining music. Yet one trait is 
baffling: the absence of tonal unity. The Walsh 
editions, published in Handel’s lifetime, open in 
F major and close in G major, whereas the 
Arnold-Chrysander text commences in F major 
and ends in D major. This tonal design does not 
conform to the style of the music of the period 
and seems to confirm Streatfeild’s theory that the 
Water Music is a compilation of pieces written on 
different occasions. The Walsh editions show 
three tonal areas-one in F major (comprising 
four pieces in the first print, nine in the enlarged 
harpsichord arrangement), one in D major (3:5), 
and one in G major (4:5). In the Arnold-Chrys¬ 
ander version only two tonal regions are clearly 
discernible-one in F major, comprising about 
half of the work (Nos. 1-9), and one in D major, 
connected by the more developed D minor move¬ 
ment which is not included in the harpsichord 
text. Through the insertion of this piece and the 
change of the sequence Arnold achieved the tonal 
unification of the second half-the G major and 
minor pieces are now embedded in the D major 
area-and in addition a very effective conclusion. 

The Water Music was Handel’s first major ef¬ 
fort in the sphere of orchestral music. His repu¬ 
tation was derived from his operas, choral works, 
and Italian cantatas. Entering the field of orches¬ 
tral composition, he adopted, as a matter of 
course, the formal designs and technical methods 
of his French, German, and Italian contempo¬ 
raries. Thus he gave the Wafer Music an over¬ 
ture after the Lully pattern (slow-fast) and em¬ 
ployed also the technique of the Concerto grosso 


d Ripieno (full 


-the juxtaposition of the Cor 

and bassoon or two violins)_ 

orchestra). Concerto grosso movements 
1-4 and 9. The first four pieces follow eacn otner 
without a break and the da capo (repetition) of 
No. 3 after No. 4 proves conclusively that they 
should be regarded as a unit. Dance types in 3/4 
or 3/2 time such as Mentjet and Hornpipe, a 
dance once popular in the British Isles, appear 
eleven times, and Bourree as well as the Gigue 
are also represented. The three Airs (Nos. 6, 14, 
and 16) are by no means aria-like pieces. Air 
means simply "melody”; the term was occasion¬ 
ally applied to instrumental music especially in 
suites of the Bach-Handel period. But the influ¬ 
ence of the operatic aria can be felt in the D 
minor Andante (No. 4) dominated by the canti¬ 
lena of the oboe. The Water Music abounds in 
melodic and rhythmic diversity and orchestral 
coloring and combinations. Witness the echo ef¬ 
fects obtained by the horn setting of the three 
fold delivery, of short pieces such as the Bourree, 
first Hornpipe (No. 9), and the Air in D major 
(No. 16) in varied instrumental coloring and dif¬ 
ferent degrees of dynamics. One of the striking 
features in this respect appears in the first 
Menuet in F major (No. 7). The sixteen measure 
piece is first proclaimed by the horns alone and 
then repeated by the full orchestra. But in the 
da capo after the Trio in F minor (only strings 
and bassoon) the horn solo is omitted. The ar¬ 
rangement suggests a hunting scene, which might 


n the barges on such oc 


_ r e been witnessed fi 

The melodic richness, the simplicity and fresh¬ 
ness of the musical ideas, the rhythmic vitality, 
the diversity of forms, and the engaging orches¬ 
tral treatment with the contrast of chamber music 
scoring and full complement made this Handelian 
opus a favorite with his British contemporaries. 
Celebrated two hundred years ago, the Wafer 
Music charms and delights the audiences of today. 

Joseph Braunstein 


Copyright by 


THE HAYDN SOCIETY, INC. 

119 West 23 Street New York 11, N. Y. 

Cover design by Joseph Low 
Library of Congress Catalog Card Number: R54-10G8 
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LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MESm ®E 
JULIO ERAZO 
LO MEJOR DE 
JULIO FRAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 


Ml TINAJITA - Ml CHOLITA . EL PALO QUE A Tl TE GUSTA - PIQUE MODERNO - VUELVE A Ml - PABLITO 


DONA CHEPA - EL OJO PELAO - MARIA Y SU PAN - PUYA PUYARA - SIN ESPERANZA * SIRVIENTAS MODERNAS 


o r u nig u* 














LO MEJOR DE 

JUDO ERAZO 




1 

LADO 1 

! 1. Ml T I N A J I T A 
2. Ml CHOLITA 

X EL PALO QUE A Tl TE GUSTA 

4. PIQUE MODERNO 

5. VUELVE A Ml 

6. P A B L I T 0 


Entre la nueva generacion de artistas colombianos 
ocupa Julio Erazo lugar de prominencia. A nadie como a el se 
le puede decir con mas propiedod “artista” pues ademas de fe - 
cundo compositor y oplaudido cantante, se destaca en la ejecu - 
cion de la guitarra espanola, instrumento “sine qua non” de la 
musica vernacula de la costa, dominando tambie'n todos los se - 
cretos del ritmo cuando se trata de entrarle a alguno de los 
instrumentos percusivos que son el ingrediente principal del 
caracter'stico sabor de fiesta que tiene su musica. 

Este Album pretende ser una confirmacion de esa mul- 
tifacetica personalidad artlstica de Julio Erazo: se escuchan su 
voz, sus compos ic iones, su guitarra y es muy seguro que en alguna 
parte suenen tambien su guacharaca y su cencerro. 
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LADO 2 

1. DONA CHEPA 

2. EL 0J0 PELAL 

1 MARIA Y SU PAN 

4. PUYA PUYARA 

5. SIN ESPERANZA 

6. SIRVIENTAS MODERNAS 




MONO LD-1511 

"ROSITA GUAMALERA” 
JULIO ERAZO ^ ^ 

Quedate Tranquila - Compae Chemo 
(Dos de Enoro)- El Panuelito - Vir¬ 
ginia la Chichera - L° Monsajera - 
ol Pica que Pica - Conmigo No - 
Cuidado Te Pasa - El Tigre Pedro¬ 
za - El Lunar de Carolina. 


ESTEREO LDE-2523 

MONO LD-1423 
“LA MUSICA ALEGRE DE JULIO 
ERAZO AL ESTILO MODERNO” 
Julio Erazo y sus Chimilas, 

Te escribi una carta - Adios, Adios, 
Corazon - El Caballo Pechichon - 
Tiro Seguro - Ya para que - Por que 
me odias - Aguas Nogras - Llora 
Palomita - Se Rasco el Monito - 
Todovia te ospero - Damelo largo - 
Celos. 
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THE ROBERT PATTERSON SINGERS 
GIVE HIM A CHANCE 


GIVE HIM A CHANCE; at first glance seems like a very 
simple message, but when given thought, it is complicated 
almost beyond understanding. Perhaps, if more people 
could learn the power of faith and learn to live that faith, 
the problems that plague us would be greatly lessened or 
possibly eliminated. 

This is the message of the ROBERT PATTERSON SING¬ 
ERS. Their beautiful voices (one male, four female) and in¬ 
spirational delivery have gained them the reputation as one 
of the most outstanding Gospel groups in the world. So, if 
any group is qualified to deliver such a powerful and soulful 
message they have to be it. 

Robert Patterson formed his group by searching the 


SIDE ONE 

GIVE HIM A CHANCE 3:02 
(M.Lane) 

I’VE GOT JESUS 2:35 
(R. Patterson) 

TROUBLE DON’T LAST ALWAYS 2:58 
(Arr. by R. Patterson) 

I’VE BEEN BORN AGAIN 3:16 
(Arr. by R. Patterson) 

I THANK MY LORD (He Brought Me From A Long Ways) 2:33 
(Arr. by R. Patterson) 

TOP OF THE MOUNTAIN 2:15 
(Arr. by R. Patterson) 


churches of the south for the finest female choir voices he 
could find. His quest paid off tenfold. Their voices seem to 
be a collective prayer to God thanking Him for the joy they 
know and asking Him to keep watching over His children. 
They also seem to be asking everyone to strengthen their 
faith and work for a better world. 

The titles of each one of the songs are magnificent in their 
simplicity. They convey the message even before the lis¬ 
tener hears them: GIVE HIM A CHANCE, TROUBLE DON’T 
ALWAYS LAST, COME TO JESUS, I THANK MY LORD. 

Listen, because you will never hear a more moving and 
love-filled testament to God than the voices of the ROBERT 
PATTERSON SINGERS. 


SIDE TWO 

COME TO JESUS (He Will Deliver You) 2:42 
(R. Patterson) 

LET NOT YOUR HEART BE TROUBLED 2:54 
(R. Patterson) 

TELL JESUS 2:52 
(R. Patterson) 

A PITY AND A SHAME 3:18 
(M. Williams) 

GREAT DAY COMING 2:07 
(R. Patterson) 

Produced by GEORGE BUTLER 
Engineer—DON HAHN 
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12 INTERPRETATIONS 
°r. aljthenti cballads 

PLUS ’2 ORIGINAL BALLADS 
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SPRAUN 

MACKINNON 


SIDE 1 

HOUSE CARPENTER TIME: 2:49 

Raun Mac Kinnon • Cameo-Parkway Publ.—BMI 

LITTLE DAVID TIME: 2:07 

Raun Mac Kinnon • Cameo-Parkway Publ.—BMI 

WAY FARING STRANGER TIME: 2:16 

Raun Mac Kinnon • Cameo-Parkway Publ.—BMI 

THE TREES THEY DO GROW HIGH 

TIME: 3:43 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

FREIGHT TRAIN JHNE: 152 

Elizabeth Cotton • Melody Trails, Inc.—BMI 

I KNOW WHERE I’M GOING TIME 1:41 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

BONNIE, EARL OF MURRAY TIME: 2:14 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 


SIDE 2 

PRETTY POLLY TIME: 2:30 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

WHAT SAYS THE HEART TIME: 2:20 

Raun Mac Kinnon • Cameo-Parkway Publ.—BMI 

TRUE LOVERS FAREWELL TIME: 2:10 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

MARY WORE THREE LINKS OF CHAIN 
TIME: 1:45 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

DINKS BLUES TIME: 3:49 

Raun Mac Kinnon • Cameo-Parkway Publ—BMI 

LEATHER WING BAT TIME: 1:36 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 

GREENWOOD SIDE TIME: 2:35 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 


❖ 

The role of the urban folksinger has become more complex in the past 
few years. The interpreter of traditional material who, at one time, 
would win approval from a small cult of knowledgeable and interested 
folk afficianados is now faced with the task of entertaining a large, 
diverse audience. Cameo/Parkway strongly believes this audience will 
smile with approval on hearing the lovely voice of Raun MacKinnon. 

Philadelphia audiences, enjoying the dubious reputation as a prog¬ 
nostic gauge for the success of aspiring young talent, have already 
given cause to predict a bright future for young Miss MacKinnon. 
They have received Raun warmly and enthusiastically at Philadelphia’s 
popular folk music showplace, The Second Fret. Raun was there at 
the start of the Fret’s folk music jam sessions. And at these weekly 
“hootenannies”, audiences emphatically refused to let Raun leave the 
stage even after bowing twice to their demand for encores. 

M ann y Rubin, owner-manager of the “Fret”, who introduces many 
of the nation’s finest folk performers to Philadelphia, was so impressed 
with the dynamic quality of Raun’s performance and the audience 
reaction that he brought her talent to the attention of Cameo /Parkway 
Records. 

In her recording debut Raun MacKinnon displays not only the 
obvious vocal and instrumental talents of which fine folksingers are 
made, but also an individual vocal quality and enthusiastic approach 
to her songs. Her dynamic performances recorded here mark Raun as 
a promising candidate for a “star” position in the folk entertainment 
field. 

For Raun, the folksong is not a new found art-form brought about 
by the current revival. At her home in suburban Philadelphia, she has 
been surrounded by folk singing and a musically oriented family for 
all of her eighteen years. From her mother, who developed an apprecia¬ 
tion for folk music years ago, Raun learned many of the songs she 
sings today. “Leather Wing Bat” and “I Know Where I’m Going” 
were sung to Raun when she was a toddler. The recordings of Woody 
Guthrie and Huddie Ledbetter were worn to powder on the MacKinnon 
family record player. The youngest of four children, each of whom is a 
proficient instrumentalist (the MacKinnon clan plays nine instruments 
among them), Raun has been occupied mainly with the guitar. 

Completely self taught, Raun’s guitar playing is strong and rhythmic. 
The exciting, pulsing accompaniment which she employs to intensify 
a narrative ballad never overpowers or obscures the text she sings so 
well. In this album Raun’s guitar is accompanied by Dick Weissman*, 
one of the finest instrumentalists in folk music today. Dick is a member 
of the popular folk trio, “The Journeymen”. Also assisting is Bill Lee. 
Bill is well known for his work on bass with “Odetta”. 

Raun MacKinnon’s repertoire favors the British and American 
ballads, the lyric folksongs of Scottish or Irish origin and the gospel 
or blues-based music of the American Negro. From these rich cultures 
she has drawn some of the finest and most melodic examples for this 
high-fidelity recording. 

A product of Raun’s musical creativity is included in this album. 
The haunting, “What Says the Heart” is her own composition. 

The days of the tuneless, disinterested folksinger are over. Folk 
music’s large, diverse public demands quality . . . beauty ... excitement. 
Raun MacKinnon will convincingly satisfy that demand. 


•(Courtesy of Capitol Records) 
PRINTED IN U.S.A. 
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The Cafe Gives New 
Talent a Chance to 
Work Out 


By DAN SULLIVAN 
Only a few years ago, people 
ahoy business wondered 
where the new faces were going 
' come from. 

Radio and television, it wa 
felt; had killed the public' 
appetite for the kind of routine 
live entertainment provided by 
the small dubs and obscure 
theaters where the Skeltons, 
the Gleasons, the Sinatras had 
learned their trade. 

Where, people asked, could 
a young comic of today go “to 
be bad”—to work before a live 
audience without having his 
entire career, depend on his 
bowling them over? How could 
a performer who hadn’t failed 
in the minor leagues hope to 
succeed in the majors? 

It sounded logical; but the 
expected talent shortage never 
me about. Today there seem 
be as many ambitious young 
performers around as ever — 
singers,, comics, instrumental¬ 
ists-—and somehow they man¬ 
age to find noncr.ucial audiences 
‘i' practice oh.' 

Such an audience is available 
Tuesday nights at the Bitter 
End, 147 Bleecker Street, when 
the club gives its regular per¬ 
formers' the evening off and 
opens its tiny stage to : n 
talent;« 

Downtown Hootenannies 

The. club started-its weekly 
iw-talent nights — Hootenan- 
_..es, as they are known—seven 
year,s .ago, and they have paid 
off. Woody Allen, Peter, Paul 
and Mary and Bill. Cosby are 
among those whose first impor- 
' nt New York appearance was 
a Bitter End “Hpot.” 

None; of the dozen acts that 
took part in this week's “Hoot” 
is in, the class of the above. But 
then, neither were the above, 
when they were rookies. In 
terms.-of freshman talent, at 
least three of Tuesday night’s 
performers deserve high marks. 

Raun MacKinnon is a short 
but not especially petite young 
lady with a grand big voice 
that suggests Mahalia Jackson’r 


Raun MacKinnon sings and strums in audition at Bitter End 


i, at times, Bessie 

Smith’s. 

Some of her songs she 
tacks with a surprisingly fierce 
— sometimes unnecessarily 
fierce. — intensity; others she 
coaxes, as if they were kittens. 
Between the shout of “He’ 
Right on Time”,, and the mur 
ir of “Siste.r Marie” there is 
middle, ground .. that Miss 
MacKinnon could explore with 
profit, but these extremes are 
staked out. With real flair. 

Bernie Travis is a 29-year- 
old comic from Far Rockaway 
who free-associates his way 
through 2d minutes of offbeat 
boyhood: memories and random 
reflections on Bosco and Na¬ 
bisco Shredded Wheat. 

His material, which he writes 
himself, reminds you a bit of 
Woody Allen’s, but his delivery 
is more direct, more, intense. 
He has the confidence and the 
timing that separate the pro¬ 
fessional comedian from the 


amateur- fUnny-mari; < but the 
confidence does not become 
brash and the timing does not 
:em mechanical. . . 

Beneath the slickness of Mr. 
Travis’s manner-.and the kooki- 
ness of his material you sense 
intelligence and a nice sense 
of reality. He rings, true, and 
would be fun to see again. 
John Bassette, 24, introduces 
ie of his songs, “Just a Little 
Brown Boy,” as "not, a topical 
song—I.don’t think ,of my son 
as being a, topic.” 

It may not .be, topical, but it 
s appropriate, this plea for a 
iaby who wants only to;.be.a 
nan, and Mr. Bassette sings It 
vith dignity and, strength. 

He also sang a sly little piece 
called "Second-Hand Man,” 
in which a gentleman 


convince .a woman of his vast 
experience in certain areas. 
And he closed his set with a 
genial version of “Born in Beth¬ 
lehem,” so irresistibly per¬ 
formed that the audience will¬ 
ingly joined in. 

Mr. Bassette knows what he 
is doing at all times, obviously 
enjoys it and ought to make 
- good living at it in years 


Steve Baron, who opened the 
evening, plays guitar and sings, 
both rathor well. More.impres- 
s ! ve thah what went on in the 
foreground of his songs, though, 
were the tidy, delicately voiced 
arrangements provided by the 
three-man group behind him. 

I would bo impolite to crit 
Seized the-rest of the per.fomnfep; 
on. the,: prop,rani in detail; it 
fact, ,thp lovol of talent- typs 
higher than, one ;might, have 
suspected. It. can be noted, 
however, that after three or 
four hours , of listening tf 
young pcoplo accompany them¬ 
selves on the guitar, even hn 
accordion player doing “Lady 
of Spain” would bo welcome. 
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RECORDS 


TONY 

DALLARA 

SINGS.. 


BAMBINA 

BAMBINA 


Caterina 

Gome Te 

Primo Amore 

Poveri Milionari 

Baci Baci 

Condannami 

Amiamoci Cosi' 

Sono Pazzo Di Te 

Mi Sento In Estasi 

Non e' Cosi' 

Nulla Rimpiangero' 













RECORDED IN ITALY 

fcy GURTLER 


VESUVIUS 


LP NO 440f/ST 


side 1 __ 

1. BAMB1NA BAMBINA . . 

2. PRIMO AMORE .... 

3. BACI BACI. 

4. AMIAMOCl COSl' . . . 

5. MI SENTO IN ESTASI 

6. NULLA RIMPIANGERO / . 

side 2 __ 

1. CATERINA 

2. COME TE. 

3. POVERI MILIONARI . . 

4. CONDANNAMI .... 

5. SONO PAZZO DI TE . . 

6. NON e'cOSI'. 


ORCHESTRA.__ 



SEND FOR COMPLETE CATALOGUE 
VESUVIUS RECORDS 

4416 BERGENLINE AVE. UNION CITY. NEW JERSEY 
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EMTERPRISES 


Side A SideB 


D THE ARGUMENT-Part 1 

BY MICHEAL ASOUNA 
Executive Producer: Herbert Sam De Suze 


□ PUBLIC ADVISE-Part 2 

BY MICHEAL ASOUNA 
Executive Producer: Herbert Sam De Suze 


Background Vocals Carl And Carol Jacobs Records Mix By Sunset Studios Type Set By Doreen Elder 
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We are the Caribbean. , 

You re at home 

the moment you climb aboard. 

[: ' 'T'. ": " r ,• .■ 



WELCOME To 
CARNIVAL PALACE 


FOR THE BEST IN CARIBBEAN ENTERTAINMENT 
NELSONS STREET, PORT-OF-SPAIN 
TRINIDAD W.l. 


Going Places? 
COURTNEY’S 
TRAVEL&TOURS 

Land, Sea or Air 

1261 Broadway N.Y. 1001 Phone (212) 683-0630 


OLYMPUS TRAVEL SERVICE 

Windsor Store Ltd 

PRODUCER, PRESENTER, INDIAN VARIETY T.T.T. 

55 Queen Street P.O.S. Trinidad W.l. 

Phone 623-1184 638-1171 


B&M 

VEGETARIAN DISHES 
WEST INDIAN AMERICAN DISHES 
847 St Johns Place Brooklyn N.Y. 


Listen To WLIB 11:90 AM Friday, Saturday, Sunday 
With Don Bob And Jeff Barnes 
W.B.A.U. 90:3 FM Saturday 7-10 P.M. 

Wade Gajadhar “Caribbean King Of Soca“ 

W.N.V.E. 91:5 F.M. Tuesday Wednesday, Thursday II P.M.—12 P.M. 
Eric St. Bernard Bob Fredericks, Leroy C 


Distribution Manager And Booking 
Herbert Sam De Suze 
Jenifer Margot Assistant Manager 
Phone (718) 282-6691 Or (718) 398-7214 
D& D Enterprises 301 East 38TH Street 
Brooklyn N.Y. 11203 Trinidad 664-4597 
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BOISMORTIER 
DAPHIMI5 ET CHLOE 
MOUTON 

Tieces for Lute 

□E LA BARRE 

Suite in G Major for Tlute 

LEO LAIR 

Sonata in C Minor, “Le Tombeau" 

WALTER GERWIG, Lute 
GUSTAV SCHECK, T lute 
ULRICH GREHLING, TJiolin 

Chamber Music Ensemble 

EMIL SEILER, Conductor 
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LOGAN ENGLISH w 

AMERICAN FOLK BALLADS 


From the wild-flower dusks of mountain twilights, out of steamy 
southern mud-flats and dusty midland prairies, off the sun-silver 
steel of cinder-blown railroad tracks and out of the chill damps of 
prison cells — from churches and saloons, cradles and gravesides 
come the songs of America that must be sung. They must be sung 
because one of the peculiarities of man is his urgent need to com¬ 
municate his innermost and purest thoughts and feelings. Love, hate, 
fear, joy and grief in their simplest and most profound terms are 
the ingredients of the folk-song. 


The folk-song revival is one result of our need to cut away the 
decoration and sentimental fantasy, created by the mass media for 
commercial gain, that have made our true feelings and attitudes 
toward life almost unrecognizable. In our prosperity we have tried 
frantically to buy a means of escape from ourselves but, ultimately, 
there is no escape and perhaps one of the signs of approaching 
national maturity is our recognition of this fact. In all our art forms 
we are going back to the primitive — the bare essential for inspira¬ 
tion, and the folk-music revival is part of that search. The paradox 
of this situation is that the search is not painful. I know. I have 
seen hundreds of you throw your heads back and sing the songs on 
this album or songs like them and the sound was triumphant. If you 
don't believe me, join me and my friends on this recording of songs 
that we must sing and play, and I guarantee that you, like Woody 
Guthrie, will "dance your duck on the Whippachuck and skipper 
the blue canoe!” 


You can start right in with the very first song that Woody 
Guthrie wrote as part of a series of songs to generate interest in 
the building of the Grand Coulee Dam on the Columbia River. 
It is called ROLL OH COLUMBIA and it has one of the best 
singing choruses of any song I know. 


You might want to listen to this next song, as it tells a classic 
story of the tragic loss that hate can bring. THE DEW T DENS 
OF YARROW is a Catskill Mountain version of an old Scotch 


RED CLAY COUHTRY comes mostly from Paul Clayton who 
collected this song. I only heard it once or twice and couldn't re¬ 
member all the words, so I had to add a few verses of my own, 
but the essential feeling and inspiration come from Paul. 

When I was very little, we had a nurse named Annie who used 
to sing to me about BUCK-EYE JIM. This is pretty much the way 
I remember it sung, though, of course, Annie didn't have a chorus 
of friends to help her out on the refrain. 


S HEHAHDOAH. What more needs to be said? It is, perhaps, 
the most beautiful of all America’s folk-songs. It is a sea-shanty. 


THE TALKIHG FISHIHG BLUES is Woody Guthrie again. 


THE DANCE SET is a medley of square dance tunes that I 
may have heard when I was going to square dances in Shawhan, 
Kentucky. JOHNNIE BOOKER I learned from Cousin Emmy, a 
Kentucky folksinger and banjo picker who now lives in Chicago. 
SUGAR HILL was taught to me by John Cohen for the dance 
sequence of "Dark of the Moon” in which John and I performed 
for the drama department at Yale. SAIL AWAY LADIES is an 
old favorite that I have heard at every square dance I ever attended. 


LITTLE BROWN DOG was found in a collection of children's 
songs that Ruth Crawford Seeger collected. I like it because it 
illustrates what lengths children can go to in their world of fantasy. 


HE'S IN THE JAILHOUSE HOW is one of Jimmie Rodgers’ 
songs that has been on and off country and western hit-parades 
for thirty years. 


THE KENTUCKY MOONSHINER is a lonesome, bald, moan, 
tain top wail sung as a “field holler." If you ever hear it in its 
natural surroundings, you will never forget it. I hope you get some 
of that feeling from this recording. 


MY LAST OLD DOLLAR IS OOHE was a great favorite of 
the men who lived on my father’s farm when I was a boy. We used 
to sing it on back porches of a summer evening after work was all 


ABOUT LOGAN ENGLISH 

Logan English, a native of Kentucky, born in the town of Hen¬ 
derson and reared in Bourbon County, has an impressive combina¬ 
tion of power and warmth as he sings from his large repertoire of 
American folk tunes. His songs tend to reflect his ethnic back¬ 
ground but in no way are limited to this source of lovely material. 
His singing has a certain thrilling “sweet-folk country flavor" that 
has entranced and moved all groups before whom he has performed. 

Logan has performed at colleges coast to coast, from U.C.L.A. 
to Yale. He has sung at Carnegie Hall, Town Hall and at night 
clubs, the latter including “Cosmo Alley" and “The Unicorn" in 
Hollywood, California, and “The Fifth Peg,” “Gerde’s Folk City" 
and “One Sheridan Square” in New York City, and “The Second 
Fret" in Philadelphia, Pennsylvania. 



song about a clan war on the Yarrow River. This' ballad was 
brought to me on tape by John Cohen of the New Lost City Ramb- 
H lcrs. The singer was George Edwacds, an old-timer who lived in 
the Catokills and knew hundred* of.old ballads. Many of his songs 
Atan be foifit^in The Abelard Sonj^JJool 


PRETTY SARO is another of America’s most beaut: 
It has many variants — THE WAGONER’S LAD is 
common and goes back to Elizabethan England. This ver: 
from Jean Ritchie. 


MOLE THE GROUND, as sung her,. . _ ._. 

that I learned from;, Bascom Lamar Lunsford. The ( Jast 
contributed bjPBarbara. p 



This recording will never be obsolete. You may play it on 
all 33f5, long-playing phonographs and high fidelity systems, 
regular or stereo. 




jrfiilftongs ofopur singiflg church-Ticritagc. KQJG'lS « s 
'cqjnbinatiion of a sonf£ I bcgM iy HolyTIolICr terttSShcctif^f, 
Kcntuijky, ami a ,,vcr«ionAo£ the samd^san^sung by 

Hi 




the qare of yottr trends chc^ needle ^Eriodi^ailyTstore 

L tuuay from heat; tpipefcviefCimljvip Joth bsfqre playing. For 
playback on toiue'Hinge- equipment iis^RIAA curi e 

‘TT- 

>5 . , 



























STEREO V£SUV|US LP NO 4404 / ST 




COME UNA SIGARETTA ml 

SCETTICO BLUES { 

COME UNA COPPA DI CHAMPAGNE^ 
VIPERA / 

CIONDOLO D’ORO ^ 

TANGO DELLA GELOSIA 
ADDIO TABARIN I 

IL TANGO DELLE CAPINERE t \ 


ABAT-JOUR 
COME PIOVEVA 
VIOLINO TZIGANO 
ADDIO, SIGNORA! 
TIC TI, TIC TA 
SIGNORINELLA 
CAPINERA 
FILI D’ORO 
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mori d’altri tempi 

ROMANTIC SONGS OF YESTERYEAR 


Can La EMILIO PERICOLI 


con l’Orchestra “Ricordi,, di musica leggera diretta da Bruno Canfora e Iller Pattacini * 




SIDE A 




SIDE B 


1 . 

Come Una Sigaretta 

(2:32) 

Like a Cigarette 

1 . 

Abat-Jour 

(2:15) 

Abat-Jour 

2. 

Scettico Blues 

(2:00) 

Sceptical Blues 

2. 

Cotne Pioveva *■ 

(3:55) 

How It Rained 

3. 

Come Una Coppa Di Champagne * 

(2:33) 

Like a Cup of Champagne 

3. 

Violino Tzigano * 

(2:18) 

Gypsy Violin s 

4. 

Vipera 

(2:20) 

Viper 

4. 

Addio, Signora 

(2:17) 

Farewell My Lady ^ 

5. 

Ciondolo D’oro 

(3:00) 

Golden Charm 

5. 

Tic Ti, Tic Ta 

(2:04) 

Tic Ti, Tic Ta ' 

6. 

Tango Della Gelosia 

(2:44) 

Tango of Jealousy 

6. 

Signorinella * 

(3:36) 

Pretty Little Lady * 

7. 

Addio Tabarin 

(2:00) 

Farewell Tabarin 

7. 

Capinera 

(2:17) 

Pretty Brunette j 

8. 

Il Tango Delle Capinere 

(2:52) 

Tango of the Bird 

8. 

Fili D’oro * 

(2:32) 

Threads of Gold 


ITALIAN TEXT 

Sono tornate di moda le canzoni di trenta, quaranta, cinquant’anni fa. E un fatto positivo. Alcune, ripresentate in veste modernissima, hanno rinnovato il successo di un 
tempo. Indubbiamente talora in questo processo di ammodernamento hanno perso molte delle loro caratteristiche essenziali. E questo non e sempre stato un fatto positivo. 

Nell interpretazione di Emilio Pericoli le "canzoni d'altri tempi", come comunemente vengono chiamate, conservano intatto il loro fascino, pur attingendo una nuova 
freschezza dal suq stile moderno e da quel pizzico di ironia che § avvertibile dietro la sua relativa ortodossia. Sono d'altronde le caratteristiche messe in mosba da 
Pericoli nelle gustose “rievocazioni" da lui presentate con successo nelle trasmissione televisive. 

Questo microsolco non e genericamente intitolato alle "canzoni" bensi agli “Amori d’altri tempi". E ben vero che per lo piu le canzoni di tutti i tempi parlano d’amore, 
ma le sedici qui raccolte sono particolarmente esemplificative di un’epoca, e di come Pamore era concepito, almeno dal punto di vista canoro, in quell’epoca. Si tratta 
praticamente del primo quarto del nostro secolo. Tempi non molto lontani . .. eppure gia "altri tempi". Molto posto, naturalmente, hanno gli amori disperati, le donne 
fatali, lo champagne, i tabarin-ma non mancano le timide fanciulle dai capelli d’oro, i romantici violini tzigani e I’esotica Arizona, terra di sogni e di chimere ... 

ENGLISH TEXT 

The Italian songs of thirty, forty and even fifty years ago have undoubtedly returned to fashion. Some of them, presented here in modern dress, are renewing their success 
•as in years gone by. 

This album is dedicated not only to the songs themselves, but to the romance of an era. True, these songs always speak of love, but the 16 songs gathered together here 
particularly exemplify how love was conceived in this era (from a musical point of view, that is!) 

As interpreted on this album by Emilio Pericoli, in modern style and impeccably good taste, these 16 “Romantic Songs of Yesteryear" attain a new freshness while still 
retaining their original flavor and preserving their basic charm intact. 

Emilio Pericoli warmly and romantically reminisces of these times not too old or too long ago, and yet now considered "yesteryear". His individual and intimate vocal 
qualities bring an instant and special appeal to songs that speak of desperate love, “le donne fatali", champagne, shy young maidens with golden hair, romantic gypsy 
violins, not to speak of “exotic Arizona, land of dreams and illusions!” 
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Contra dance musicians, like other unusual people, tend to find each 
other wherever they go. Rodney and Randy M iller are a mighty duo from 
New Hampshire; George Wilson seems to fit in anywhere and proves it 
by living in Upstate New York; Sandy Bradley calls the finest squares 
from Port Townsend to Cranberry Island and has brought her guitar 
from hometown Seattle to play here; and Laurie Andres has tickled the 
plastics to the amazement of everyone in the Washington-Baltimore 
area since the mid 70's. These five musicians have played together in 
different groupings many times while travelling to dances all over 
America and England, but this record is the first formal work they have 
done grouped as they are now. The results are astounding. Extraordi¬ 
nary musicanship on everyone's part combined with ears bent to each 
other make a band that is everything a contra dancer needs to reach 
(eu)-four-(ia) on the floor. 

This record, like the others in the Alcazar series, is designed so that in 
the lamentable absence of a live band people could actually dance with 
each other as long as their record player is screwed down or the floor 
doesn't bounce too much. We recommend applying contact cement to 
the face of the record to keep the needle from skipping if a big crowd is 
dancing to this record. 

Just about all dance musicians, and dancers, hope that more and 
more musicians will try out the pleasures of playing jigs and reels. To 
this end, for those who can read music, written sources are given when 
tune books are readily available. 

David Shorey 
Cranberry Island, Maine 


Notes About the Tunes 

Side 1: 

Ross’ Reel #4 is probably the sweetest dance tune one could ever 
hope to hear. It takes me back to the Old Nelson, N.H. town hall contra 
dances where I got my first taste of New England dance and music. 
Forester's Hornpipe is another favorite from my early days and is a well- 
known standard in New England dance halls. Lady of the Lake came to 
us by way of Laurie Andres who joins us on this record. 

Some callers for whom we've played have requested a jig for the 
dance Sacketts Harbor. Some have preferred a reel, so we feel right at 
home putting together a jig-reel-jig medley (Steamboat Quickstep/ 
White Cockade/New Rigged Ship), enough to keep even the smoothest 
dancers' toenails trimmed. 

In the times that I've played for Ralph Page, I can't remember not 
playing Road to Boston. He likes that tune and he never seems to mind 
when we go off into Jenny’s Gone to Linton for a change of key. 


Side 2: 


O Donat Abhu (pronounced A-boo), Rocks of Bray and Meeting of the 
Waters are commonly used marches for the dance British Sorrow. 
Origins of the tunes are Scottish/Irish as are so many of the Chestnut 
tunes, but in our American interpretation of them there seems to be a 
touch of a soundtrack to a Cowboy Western. 

Maggie Brown's Favorite is a “loverly" jig and part of every contra 
dance fiddler's repertoire. Played in a medley with Shetland Boston, it's 
a favorite of Randy's and mine...and makes for some upbeat listening. 
When the dance is ready to begin and the caller turns and says, "The jig 
is up" just remember Maggie Brown. 

One of the most charming New England couple dances is The Gay 
Gordons, done to the tune of the same name. It is a walking dance with 
the lady spinning under the gentleman's outstretched arm, a very 
relaxing change of pace from the normal dance tempo. Farewell to the 
Glen sits comfortably next to The Gay Gordons and we enjoy playing 
these tunes together. 

Fisher's Hornpipe never sounded better than here, with Sandy s 
beautiful complementary guitar picking. 

We end the record with two waltzes. Heather Island is a Hebridean air 
Randy learned from the tunebook Bagpipe Music by John McFadyen 
(Bayley & Ferguson. Ltd.). Amelia was written by Bob McQuillen for a 
five year old New Hampshire girl. It is one of the many tunes Bob has 
written that are becoming chestnuts. 

Rodney Miller 


Tunes (not a comprehensive list) 

Ross’ Reel n4 
Forester's Hornpipe 
While Cockade 
New Rigged Ship 
Jenny 's Gone to Linton 
Glise de Sherbrooke 
Petronella 
Maggie Brown's 
Shetland Boston 
Steamboat Quickstep 
Fisher's Hornpipe . 


Nelson Music Collection 
Nelson Music Collection & Cole's 
Fiddler's Tune Book 1 
Fiddler's Tune Book 1 
Fiddler's Tune Book 2 
Fiddler's Tune Book 2 
Fiddler's Tune Book 2 
Cole's. Nelson Collection 
Traditional Dance Airs 2 (EFDSS) 
Traditional Dance Airs 2 
Cole’s 



Tafi Brown 


Rodney Miller-fiddle 
Randy Miller - piano 
Laurie Andres - piano accordion 
Sandy Bradley - guitar 
George Wilson - string bass / 
electric bass / fiddle 


Special thanks to Ralph Page, contra 
dance caller emeritus, who was kind 
enough to offer us his advice and to Bob 
McQuillen for continuing to write such 
beautiful tunes as Amelia. 


SIDE A 

1. Ross' Reel/Lady of the Lake/Forester's Hornpipe 

2. Steamboat Quickstep/White Cockade/New Rigged Ship 

3. Road to Boston/Jenny's Gone to Linton 

4. Glise de Sherbrooke/Whalen's Breakdown 

5. Petronella/Green Mountain Petronella 


SIDE B 

1. O’Donal Abhu/Rocks of Brae/Meeting of the Waters 

2. Maggie Brown’s Favorite/Shetland Boston 

3. The Gay Gordons/Farewell to the Glen 

4. Fisher's Hornpipe 

5. Heather Island/Amelia's Waltz* 


All arrangements copyright Alcazar, Inc. 
© / © 1981 Alcazar Productions, Inc. 


’Copyright 


Bob McQuillen 1981 


Suggested Dances 


5:15 (9 x 32) 
3:47 (7 x 32) 
3:53 (7 x 32 
4:05 (7 x 32) 
5:09 (9 x 32) 


Lady of the Lake 
Sackett’s Harbor 
Road to Boston 
French Four 
Petronella 


3:59 (7 x 32) British Sorrow 
3:53 (7 x 32) Haymaker's Jig 
3:15 (10 x 16) The Gay Gordons 
4:03 (7 x 32) Fisher's Hornpipe 
5:49 


The Alcazar Dance Series (FR 200+) was conceived by dance callers 
and musicians, and has been under their care since its inception. The 
intent of Alcazar Productions, Inc., is to research, record, and publish 
traditional dance music and make it available (through a mail order 
catalog) to interested individuals everywhere. We believe that good 
dance music of all types can also be good listening music, and that 
making good dance records available will foster the tradition of using 
live music for dancing. 

Other LPs in the Alcazar Dance Series Include: 


FR 202 Sandy Bradley - Potluck and Dance Tonight (traditional 
western square dances called to music by Arm & Hammer 
String Band, Tracy Schwartz, & Gypsy Gyppo String Band) 

FR 201 Jerry Robichaud - Maritime Dance Party (New Brunswick 
fiddling, dance-length cuts, insert with instructions for 
Maritime square sets) 


FR 200 Yankee Ingenuity - Kitchen Junket (200a, music tor N.E. 
squares & contras; 200b, with calls by Tony Parkes. Both 
Include instructions) 


FR 203 Rodney and Randy Miller - New England Chestnuts (contra 
dance music for dancing and for listening; with Sandy Bradley, 
George Wilson and Steve Woodruff) 


To order these LPs or 
tional materials, write 


receive a catalog of books, records, and Instruc- 
to: Alcazar, Box 429, Waterbury, VT 05676 


Producer - Joel Bernstein Recording and Mixing Engineer - Charles Eller 

Executive Producer - Joan Pelton Recorded at Earth Audio, N, Ferrlsburg, Vt. 


Cover Design - Sara Young 

Library of Congress Number 80-750392 
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IGOR STRAVINSKY 

(1882-1971) 

SIDDSEITE/FACE1: 

Symphony in C for Orchestra 

Symphonie in C fur Orchester 
Symphonie en ut pour orchestre 

1. Moderate alia breve [10’50] 

2. Larghetto concertante - attacca: [6’47] 

3. Allegretto [4’56] 

4. Largo - Tempo giusto, alia breve [7'20] 

SIDE/SEITE/FACE 2: 

Concerto in D for String Orchestra 

Concerto in D fur Streichorchester 
Concerto en re pour orchestre a cordes 

(Revised version from/Revidierte Fassung voni 
Version revisee de 1946) 

1. Vivace - attacca: [6’35] 

2. Arioso. Andantino [2’46] 

3. Rondo. Allegro [3’20] 

Circus Polka for Orchestra 

composed for a young elephant 
Circus Polka fiir Orchester 

komponiert fiir einen jungen Eiefanten 

Circus Polka pour orchestre 

compose pour un jeune 6/dphant 

[338] 

Berliner Philharmoniker 
HERBERT VON KARAJAN 


Production/Produktion/Directeur de production: Otto Gerdes 
Recording Supervision/Aufnahmeleitung/DIrecteur de I’enregistrement: Hans Weber 
Recording Engineer/Tonmeister/lngbnieur du son: GGnter Hermanns 
Publisher/Verlag/Edltions: 
B.Schott's Sdhne, Mainz ■ Bposey & Hawkes Ltd., London (Concerto) 
Previously released as DG 2530 267 
® 1972 Polydor International GmbH, Hamburg 
© 1982 Paul Griffiths • Prof. Dr. Volker Scherlless 
Cover Photo: H. Wolter/K. Strindberg, Hamburg 
Typo Design: Werner Kobersteln, Hamburg 
Printed in West Germany by Neef, Wittlngen 


Stravinsky's neoclassicism usually depends on reference points situated firmly 
In the past: Bachlan counterpoint, the dramatic vigour of Verdi or the keyboard 
brilliance of Weber, baroque aria and chaconne. The four-movement sym¬ 
phony, however, has stubbornly refused to die, and in order to execute a work in 
this form Stravinsky had to find ways of inhabiting It yet also keeping his 
distance. In the Symphonies ol Wind Instruments (1920) he had avoided the 
problem by creating his own circling form, and In the Symphony of Psalms 
(1930) he achieved the double perspective only by casting his work simultane¬ 
ously as a sacred cantata. Not until another decade had passed was he able to 
complete a work which follows the conventions of the symphony but never 
accepts them as natural, allowing us Instead to observe the composer at work 
within them. 

The artificial quality of Stravinsky's invention Is apparent at once In the B-C-G 
motto with which the symphony opens. By contrast with other symphonies 
enjoying the open light of C major - one thinks of Bizet's, rediscovered only In 
1935 and perhaps ringing too In Stravinsky's ears - this work starts by striking 
no more than a glancing blow at C before settling on G, the conventional 
dominant: imagine how much solider a statement of the key would be made If 
the order were B-G-C. As it is, the tonality Is weakened by doubt, and to 
compensate for this Stravinsky has to give his motto a strongly propelled 
rhythmic upbeat, the repeated notes spreading upwards through the orchestra. 
Thus even within its first two bars the symphony has declared its field of action: 
tonal harmony has become a broken reed, hollow and equivocal, and the music 
gains from rhythm the force necessary for symphonic growth. 

However, the nature of that rhythmic force is by no means always the same. As 
Stravinsky himself remarked, the third movement is conspicuously free in its 
changes of time signature, in a manner recalling Petrushka more than The Rite 
of Spring, while the first movement keeps throughout to an alia breve inter¬ 
preted usually as a busy % - and at more than 350 bars this is the longest 
continuous movement Stravinsky ever wrote. The same driving metre operates 
in the main part of the finale, though at quicker speed, and this movement also 
shows in exemplary fashion how rhythm can work to push forward turgid 
harmony, since both the slow introduction, sombrely scored for bassoons, horns 
and trombones, and the ensuing tempo giusto start out from the same chord, 
motionless in the first but the ground for a decisive gesture in the second. 
Moreover, this is only one instance of an idea being drastically reinterpreted: 
compare the junction between the middle movements, or the final return in a 
typical Stravinsky apotheosis of the motto theme, proving that all this sym¬ 
phony’s advance has been to return to its origin again. 

Stravinsky wrote the first two movements of the work in France in 1938-9 and 
the last two in the United States in 1939-40: it was commissioned for the 50th 
anniversary of the Chicago Symphony Orchestra. Other commissions of the 
time produced the Circus Polka for an elephant ballet (1942) and the Concerto 
in D (1946) for the strings of the Basle Chamber Orchestra, the latter work of 
much lighter weight than the symphony but sharing its harmonic character as 
much as the Brandenburg outlines of the earlier 'Dumbarton Oaks' Concerto in 

Paul Griffiths 


Im Winter 1939/40 hielt Strawinsky als Gastprofessor an der Harvard University 
eine Vorlesungsreihe, die als -Musikalische Poetik« veroffentlicht und beruhmt 
wurde. Sie ist ein wichtiges Zeugnis nicht nur fur sein eigenes musikalisches 
Denken, sondern auch fur grundsatzliche Probleme des Komponierens im 20. 
Jahrhundert. Ein Abschnitt darin ist einer der wichtigsten Fragen, dem Verhblt- 
nis zur Tradition, gewidmet; dort heiBt es: »D/e wahre Tradition ist nicht Zeuge 
einer abgeschlossenen Vergangenheit; sie ist eine lebendige Kraft, welche die 
Gegenwart anregt und beiehrt.- Das ist ein zentraler Satz fur Strawinskys 
»Neoklassizismus«, mit dem es ihm ja nicht urn Stilkopien nach historischen 
Vorlagen ging (wie haufig miBverstanden wurde), sondern darum, aus alten 
Quellen Impulse fur Neues zu schopfen. GemaB dem Wort von Jean Cocteau, 
ein wirklicher Kunstler sei zum Kopieren unfbhig, denn alles werde ihm unter 
der Hand originell, stehen am Ende von Strawinskys Beschaftigung mit der 
Vergangenheit nicht etwa Neuauflagen vorgeformter Muster, sondern eigen- 
standlge, durchaus moderns Werke, die auf geistvolle Weise mit den histori¬ 
schen Masken spielen. 

Die Symphonie in C hangt unmlttelbar mit der »Musikalischen Poetik« zusam- 
men; einmal zeitlich: Waren die ersten beiden Satze noch 1938/39 in Frankreich 
entstanden, so lieB Strawinsky die anderen 1939/40 in Amerika folgen, wo er - 
zunachst nur als Gast elngerelst - angeslchts des in Europa ausgebrochenen 
Krleges seine neue Exllheimat gefunden hatte. Zum anderen aber inhaltllch: Wir 
finden auf Schrltt und Tritt Strawinskys Anschauung bestatigt. Denn die Voka- 
beln, derer slch die Muslk bedlent - vlelfach ungebrochenes C-dur-Materlal, 
klare Melodiebildung, klasslscher Formbau, strenge motivlsche Arbeit und die 
auffallende thematische Verknupfung der einzelnen Satze - slnd der sympho- 
nlschen Tradltion abgehorcht, aber die Sprache wlrkt unverwechselbar modern. 
Der Grund dafur liegt in Strawinskys spezlfischer Grammatik, die - vereinfacht 
gesagt - nicht mehr am klassisch-romantischen Ideal des organischen Entwik- 
kelns von musikallschen Zusammenhangen orlentlert Ist (wie etwa noch die 
•■Wiener Schule< Schdnberg, Berg, Webern), sondern bel der es urn ein 
gleichsam mechanlsches Bauen, AneinanderfOgen und Komblnieren, das helBt 
urn eine besondere, ganz persdnllche Art von Kontrapunkttechnik geht. 

Dieses Strawlnskysche Prlnzlp, "Muslk zu machem. - und urn den Herstel- 
lungsprozeB geht es auch In der "Musikallschen Poetlk« - wlrd ebenso 
deutlich Im Concerto In D, das 1946 als Auflragswerk (Or Paul Sacher und seln 
Basler Kammerorchester entstand. Strawinsky filhlte slch In selnem Komponle- 
ren Immer durch elnschrankende Forderungen stlmullert. Hler Ist es die 
Beschrankung auf die Strelcherbesetzung, die ihn durch verschiedene Splelvor- 
schriften, dynamische Nuancen, Griff- und Strlcharten zu einer starken klangll- 
chen Dlfferenzlerung relzte. Zwlschen den Ecksatzen, die vor allem rhythmisch 
gepragt slnd, tritt der hlstorisierende Bezug besonders Im Arioso zulage, In dem 
die Strelcher in rafflnierter StlmmfOhrung (Gelgen und Celll Oberkreuzen sich - 
mbgllcherwelse nach dem Vorbild des Flnalsatzes aus Tschalkowskys "Pathb- 
tlquQ") eine volltSnende, schwelgerlsch melodlbse RemlnlBzenz an altltallenl- 
sche Muslk hervorrulen - frelllch nicht ohne das Ironlsche Augenzwlnkern. 
Ironle, Parodle, Witz - das slnd Elements gelstvollen Spiels, die Strawinsky 
Immer wieder einbezogen hat. Das Muslerbelspiel dafOr 1st seine Circus Polka, 


ein Auftragswerk fOr einen groBen amerikanischen Zlrkus (1942). Sie wurde 
tatsachllch von elnem Elefantenballett, in der "Choreographies von George 
Balanchine, uraufgefflhrt. Hier kommen mehrere parodistische Elemente 
zusammen. Zunachst die auBere Diskrepanz, die schon in der Kombination von 
Eiefanten und Ballett liegt - Schwerfaillgkelt und Grazie zugleich. Strawinsky 
verblndet belde Eigenschaften muslkalisch: Stampfende Tapsigkeit wlrd aufge- 
fangen von einer unerwartet zarten Wendung; zierliche Bewegungen kommen, 
kaum daB sie begonnen haben, immer wieder aus dem Takt. Ferner die Parodie 
auf Zlrkusmuslk Oberhaupt mit Ihren charakteristischen nachschlagenden 
Begleitfiguren. Sie erschelnen vielfach ais verselbstandigtes Motiv, treten 
gleichsam auf der Stalls und verpuffen ins Leere. SchlieBlich die Parodie : ' 
das typische Repertoire der Zirkuskapellen, denen auch Schuberts Mint 
marsch in D-dur nicht zu schade ist. Strawinsky setzt ihn, Oder besser- zusa 
mengestOckelte Floskeln daraus, in schrbger Harmonisierung als Krdnung 
den SchluB - ein MeisterstOck witziger Verfremdung. 

Volker Scherliess 


Au cours de I'hiver 1939/40 Stravinsky donna a la Harvard University, en tant 
que professeur invite, une sbrie de cours qu'il publia et qui devint celebre sous 
le nom de «Pobtique musicale». II s'agit d'un important temoignage non 
seulement de sa propre pensbe musicals, mais aussi des problemes de 
princIpe de la composition au vingtibme siecle. Un passage y est consacrb a la 
question capitals concernant les rapports avec la tradition: il y dbclare: -La vraie 
tradition n'est pas le tbmoin d’un passe revolu; c'est une force vivante qui 
inspire et instruit le present.* C'est la une phrase d'une portee essentielle pour 
le «nboclassicisme» de Stravinsky, qui n'implique certainement pas pour luide 
rbaliser des copies de style d'apres des modeles historiques (comme on s'y est 
souvent mepris), mais de puiser aux vieilles sources des impulsions pour creer 
du neuf. Conformbment au mot de Jean Cocteau, selon lequel un veritable 
artiste est incapable de copier pares que tout devient entre ses mains original, 
les efforts de Stravinsky appliques au passe n'aboutissent pas a des sortes de 
reeditions de modeles prealablement forges, mais bien a des oeuvres origi¬ 
nates, absolument modemes, qui jouent spirituellement avec les masques 
historiques. 

La Symphonie en ut est en rapport direct avec la «Podtique musicale". Tout 
d'abord dans le temps: si les deux premiers mouvements virent encore le jour 
en 1938/39 en France, Stravinsky fit suivre les autres en 1939/40 en Amerique 
ou il s'etait initialement rendu en invite, mais avait trouve sa nouvelle patrie 
d'exil, lorsque la guerre eclata en Europe. Mais d'autre part aussi quant au 
contenu: on y trouve b chaque pas confirmee la conception de Stravinsky. Le 
vocabulaire dont se sert la musique - materiel en ut majeur maintes fois intact, 
formation melodique limpide, structure formelle classique, rigoureux travail 
motivique et association thbmatique frappante des mouvements entre eux - 
sont en effet interceptbs a la tradition symphonique, mais la langue produit un 
t a ne pas s'y meprendre modeme. La raison tient a la grammaire specifique 
de Stravinsky qui - pour s'exprimer d’une fagon simplifiee - ne s'oriente plus 
I'ideal classico-romantique du deveioppement organique de contextes 
musicaux (comme c'est par exemple encore le cas de l'«Ecole Viennoise» avec 
Schonberg, Berg, Webern), mais pour laquelle il y va d'une construction pour 
i dire mbcanique, de juxtapositions et de combinaisons, e'est-a-dire d'une 
sorte particuliere, entierement personnelle, de technique contrapuntique. 

Ce principe stravinskien de ..faire de la musique» - et il s'agit aussi dans la 
■•Pobtique musicale» du procedb de fabrication - est tout aussi manifeste dans 
le Concerto en rb, oeuvre de commande berite en 1946 pour Paul Sacher et son 
orchestre de chambre de Bale. Lorsqu'il composait, Stravinsky se sentait 
toujours stimulb par des exigences restrictives. Ici, en I'occurrence, c'est la 
Ibution limitbe aux cordes qui le poussa a parvenir par diverses prescrip- 
5 d’exbcution, nuances dynamlques, ou par diffbrents modes de doigtb et de 
coups d’archet, b une diversification sonore marqube. Entre les mouvements 
§mes, qui sont avant tout profilbs rythmiquement, et qui btablissent un 
lort avec I'histoire apparalssant particulibrement dans I'arioso, oil les 
les, en une conduite raffinbe des voix (violons et violoncelles s'entrecroi- 
- peut-btre sur ie modble du mouvement final de la «Pathbtique» de 
Tchaikovski) font naftre une rbminiscence harmonieuse, voluptueusement 
mblodieuse de la musique italienne ancienne - assurbment pas sans un 
ironique clignement d'oeil. 

Ironie, parodie, astuce - ce sont lb des blbments que Stravinsky a toujours 
icibs au jeu plein d'esprit qu'il se plaisait b cultiver. L exemple typique en est 
)ircus Polka, oeuvre tie commande destinbe b un grand cirque ambricain 
(1942). Elle fut effectivement erbbe par un ballet d'blbphants, dans la «chorb- 
graphie» de George Balanchine. Plusieurs blbments parodiques s'y rbunissent. 
Tout d'abord la contradiction extbrieure qui rbside dbjb dans la combinaison 
d'blbphants et de ballet - pesanteur et grace b la fois. Stravinsky associe les 
deux qualitbs musicalement: le lourd plbtinement est captb dans une tournure 
d'une dblicatesse inattendue, de gracleux mouvements ne cessent de perdre la 
mesure b peine amorebs. II y a en outre tout simplement la parodie de la 
musique de cirque dotbe de ses figures d'accompagnement caractbristiques 
boltantes. Elies se prbsentent souvent comme motif bmancipb, pibtinant pour 
dire sur place et se perdant dans le vide. Finalement nous sommes 
tbmolns de la parodie du rbpertoire typique des orchestres de cirque, orchestre 
qui n'bpargnent mbme pas la marche mllltaire en rb majeur de Schubert. 
™ avlnsky place cette marche, ou plus exactement des phrases rapibebes en 
provenant, en conclusion, comme couronnement, dans une harmonisation de 
gulngois - un chef-d'rauvre de proebdb spirltuel de slngularlsation. 

Volker Scherliess 
(Traduction: Jacques Fournier) 





















































LADO A 

1- LUZ DEL PENSAMIENTO 

2- EL BURRITO DE BELEN SE PERDIO 

3- PRESAGIO 

4- CAROLSITO 

5- MI CASITA 


LADO B 

1- MI CABANA 

2- SANCOCHO ORIENTAL 

3- EL GATITO 

4- NEGRITA DE BARLOVENTO 

5- LUZ DEL ALMA MIA 
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MUSICIANS/INSTRUMENTS 

Carl Flllplak/acoustlc 6 electric gultac guitar synth 

Paul Soroka/lyrlcon 6 keyboards 

George Schroeder/bass 

Mike Kanter/drums 

except... * "Off Center" Jimmy Charlsen/bass 
** "Bop Rock" Glenn Cashman/sax 


all songs copyright © 1987 and published by 
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Engineered by Arnold Geher 
Mixed by Victor Giordano 
Produced by John Grant & Paul Soroka 
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Special thanks to my wife IRENE and family for their 
support, also to Rich Lasner and Mace from IBANEZ, 
Jim Marshall & Mike Kovans from KORG/MARSHALL, 
Mike Vamey from Guitar Player Magazine, everyone 
from GORDON MILLER MUSIC, especially Jeff Miller 
Gary Wiugh and Kenny March and Daryl. Keith from 
Professional Percussion. Maryland Musician. BOB 
CANALE and his perseverance on this pro|ect. Aaron 
Harris from WCVT-Tbwson State University. 98 Rock, 
to all my students, especially Greg. Ed, and Dale, and to 
my teachers Larry Wooldridge and V*lt Namuth. 


And last but not least... MOMMY NONO'S PASTA! 
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TOGETHER AT LAST! 


SO 2012 STEREO 


The Original Five Blind Boys 

Gospel Barmonettes 

^ God's Goodness 
Elijah 

Jerico Walls 
Trust and Obey 


VOLUME 3 


Gospel Soul Series 


^Oh Lord 
You Sot lo Wove 
This Friend 3esus' 
Coming Ip fppu The Years 

Precious memory 
Looking For R 'Rome 
The World lias Changed 
Power Of the T?oly Ghost 
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TOGETHER AT LAST! 

The Original Five Blind Boys 
Gospel T^armonettes 


Of all the influences to which the American Black was 
exposed during his period of slavery, the Church made 
the greatest impression. Suppressed by lack of opportunity 
for development in other arts, the Black’s principal means 
of self expression was the music that grew out of his religion 
—music through which he voiced his sorrow and joy, pro¬ 
test and resignation, and which he performed with a stimula¬ 
tive rhythmic feel which he inherited from his ancestors. 
This is the music that came to be known as Black Spiritual 
Music, and from which were directly derived the modern 
blues, swing and jazz musical styles. 


The Gospel Harmonettes and The Original Blind Boys, 
featuring Clarence Fountain, sing authentic spiritual se¬ 
lections dedicated to your listening pleasure. The Gospel 
Harmonettes, and The Original Blind Boys comprise a 
versatility of approach under the general heading of 
Spirituals. We are sure you will derive much pleasure from 
their combined efforts. 

MAGNIFICENT MONTAGUE 
Disc Jockey Personality 



Side 1 

Time 

Side 2 


1. GODS GOODNESS 

(2:44) 

1. PRECIOUS MEMORY 

(3:40) 

Original Gospel Harmonettes 


Original Gospel Harmonettes 


Hermosa BMI (Dorothy Love) 


Roberta Martin Studios (Roberta Martin) 


2. ELIJAH 

(2:27) 

2. LOOKING FOR A HOME 

(3:13) 

Original Gospel Harmonettes 


Original Gospel Harmonettes 


Hermosa BMI (Dorothy Love) 


Roberta Martin Studios (Roberta Martin) 


3. OH LORD (FIX IT) 

(2:42) 

3. THE WORLD HAS CHANGED 

(2:34) 

The Original Blind Boys 


Original Gospel Harmonettes 


Hermosa Music BMI (johnny Fields) 


Dorothy Love 

Hermosa Music BMI 


4. YOU GOT TO MOVE 

(2:12) 



The Original Blind Boys 


4. POWER OF THE HOLY GHOST 

(2:56) 

Hermosa Music BMI (Johnny Fields) 


Original Gospel Harmonettes 

Dorothy Love 


5. JERICO WALLS 

(3:15) 

Hermosa Music BMI 


Original Gospel Harmonettes 

Hermosa Music BMI (Dorothy Love) 


5. THIS FRIEND JESUS 

(1:57) 



The Original Blind Boys 


6. TRUST AND OBEY 

(2:00) 

Johnny Fields 


Original Gospel Harmonettes 

Hermosa Music BMI (Dorothy Love) 


Hermosa Music BMI 



Gospel Soul Series 


6. COMING UP THRU THE YEARS (2:55) 
Listening Time 15:50 The Original Blind Boys 
Johnny Fields 
Hermosa Music BMI 


Art & Design: MRM & Dan Quest Studios, Nashville, Tennessee 
Special Acknowledgment: Rex Productions Inc. & Keen Record Company 


Listening Time 17:35 
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Telefono 311157 Casilla1339 


LADO A 

DOLENCIAS 


LA CANCION DE LOS ANDES 

Incaico 

OJOS AZULES 

Tonada 

NAUFRAGO 

Pasillo 

DESDICHAS 

Albazo 

HOJA SECA 

Pasillo 

! LADO B 

LA NARANJA 

Tonada 

ANGEL DE LUZ 

Pasillo 

A LA MADRUGADA 

Albazo 

DESDE EL CORAZON 

Pasacalle 

OJERAS 

Pasillo 

EL SALINERO 

Albazo 
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Heinrich Schiitz 

Weihnachtshistorie 

Christmas Story • Histoire de Noel 



Lateinisches Magnificat • Latin Magnificat • Magnificat Latin 


P)R-RFA 


Miinchner Motettenchor • Mtinchner Residenz- 
orchester • Hans Rudolf Zobeley, Dirigent 


Rachel Yakar, Mezzosopran • Heiner Hopfner, 
Tenor • Harald Stamm, Bali 



1 LP • STEREO • DIGITAL 

Deutsche Pressung • German Pressing 


Heinrich Schiitz 

(1585-1672) 

Weihnachtshistorie • 
Christmas Story • 
Histoire de Noel (3 T 20) 

Historia der freudenreichen 
Geburt Jesu Christi SWV 435a 
Story of the joyful birth of our 
Lord Jesus Christ 
Histoire de la joyeuse naissance 
de Jesus Christ 

Rachel Yakar. Mezzosopran • mezzo-soprano • 
mezzo soprano • Heiner Hopfner. Tenor • tenor • 
tenor ■ Harald Stamm, BaB • bass ■ basse ■ Josep 
Bennet • Gunnar Muhling • Stefan Rehm ■ Christian 
Schmidt • Klaus Schredl, Sanger-Soli • solo voices • 
Solistes vocals 

Miinchner Motettenchor ■ Munich Motet Choir ■ 
Choeur de motets de Munich. Chor ■ Choir • Choeur 
Miinchner Residenzorchester ■ Munich Residenz 
Orchestra • Residenz Orchestre de Munich, 
Orchester • Orchestra • Orchestre 
Elmar Schloter. Orgel ■ organ ■ orgue 
Hans Rudolf Zobeley, Dirigent • Conductor • 

Chef d'Orchestre 

Lateinisches Magnificat • 
Latin Magnificat • 
Magnificat Latin (11’45) 

Magnificat anima mea Dominum 
SWV 468 

Rachel Yakar, Mezzosopran ■ mezzo-soprano ■ 
mezzo soprano • Heiner Hopfner, Tenor • tenor • 
tenor • HaraldStamm,- BaB • bass • basse • Jose 
Luis Wagner, Contra-Alt ■ contralto • contralto • 
Miinchner Motettenchor • Munich Motet Choir • 
Choeur de motets de Munich, Chor • Choir • 
Choeur ■ Miinchner Residenzorchester • Munich 
Residenz Orchestra • Residenz Orchestre de 
Munich, Orchester ■ Orchestra • Orchestre. 

Elmar Schloter, Orgel ■ organ • orgue 
Hans Rudolf Zobeley, Dirigent • Conductor • 

Chef d'Orchestre 

Mitglicdcr dcs Orchcstcrs • Members of the Orchestra • 

Mcmbrcsde I'Orchcstrc: 

Angcl-Jcsus Garcia und Hans Schuster, Soloviolinc ■ solo violin ■ 
violon solo - Max Hcckcr und Albert Muller. Rcnaissancc- 
Blockflotc ■ Renaissance recorder • fldtc a bee de la Renaissance; 
Chandler R. Goclting und Werner Binder, Naturtrompctc ■ 
natural trumpet • trompette nalurcllc; Dictmar Kuss, Allposaunc ■ 
alto trombone • trombone alto; Helmut Berger, Christa 
GciBcnddrfcr. Tcnorposaunc ■ tenor trombone ■ trombone Itinor; 
Hans-Jorg Wurth. BaBposaunc ■ bass trombone • trombone basse; 
Jurgen Eppclxhcim, Dul/ian - dulcimer - dulcimer; Christina 
Hussong und Laurcnzius Slrchl, Diskantgambe • treble gamba • 
violc de gambe soprano; Christina Hussong und Anne v. Strombcr, 
Tcnorbaligamhc • tenor bass gamba violc de gambe Idnor-bassc; 
Laurcnzius Strchl und Thomas Bcrtclt. KontrabaBgambc ■ 
double bass gamba - violc de gambe contrcbassc. 


Aufgcnommcn ■ recorded ■ cnrcgislrB: 18./19.7.81 und 15.9.81 
im Studio I dcs Baycrischcn Rundfunks • in the Studio I of the 
Bavarian Radio - dans Ic Studio I de la Radio Bavarolsc. 


(Englischcr und franzdsischcr Text auf 
Beilageblatt) 

(English and french text enclosed) 
(Tcxtc cn franfais ct anglais ci-inclus) 


Seite • Side ■ Face 1 
WEIHNACHTSHISTORIE 

INTRODUCTION (4'41) 


und diese Schatzung war die erste und geschah zu 

da Cvrenius Landpfleger in Svrien war? 

und jedermann ging. JaB er si'ch schatzen lieBe. 


die da heiBet Bethlehem, 
darum daB er von dem Hause 11 
auf daB er sich schatzen lieBe rr 


und sie gebar ihren ersten Sohn 
und wickelt ihn in Windeln 
und legte ihn in eine Krippen. 


Christus der Herr in der Stadt Davids. 

Ich verkiindige euch groBe Freude. 

Und dies habt zum Zeichen. 

ihr werdet finden das Kind in Windeln gewickell 

und in einer Krippe liegen. 

Ich verkiindige euch groOle Freude. 

Und alsbald war da bei dem Engel 
die Menge der himmlischen Hecrscharen, 
die lobeten Gott und sprachen: 


Ehre sei Gott in der Hohe. 

Friede auf Erden 

und den Mcnschen ein Wohlgefallen. 


und die Gcschichte sehen, die da geschchen ist, 
und der Herr uns kundgelan hat. 

Marien und Joseph, 

dazu das Kind in der Krippe liegend, 

welches zu ihnen von dicscm Kinde gesaget war, 
und alle, vor die cs kam, wunderten sich dcr Rede, 

Maria aber behiclt alfe diese Wort 
und bewcgcl sie in ihrem Herzen, 

prcisclcn und lobeten Gott 

urn nllcs das sic gcschcn und gchorcl hatten, 

Und da achl Tage urn waren, 
daB das Kind bcschniltcn wiirdc, 
da wnrd scin Name genennet Jesus, 
wclchcr genennet war von dem Engel, 
chc denn er im Multcrlelbc empfangen ward. 

Da nun Jesus gehoren war zu Bethlehem Im jUdischcn Lnn 
zur Zell dcs Ktinigs Hcrodis, sicltc, 
da kamcn die Wefscn aus Morgcnlande 
gen Jerusalem und sprachen: 


Wo 1st der neugeborenc KBnig der Judcn'’ 


crschrak er und mil Ihm das winze Jerusalem, 
und HcB versammeln alle Honcprlcslor 
und Scltrlftgclehrten untcr dem Volk 
und forsclitc von Ihnen, 
wo Christus solllc gehoren warden, 
und sic xngten Ihm: 


denn also steht geschriebon Jurch den Propl' 
und du Bethlehem im liidisehen Lande. 
du hist mttniehten die kleinste untcr den Fur 
denn aus dir soil ntir kommen der Herzog. 


Seite • Side • Face 2 


Da sie aber hinweggezogen waren, si 
dem Joseph im Traum und sprach: 


Stche auf. Joseph. 

Slehe auf und nimm das Kindlein und seine Mutter zu dir 
und fleuch in Egyptenland. 

Und bleibc allda. bis ich dir sage. 

daB Herodes das Kindlein suche, 
dassclbc umzubringen. 

Und er stund auf und nahm das Kindlein 
und seine Mutter zu sich bei der Nacht 

und bliebe allda btfnach dem Todc Herodis. 
auf das erfullet wiirde. 


Da nun Herodes suite, 

daB er von den Weiscn betrogen war, 

ward er schr zornig und schickct aus 

und licB alle Kinder zu Bethlehem toten 

und an ihren Grenzen, 

die da zwcijiihrig und darunter waren, 


Auf dem Gcbirge hat man ein Gcschrci gcliorct. 
vicl Klagens, Wcinens und Heutcns. 

Rahel bcwcinctc ihre Kinder 
und wolltc sich nicht trosten lessen, 
denn cs war aus mil ihnen. 

Da aber Herodes gestorben war, siehe, 
da crschicn der Engel des Herren dem Joseph im I 
und sprach: 


INTERMEDIUM VIII (3’45) 

Der Engel zu Joseph 
Stche uuf, Joseph. 

Slehe uuf und nimm das Kindlein und seine Mutter zu dir, 

und zeuch Inn in das Land Israel, 

sie sind gestorben, die dem Kinde naclt dem Lehen stunden. 

Und er stund auf und naltni das Kindlein 
und seine Muller zu slclt 
und kam In das Land Israel, 
da er aber horde, 

daB Archclaus im jildischcn Lande KBnig war, 

anstatl seines Vatcrs Hcrodis, 

filrchlele er sich daliin zu kommen, 

und Im Trttuni cmpflngcr Hefcltl volt Gott 

und zog an die Ortcr ues galillllscheu Landes 

und kam und wohnctc In der Stadt, 

tile da lielbet Nazareth, 

auf das erfiillet wiirde, was da gesagl ist durclt den Prophclen: 
Er soli Nnznrcnus holBon: 

Alter das Kind wnclis und ward stark Im Geist, 
voller Wclshclt, , 

und Gillies Connie war hel Ihm. 


BESCHLUSS (2'20) 

ilerCeburth unseres Herren 

Gott unserm Harm Christo, 
der^uns mil seiner Geburt hat erleuehtet 

von des Teufels Gewalt. 

Den sollen wir alle mit semen Engeln loben mil Sehalle. 
singen. singen. Preissei Gott. 

Gott in der Hohe. 

Preis sei Gott in der Hohe 
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HISTOIRE DE NOEL 


INTRODUCTION (4’4I) 




INTERNE V1 (4-28) 
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CHRISTMAS STORY 
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Heinrich Schiitz 

(1585-1672) 


Weihnachtshistorie • 
Christmas Story • 
Histoire de Noel (37’20) 


Story of the joyful 
Lord Jesus Christ 


Christi SWV 435a 
birth of our 


Histoire de la joy. 
de Jesus Christ 




SS:?bi^ l lir B,i ^ ssofs 

“ou good tl^of great joy. 



tegyou Ridings of great joy. 


Lateinisches Magnificat • 
Latin Magnificat • 
Magnificat Latin (11’45) 



SSSBSSSSSSSSSS^ 


ESS" (2’33) 
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SI'SS 



!S,S V(3 ' I4) 
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INTERMEDIATE VI (4’28) 
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WING IT WITH A SMILE 

On a comfortable DC 3. stewardess attended flight 
with complimentary refreshments and newspapers 
Airline Code Q.Y. 

Serving San Juan-St Thomas-St Croii 
Hotel & Shopping Packages 
Charter Flight Service 



■/WCfW ISi A WD* 

The only V I. owned airline 


Di/tributed by nil~/tor Promo¬ 
tion/ LTD. in the U./. ond the 
briti/h Virgin l/lnnd/,ond the 
Eo/tern Coribbeon. 

nil- /tor Promotion/ LTD. 
/T.Thomo/, Virgin l/lond/ 
Phone: (809) 775-5544 


/ idefl 


mind Vou Bu/ine// 

(G. Fronci/) 

/ideB 

Cri/i/ 

(G. Fronci/) 

Credit/ 

Compo/er "Darkle" <G. Frond/) 
nrronger: Funk Gumb/-G. Frond/ 
Produced by: Rddie-O Production/ 
& nil- /tor Promotion/ Ltd. 
Recording Engineer: Hilton Colon 
mining Engineer: Hilton Colon & 
Corlton Jock/on- G. Fronci/ 
Keyboord/: Funk Gumb/ 
/ynthe/izer: Funk Gumb/ 
bo//: Cinque Donovon 
Drum/: Freddie Conton 
Guitar Corinne Richord/on 
Trumpet-Trombone &/one/: P. R. 
Cover Graphic/: UUho Dun It? 

/peciol Thonk/ To One//imu/ Hodge 

1 Love to Lennox and Peter Ottley 

AL.L HTHHTS HKeRVeB 19B5 B.M.T. 
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LEE SEXTON 


Whoa Mule 


JA0051 



Side One 
Charmin' Betsy 
Shady Grove 
Nubbin Ridge 
Fox Chase 
My Old Kentucky H 
Gray Hagle 
Hook and Line 
Gem' Round This W 
Jenny Get Around 
Lee 'Joy Blues 


"...I was about six or seven years old when I got my first banjo. Had groundhog skin for a head, had three 
brackets on it, and wooden screws and wooden neck, no frets or nothing, just an old timey banjo. And it still 
had the groundhog tail a hanging off from it. Well, I started to leant to play that banjo. We tended com 
right back on that mountain right on the hillside yonder, and I'd take that banjo to the field with me to hoe 
com. My dad would let us rest every round, you know, that's going to one end and back. And I kept that 
banjo hanging in a big apple tree, boy, and I'd work like everything to get to that end and back so I could 
grab that banjo. I'd play it and it'd be so hot, you know. I'd just mop my brow with that groundhog tail. It 
wasn't long before I was just going to town with it." -Lee Sexton 


“Lee Sexton has been something of a legend among those who love old time 
mountain music. For years, homemade tapes have been eagerly passed from one 
banjo enthusiast to the next. And I am sure I am not the only one to sit through 
“Coal Miner’s Daughter” for the fourth time just to see Lee playing for the movie 
square dancers. 

His music is both wildly spirited yet clean and precise - a rare combination in 
any form of music. He can play a quirky version of “Shady Grove” that will 
transport you to some lonesome Kentucky hollow or cut loose on a tune like 
“Hook and Line” that will drive you right out of your chair and on to the dance 
floor. Lee Sexton is one of the finest traditional old time banjo players in the 
country. Now with this record everyone will have a chance to hear one of the 
greats of mountain music.” 

-David Holt 


Side Two 
Caney Creek 
John Henry 

The Old Spinning Wheel 
Hey John D 
Buck Creek 
Farewell Blues 
Eight More Miles 
Drop Thumb Banjo 
Cumberland Gap 
Whoa Mule 


Musicians Lee Sexton - Banjo, Fiddle, Vocals 
Marion Sumner - Fiddle 
Phil Sexton - Bass, Guitar 
Sonny Houston - Guitar, Bass, Vocals 
Freddie Campbell - Banjo 
Produced by Doug Dorschug and Sonny Houston. 

Recorded at Appalshop Studios, Whitesburg, Kentucky, January 17 and 18, 1987. 
Engineered by Doug Dorschug and Martin Newell. Charmin' Betsy and Whoa Mule 
recorded by Anthony Slone for WMMT-FM at “Seedtime on the Cumber¬ 
land,” Appalshop, June 27, 1987. Hook and Line recorded by Doug 
Dorschug at Lee and Opal Sexton’s home on Linefork, June 4, 1987. 

Liner notes by Joe Wilson, Lee Sexton, Debra Bays, and Nina Dryer. 

Art direction by D. Gregory White. 

Cover photographs by Doug Dorschug. 

June Appal Project Director: D. Gregory White. 

Special thanks to Debra Bays for her valuable assistance on many areas of this project. 

Mountain Masters Series produced with funding from the Ford Foundation. 



Appalshop includes Jun 


306 Madison Street Whitesburg, Kentucky 41858 (606)633-0108 


I a part of Appalshop, a nonprofit media and arts 
Appal Recordings, Appalshop Films, Headwaters 


collective whose putpose is to document and present the culture, traditions and social issues of the Appalachian region. 
Television, Roadside Theater, Mountain Photography Workshop, the Appalshop Building Program and WMM1-FM. 




































NOT TONIGHT 
NOTHIN’ LEFT AT ALL 
NEW JOKE 
RIP IT UP 

DON’T TALK DOWN I 


WAR 

YOU’RE THE ONE 
MURDER, MURDER 
NEVER HAD MUCH 
INSIDE OUT I 


ALL SONGS ARRANGED 
BY THE INTENTIONS 
except “Not Tonight” 
arranged by The Intentions 
and John Sharpies 


Engineer: Erick 
"Record Time" Hock 
at Starting Point Studios 
Photography: Jim Saah 
Front Cover Photos: 
Tom Hibarger 
Graphic Design: 
Roger G. Williams 


Thanks to: Messrs. 
Colburn, Craig, Romero, 
Evans, Martynuska, 
Nicely, Tanner, Barnett, 
(Sia) Shod and the 
Rogers. Special thanks 
to Julie, Cindy and Jacqul. 
Communication: 
P.O. Box 433 
Fairfax, Va. 22030 
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LADO 

A 

EL CHULLA QUITENO 

Pasacalle 

AMBATO TIERRA DE 
FLORES 

Pasacalle 

RIOBAMBENITA 

Pasacalle 

CHOLA CUENCANA 

Pasacalle 

GUAYAQUIL DE MIS 
AMORES 

Pasillo 

ALMA LOJANA 

Pasillo 

LADO 

B 

MIRA, MIRA 

Cumbia 

SUELTALA 

Pompo 

DANZA DE LA CHIVA 

Cumbia 

NO 

Bolero 

ASI, ASI 

Bolero 

LAS TROMPETAS 

Cumbia 


BANDA MUNICIPAL DE QUITO 

LA BANDA MUNICIPAL DE QUITO fue organizada por el Maestro 
Carlos Ramirez con el personal de las Bandas del Regimiento Bolivar, Po- 
licia Nacional y Batallon "Constitucion". desintegradas a consecuencia de 
la Baialla de los Cuairo Dias en 1932. El I. Concejo de Quito, presidido 
entonces por Dn. Ricardo Jaramillo, apoyo decididamenle su formacion. 
Comenzo con 45 musicos. Hoy tiene 64. 

Constituye uno de los conjuntos mas destacados del pais. Gracias a la 
generosidad del vecindario quiteno renovo, hace poco, su instrumental. 

El producto de este disco, que esperamos tenga la aceptacion que me- 
rece, y de los que apareceran posieriormente, se destinara a adquirir un 
vehiculo para el transporte de la tan querida y aplaudida Banda. 

DEPARTAMENTO MUNICIPAL DE EDUCACION 
Y CULTURA POPULAR — 1968 



Director de la Banda: 
DANIEL HIDALGO 


Grabado en lot Estudios de H.C.J.B. 

"La Voz de los Andes" 

por A. W. Streeter. - Contribucion 


IMPRESO POR IFESA 
ILUSTRACIONES DE: 
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Nashboro 7166 
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Side 1 
Dry Bones 
A Prayer For You 
Got To Live A Clean Life 
It's Alright 

Jesus Is Coming Back 


Feed Me Jesus 

Rev. Willingham Prays For The People 
No Charge* 

One Of My Favorite Psalms 
A Prayer To Keep You 


REV. WILLINGHAM 

Reverend Ruben Willingham, called the countriest quartet singer of them all, 
makes his home in Augusta, Georgia. He is best known for his "preaching” and 
prayers. For years he was with the famous Swanee Quintet with which he 
originally recorded his “New Walk” and "Sit Down Servant”. After leaving the 
Swanee’s some years ago he formed his own group called the Upsetters. 
Rev. Willingham has always been creative. His fancy steps on stage always 
pleases the audience. Here he teams up with another of Nashboro’s most 
outstanding young groups, The Supreme Angels. His arrangement of "Dry 
Bones” is another “New Walk” and must truly be seen to be believed. “No 
Charge", a recent hit in the country-western field, is performed with the back¬ 
ground help of The Twenty-First Century Singers. And, as is the custom of 
Reverend Willingham, he has also included a few prayers which should be an 
inspiration to all. 

For you who would like to correspond with Rev. Willingham, send all mail to 
him at 338 Tate Road, Augusta, Georgia. 


Produced by Shannon Williams 


Recorded At Woodland Sound Studios, Nashville, Tennessee and 
Custom Recording, Augusta, Georgia 


Original Art: Dan Quest 

Album Design: Dan Quest and Associates 

Vocal Background: The Supreme Angels 

* Vocal Background, The Twenty-First Century 
arranged by Bob Wilson. 


© 1976 Nashboro © 1976 Nashboro 



"WARNING: Unauthorized reproduction of this recording is prohibited by Federal law and 
subject to criminal prosecution." 
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|>CMETHinQ 

for your listening pleasure, 
is the refreshing sound of the Roy Meyer Swingers as they present two groups of songs 
from their fifth annual concert last April. Side one includes six outstanding songs which 
have been honored as Motion Picture Academy A ward winners. 

The flip side is devoted to the music of Arthur Kent, talented local song writer 
from Ho-ho-kus, N.J. Art, who has been the accompanist for Billy Daniels, Tony Bennett 
and Edye Gorme, has also been backing up the Swingers for the last three years. This 
tribute to his music caps off the fine relationship the group has experienced with Art, 
who is moving to Nashville. 

Listen carefully as the group glides through a representative selection of Kent hits 
spanning three decades, and you may recall hearing them performed by Vaughn Monroe, 
B.B. King, Tennessee Ernie Ford, Andy Russell, the Mills Brothers, Steve Lawrence, Ella 
Fitzgerald, Julie London, Nat Cole, Dean Martin, and others. 

/ think you'll agree that the Swingers have matured musically since their first 
album was recorded in a Franklin Lakes church four years ago. Having grown to 20 
voices, the group now creates a richer, fuller, sound. . . which adds up to more fun for 
each singer, more satisfaction for Roy as arranger/director, and greater listening as you 
settle down with your hi-fi to hear. . . ",Something Special." 



SIDE ONE: 


1. “Moon River 1961 - "Breakfast 3:25 

(J. Mercer — H. Mancini) at Tiffany's" 

2. ‘Raindrops Keep Failin’On My Head 1969 - "Butch Cassidy 2:23 

(H. David - B. Bacharach) and the Sundance Kid' 

3. ® Days Of Wine And Roses 1962 - "Days of Wine 1:56 

(J. Mercer - H. Mancini) and Roses" 

4. fin The Cool, Cool, Cool Of The Evening 1951 - "Here Comes 2:05 


(J. Mercer - H. Carmichael) 

5. ‘You'll Never Know 

(M. Gordon - H. Warren) 

6. ‘Never On Sunday 

(B.Towne-M. Hadjidakis) 

SIDE TWO: 

1. ‘Bring Me Sunshine 

(S. Dee - A. Kent) 

2. ‘Lost In The Ni^tt 

(M. Discant — A. Kent) 
Solo: Elaine Kobza 

3. ‘Millions Of Roses 

(S. Dee - A. Kent) 

4. ‘TheEndOfTheWorid 

(S. Dee - A. Kent) 


the Groom" 

1943-"Hello, Frisco, 2:03 

1960-"Never on 2:45 

Sunday" 

1968-Brenda Lee 2:13 

(ASCAP award) 

1950-Never recorded 2:10 

1962 - Steve Lawrence 2:06 

1963 - Herman and 3:15 


the Hermits (ASCAP award) 


5. ‘Medley: 

a. Wonder When My Baby's Coming Home 1942 - Kate Smith 
(K. Goell - A. Kent) (HitParade) 


b. I Taught Her Everything She Knows 

(S. Dee - A. Kent) 


1967-Ella Fitzgerald 


c. I'm Coming Back To You 
(E. Warren - A. Kent) 


1962-Julie London 
"Carnal Knowledge" 


d. Take Good Care Of Her 

(E. Warren-A. Kent) 


1959-Adam Wade 
(ASCAP award) 


e. You Never Miss The Water 

(P. Secon - A. Kent) 


1948 - Mills Brothers 


f. We Go Well Together 

(S. Robin - A. Kent) 

g. It Happens To Be Me 
(S. Gallop - A. Kent) 


1941 — Jimmy Dorsey 
(Hit ParaHe) 

1953-Nat Cole 


6:03 


h. Happy Songs Of Love 1971 - Ernie Ford 

(F. Stanton - A. Kent) 

Solos: Jack Webber, Glenn Harvey, 

Henry Zeeuw, Phyllis Marabeti, 

Jan Meyer, Dorothy Gellene, 

Anita Andreotta 

Vocal Arrangements: *Roy Meyer f Glenn Harvey © Henry Zeeuw 


Piano, Roy Meyer; Guitar, Vic Jurez; Bass, Bill Chant- 
Drums, Bob Tilli (side one), Don Hunt (side two) 


A & R - Chuck Goldstein 
Engineers - Les Paul, Ralph de Liz 
Producer - Roy Meyer 
Cover Art - Mary Tucker 

Recorded at Les Paul's MAHWAH SOUND Studios, Mahweh, N.J. 

Copyright ©1972/a Roy Meyer Swingers, Inc. production/20 Mohawk Avenue, 
Oakland, New Jersey 07436/all rights reserved 
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HE TOUCHED ME AND 
MADE ME WHOLE 
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JAY 

CALDWELL 


THE GOSPEL 
AMBASSADORS 


HE TOUCHED ME • P.D. 



TRAMP ON THE STREET • P.D. 



DRINKING OF THE WINE • P.D. 


Produced By: 

For Bookings: 

Doc. Henry Jr. 



P.O. Box 1445 

Harbor Light Studio 

Wilmington, DE 19899 


(302) 798-9601 



HE TOUCHED ME AND 
MADE ME WHOLE 
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TIMOTHY EDWARDS SCHOOL 



RALPH GRANER - Director 
APRIL 3-4-5, 1981 ^ 

SOUTH WINDSOR, CONNECTICUT 


Full Dynamic Range Recording by Allen Associates, Plymouth, Connecticut 06782 



STEREO 

GA-1115 

















































TIMOTHY EDWARDS SCHOOL 


1980 ENTERTAINERS 

PRESENTS 



STEREO 

GA-1108 
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RECORDS 

OHS 90164 




SIDE A 

1. KEEP ON THE SUNNY SIDE* 2:29 

1. I NEED THE PRAYERS OF THOSE I LOVE* 3:30 

3. ROW US OVER THE TIDE* 4:12 

4. I DREAMED I SEARCHED HEAVEN FOR YOU* * * 4:12 

5. I HAVE FOUND THE WAY* 2:33 

6. SURELY I WILL* 2:27 

7. WHAT WOULD YOU GIVE IN EXCHANGE FOR YOUR SOUL* 5:48 
SIDE B 

1. PRECIOUS MEMORIES* 4:03 

2. shake my mother’s HAND FOR ME** 4:04 

3. THIS WORLD IS NOT MY HOME* 3:32 

4. WHERE THE ROSES NEVER FADE* * * 3:21 

5. IN HIS CARE* * 2:31 

6. SUNNY SIDE OF LIFE* 3:45 

7. DON’T YOU HEAR JERUSALEM MOURN** 4:08 

‘Harry - Mandolin, Jeanie - Guitar 
" 'As above with Everett playing String Bass 
* Harry - Guitar, Jeanie - Guitar 



The album cover is from a painting by Klari 
Duncan, an internationally known and 
recognized artist. 


For Booking Information Contact: 
P.O. Box 17067 
West Durham Station 
Durham, North Carolina 27705 
(919)383-5750 

The Wests also operate a musical 
instrument business, concentrating on fine 
pre-war, vintage, good used and “hand 
picked” new stringed instruments. 
Inquiries are invited. 


In the summer of 1969, while attending the Old Fiddlers 
Convention in Galax, Virginia, I was approached by a young 
German, named Gerd Fladeler. Mr. Hadeler was familiar with our 
music, having listened to our older records and asked me whether 
we would record an album for him. Several months later, we 
completed taping quite a bit of old material of the type Mr. Hadeler 
said he liked best and which we ourselves preferred. 

These sessions were recorded by Charles Faurot and featured 
Jeanie on guitar and myself on mandolin for the most part. We 
also recorded a few songs with two guitars. Our late son, Everett 
helped out on string bass on some of these. 

Mr. Hadeler returned to Germany and we lost track of him. The 
tapes in question turned up in Roanoke, Virginia over a year ago, 
along with other material Mr. Faurot had recorded. 

During a recent conversation with Mr. John Morris, he 
expressed an interest in some of this music and we are happy to 
have him issue these old time sacred songs, culled from these 
sessions on his Old Homestead label. We feel that on Old 
Homestead we’re in good company, for John Morris has made a 
lot of the older type of country, gospel and bluegrass music 
available that the big record companies wouldn’t go near, due to 
the vast majority of radio stations being unwilling to play any of this 
kind of material, which of course limits the sale of such recordings. 
There are a limited number of FM stations across the country who 
will play old time, bluegrass and gospel. There is also one very 
good AM station I’m aware of that plays a lot of this material, both 
recorded and live. I have reference to WPAQ (740 KHZ), out of 
Mount Airy, North Carolina, owned and operated by Mr. Ralph 
Epperson who has a true love for this music. It is a pleasure to tune 
in to his programs. 

If the music in this album appeals to you, you may also wish to 
obtain our previous Old Homestead album, “In A Little Village 
Church Yard” (OHS 90156), which also features our 
vocal/mandolin - guitar duet. 

Sincerely; 

Harry West 


For Free Catalog of Additional Albums Write: 

OLD HOMESTEAD RECORDS 

Box 100 

Brlqhton, Michigan 48116 

® 1985 OHRC 
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Golden Anniversary 


IN MEMORIES OF BRO. CLARANCE JOHNSON 


SIDE ONE 

1. AMEN 

2. NEVER HAD A LOVE 

3. STOP LAUGHING AT YOUR FELLOW MAN 

4. GOD THAT NEVER CHANGE 


The Jubilee Hummingbirds is a gospel singing group that 
has been dedicated for more than forty years in singing 
Gods praise. This group started singing more than forty 
years ago. A group of young men that wanted to up lift 
the name Jesus in song. When this group began singing 
the name Jubilee Hummingbirds was given to them by 
one of the greatest D.J.’s of the nation. The Late Bro. 
Theo “Bless My Bone” Wade who worked on WDIA radio 
station for many years. Many have come and gone, but 
we always remember the late Bro. Clarance Johnson, the 
founder and organizer of the Jubilee Hummingbirds. Now 
we have left to carry on the name Jubilee Hummingbirds 
one of the oldest members, Rev. E. L. Whitaker, manager 
and assistant booking manager and lead singer. Bro. Clyde 
Isom, booking manager and first tenor. Bro. Eddie 
Hubbard, president and second tenor. Bro. T. R. Isom 
Baritone and treasurer. Rev. C. L. Myers, lead singer. Bro. 
Ronald Boyd, drummer. Bro. Williams Watson, Guitar. 
Bro. Lonnie Whitfield, bass guitar. Our motor “Keep The 
Faith, There’s Power In Prayer”. 

SIDE TWO 

1. JESUS IS WAITING ON ME 

2. THIS LITTLE LIGHT OF MINE 

3. HELP ME TO MAKE IT 



PUBLISHED BY: 

MICHAL'S MUSIC / S.E.S.A.C. 

©© 1989/USA 

A HIT MAN PRODUCTION 


“WARNING” 

UNAUTHORIZED REPRODUCTION 
IS PROHIBITED BY LAW. 


EXECUTIVE PRODUCER: 
DR. J. BOBBY COLE 



A DIVISION OF THE UNITED GROUP, INC. • P.O. BOX 9186 • MEMPHIS, TENNESSEE 38109 • U.S.A. 
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JAROSLAW GUDZIO 
[Rhythm guitar] 


TINO PAPA 
[Drums] 

TARAS DIDUS 
[Accordian] 


JAROSLAW WORKEWYCH 
[Lead guitar] 
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In a relatively short span of time, "Chhm CTeniB have made 

tremendous progress and have won notice and acclaim.not only for their musical 
talents and abilities, but also for their harmonious vocal style. The members of the 
group originally developed their talents and abilities in altogether different 
backgrounds of music, i.e. folk, rock, and traditional. The blending of these 
talents and backgrounds has resulted in a fresh, vigorous and lively team. The 
members of the group are all accomplished musicians and all are competent at a 
number of different musical instruments. Without any pretence, they have a 
genuine claim to versatility. Being able to entertain at any occasion and for all age 
groups, ranks among their finest achievements and most cherished accomplish¬ 
ments. 

Within the group’s repertoire are all the classics of Ukraine’s past and present. 
By updating the arrangements, the group has brought a new and exciting flavour to 
many old melodies. Not being satisfied with simply rearranging old melodies and 
compositions, the group also performs some refreshing, original material. On this 
album, * "Cmm CTeniB" feature the words and music of their own, Taras 
Didus, in 'Bctmay th ne Maem"and 'Tlia BnniHeio” 

Today the group’s talents are recognized far and wide — in the United States, as 
well as in Canada. The members of the group are young and full of Initiative and 
they are vowed to bring the song of Ukraine to all who cherish It, and even, to 
spread it to those who have unfortunately forgotten it or have never been given the 
opportunity to enjoy and remember it. Their attitude Is a personal and emotional 
one and the love for what they do Is noticed bv anyone who hears them. As a 
consequence, their direction is inevitable. The foreseeable future looks very 
promising and rewarding for both themselves and their audiences! 

DUMY Productions 


DU 7406 


MtiM E T ETTI B 


1) 1ACTMHA 

1) HEPEBMHKM 

2) TAMO, MOfl TAH10 

3) rAJIMIAHOHKA 

4) A KAJ1I1HA 

5) nOHAfl nPYTOM 

6) nifl BMU1HEI0* 


2:18 

2:36 

4:03 

2:03 

3:33 

4:22 


2) 4ACTMHA 

1) cmpom nnporn 

2) y BMUJHEBOMy CA/IOIKy 

3) HEKAHHH 

4) BCTM/iy TJ4 HE MA6U1 * 

5) JIEBE/U MATEPMHCTBA 

6) HJ1HI 

7) 3IPBA.JIACH XyPTOBMHA 


3:12 

2:47 

4:19 


BiflHOCHO 3a KopoTKMfi qac aHcaM6jib "Chhm CTeniB" 3flo6yB umpoKHii po3- 
tojioc cepefl Hamoro rpoMaflSHCTBa, He Ti JibKH TOMy, mo pe MOJioaa TajiaHOBH- 
Ta rpyna, ajie TaKO* 'Asmyio™ opHriHajibHiii iHTepnpeTapii CBoiioro cnieapbKoro 
MMCTepTBa npn iHCTpyMeHTajibHOMy cynpoBOfli. 

My3HHHa i cniBapbKa ocBiTa qjiernB pboro aHcaMbjito HBJineTbCH, cboroaHH 
flOBOJii nomnpeHHM, ocoOjihbmm TwnoM CTyniii My3HKn i cniBy b *aHpax (JiojibKJibo— 
py, pox i iHiimx nonyjiapHMX BiifliB My3HKH Ta cniBy. yce pe Bpaaoca im obea- 
HaTM TBopno b cypiJibHOMy HafliiiHOMy i eHepriiiHOMy MMCTepbKOMy aHcaMbai. 

Ko*eH 3 qjieHiB rpynn "Chhm CTeniB" aBJiaeTbca BHKJiroqHHM BHKOHaBpeM 
cniBy Ta iHCTpyMeHTajibHoi rpn 3 obcary 3raAaHHX *aHpiB. 

B xapaKfepi BMKOHaHHa y hhx baraTO iitHpoi i neniApobjieHoi aBTeHTHM hocth 
a TaKoac baraTO CBi*oi opMri HajibHocTM b MejioAiSHiii Ta rapMOHiqHiii imepnpe- 
Tauii 3arajibHo bIaommx niceHHMX KaHpiB.A BTiM aHcaMbjib "Chhm CTeniB" po3- 
nop’ H>Kae baraTo:o Ta iHTepecHoio po3BaroBoro nporpaMora i byAe 33 b>kah paAHii 
nopapyBaTH cboim MHCTepTBOM ycix xto 3a amm 3acKynae, abo KOMy pboro 3aba— 
JKaCTbCfl. 

/lo penepTyapy aHcaHbjiio "Chhm CTeniB" Hajie)KHTb yppaiHCbKa cyqacHa i 
AaBHfl nicHfl, ajie b hobomy My3MHH0My oi|)opMJieHHi, a tskojk opHriHajibHa niceHHa 
TBopqicTb qjieHiB aHcaMbjiio, b iHAMBiAyajii30BaHiii i MOAepHi30BaHiii KOMno3HuiiiHiii 
noAaqi. 

Ha noqaTOK aHcaHbjib nponoHye ABi njiaTi bkh BJiacHoro BHnycKy Tapaca 
/iiAyca n. 3 . "Bcthay th He Maem"i"niA BMmHeio" 

AHcaMbjib "Chhm CTeniB" cboroAHH biaomhh He Ti JibKH y Hac b KaHapi, 
ajie iB ObeAHaHHX CTeiwax AHepnKH. 

Ue Hama MOJioAb , cnoBHeHa ai HJibHoi i Hi pi hthbh, mo nopimHJia CBiii mojioahh 
eHTy3ifl3M npHCBHTHTH nocHJieHiH nonyjutpH3apii yKpai'HCbKoI nicHi cepea thx, mo 
3HaiOTb i pinyiOTb ii bhhjitkoby Kpacy, a tsko* cepea thx, mo iff 3abyjiH, abo 
He MaJiH MoxoiMBOCTen- 3 Heio bjinme no3HaHOMHTHca. 

Ocb TaKHM HBJiHCTbca i'xHe CTaBJieHHH ao cnpaBH, ana im Aopora. 

!Jh rpyna eHTy3iflcriB Bi piiTb b cboc MaiibyTHe yneBHeHa, mo Ti aocHTHeHHH 
npHBiTae yppaiHObKHii 3araJi, hk 3araJibHe aobpo. 


Arranged and Directed: 


"Ciihh CTeniB" 


Producer & Cover Design ; 

Cover Photo: 

Recorded and 

Mastered: RCA Ltd., Montreal: 

Special Thanks to: 


Correspondence: 


Bohdan Tymyc 
Irene Photo 

John Curl 

John Gogluski—saxaphone 
Kevin Connolly — bass guitai 

"Chhm CTeniB" 

5850 Evreux 
St. Leonard 

Montreal HIT 1H5 Tel: [514] 254-1149 


THIS RECORD Other records from DUMY Productions: 

IS COPYRIGHT 

KAZKA solo vocalist — Luba Kowalchyk 
musical acc. — "Cmm Oremo" 

P.O. Box 125 Station St. Michel, Montreal 
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GOD PUT IT ALL TOGETHER. EACH MEMBER IN THE JOURNEYMEN CAN LOOK BACK AT POINTS IN HIS LIFE WHERE 
GOD BEGAN TO PREPARE HIM FOR WHAT HE IS DOING TODAY:- STANDING BEFORE VARIOUS CROWDS OF PEOPLE AND 
COMMUNICATING JESUS! 

LET'S GO BACK AND FIND THE JOURNEYMEN A FEW YEARS AGO. 

A SEVENTH GRADER GETTING ON STAGE FOR A TALENT CONTEST IN WEST VIRGINIA AND LEAVING IN TEARS 
BECAUSE HE FORGOT THE WORDS. HARVEY HUNT HAS COME A LONG WAY SINCE THEN. THE NEXT CONTEST HE WON 
AND JUST KEPT ON IMPROVING. 

BILL BROWN, OUR MANAGER AND LEAD GUITARIST PAID FIVE DOLLARS FOR HIS FIRST GUITAR. I THINK THAT IS 
WHY IT SOUNDS LIKE IT DOES ON THIS ALBUM-JUST KIDDING-BILL DID A GOOD JOB ON THE LEAD AND RHYTHM. 

BILL LATIMER TOLD ME THE FIRST THING HE REMEMBERS DOING MUSICALLY WAS PLAYING "DON'T FENCE ME IN" 
ON A GUITAR WITH HIS THUMBS! BILL IS THE NEWEST ADDITION TO THE JOURNEYMEN AND HIS BASS PLAYING REALLY 
ROUNDS OUT THE GROUP SOUND. 

SALLY SHELTON TOLD ME SHE CAN'T REMEMBER WHEN SHE WASN'T INVOLVED WITH MUSIC, BUT HER START MUST 
HAVE COME WHILE SINGING WITH HER BROTHER ALONG WITH HER MOTHER'S GUITAR. 

I CAN REMEMBER A TALL SKINNY KID FROM HAMILTON, ONTARIO PRACTICING PIANO WITH TEARS RUNNING DOWN 
HIS FACE BECAUSE HIS MOTHER WOULDN'T LET HIM OUTSIDE TO PLAY BALL UNTIL HIS LESSON WAS FINISHED. 

YES, GOD PUT IT ALL TOGETHER AND HERE WE ARE WITH OUR FIRST ALBUM. WE'VE WORKED HARD PREPARING 
THE MUSIC AND WE'RE EXCITED ABOUT ALL THE POSSIBILITIES A NEW ALBUM OFFERS. 

I TRUST GOD WILL BLESS YOU AS YOU LISTEN. 


PAUL K. COOK 


SIDE ONE 


1 . SPREAD THE NEWS . 2:18 

2. KING JESUS . 3:13 

3. HOW GREAT THOU ART . 3:23 

4. BATTLE HYMN OF THE REPUBLIC .. 4:46 

(Piano Solo) 

5. PICK UP THE PIECES . 2:44 


SIDE TWO 


1 . AMERICA TRILOGY . 4:11 

2. THAT DAY IS ALMOST HERE . 2:03 

3. HOUSE OF GOLD . 3:31 

4. PILGRIMS JOURNEY . 3:28 

5. HILL CALLED MT. CALVARY . 3:27 


Bill Baoum, lead and Ahythm; Paul Cook, piano; Bill LatlmeA, baAA gultaA; GAegc j Hutching, dAuntt. 
THE JOURNEYMEN, La Plata, Maryland 20646 Phone: [301} 934-4468 


STEREO 


Recorded at TRI-STATE RECORDING COMPANY, Kingsport, Tennessee 37664 


TSRC-7 310291 

























































































































































































































































































































































































































































































PRAISING GOD IN SONGS 


SIDE I 

MT. SINAI BAPTIST MASS CHOIR 

1 JESUS I'M DEPENDING ON YOU 
(MILTON BRUNSON) LEAD, ARNETTA AIKEN 

2 ALL I WANT TO DO IS LOVE YOU LORD 
(REV. A. J. COLLINS) MASS CHOIR 


concert records 

C-00103-LP STEREO 
VOLUME I 


REV. A.J. COLLINS, PASTOR 
REV. A.J. COLLINS, KEYBOARD 

BERNARD PINDER, DIRECTOR 
DARRYL PINDER, DRUMMER 


WOMEN IN WHITE WITH BERNARD PINDER 

3 ITS MY DESIRE BERNARD PINDER, DIRECTOR 

(J. CLEVELAND) LEAD, JOYCE COTTMAN & BERNARD PINDER WAYNE CARTER, KEYBOARD 

4 LORD HERE WE ARE AGAIN HORACE COLLIER, DRUMMER 

(NOT KNOWN) WOMEN IN WHITE 


BETHANY BAPTIST DANIEL, JACKSON, & MALE CHORUSES 

5 MERCY 

(NOT KNOWN) LEAD, LISY NICHERSON 

6 LIFE'S RAILWAY 

(PUBLIC DOMAIN) THE CHORUSES 

7 ONE DAY AT A TIME 

(NOT KNOWN) LEAD, OCIE GRANT (SENIOR CHOIR) 


REV. DANIEL A. SCOTT, PASTOR 
LISY NICHERSON, DIR. OF CHORUSES 
LEWIS JOHNSON, KEYBOARD 


ALICIA TERRY, ORGANIST/DIR 
RUSSEL STARKS, PIANO 


SIDE II 

ST. LUKE'S CHURCH REV. BENJAMIN F. BALL, PASTOR 

8 OH I WANT TO SEE HIM * * LEONA JOHNSON, KEYBOARD/DIRECTOR 

(UNKNOWN) SENIOR & MALE CHORUS, LEAD-DONNA RICE 

9 THE POWER OF GOD + +ELSIE BROOKS, DIRECTOR 

(NOT KNOWN) ST. LUKE'S CHORAL ENSEMBLE, LEAD-MARTIN HOLLIS +DOREEN HARVELL, KEYBOARD 


UNITY BAPTIST MASS CHOIR 

10 UNCLOUDY DAY 

(PUBLIC DOMAIN) LEAD, FAITH TULL 

11 JUST A LITTLE WHILE 
(UNKNOWN) DEACON WM. THORPE 


REV. JAMES HARRISON, PASTOR 

DEACON WM. THORPE, KEYBOARD/DIR 


ST. DANIELS METHODIST 

12 TESTIFY * 

(UNKNOWN) YOUTH CHOIR, LEAD-JASON MILLER 

13 WHEN WE ALL GET TO HEAVEN + 

(PUBLIC DOMAIN) MALE CHORUS, LEAD-JOHN MILLER, JR. & 

JOHN MASON 


REV. GLOVER, PASTOR 
*ELSIE BROOKS, PIANO/DI RECTOR 

+BRENDA TILDON, PIANO/DI RECTOR 


FAIRVIEW BAPTIST HOLLMAN'S GOSPEL CHORUS 
1L I'M GOING THROUGH 

(ROBIN MOAT) LEAD, ALMA THOMPSON 
15 COMMITTED TO JESUS CHRIST 

(ROBIN MOAT) LEAD, JAMES TAYLOR 


REV. CHESTER HOLLMAN, PASTOR 
ROBIN MOAT, PI ANO / DI RECTOR 
HARVEY KING, JR., BASSIST 
LEON HAYWARD, DRUMMER 
CLAYTON JENNINGS, ORGANIST 


"BERNARD PINDER IDENTIFIES HIMSELF /4S A 
PREVIOUS ARTIST WITH GOSPEL GEM RECORDS" 
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VOICES OF UNITY 


Recorded “Live” 

SIDE TWO 


SIDE ONE 

EVERYTHING’S ALRIGHT (7:00) 
Solo: Deidre Carson 

I COME TO PRAISE THE LORD (5:34) 
Solo: Angela Ivey 
HE’S ALWAYS THERE (4:31) 

Solo: Dennis Wiley 
REJOICE! REJOICE! (3:20) 

I’VE FOUND A WAY (4:13) 

Solo: Nadine Stephens 


SOMETHING ON MY MIND (4:35) 
Solo: Teresa Ray 
KNOCK ON HIS DOOR (5:31) 

Solos: Joseph Brown/Jean Carson 
GONNA STAY BY YOUR SIDE (8:45) 
Solos: Dennis Wiley/Deloris Williams 
LORD, TAKE MY HAND (5:55) 

Solo: Shirley Ivey 



All selections composed and arranged by Dennis W. Wiley (Sun Shine Smile Productions/BMI). 

Lyrics to “KNOCK ON HIS DOOR” by Shirley Schmidt (Sun Shine Smile Productions/BMI). 

The original lyrics and music that comprise this album are faithful to the tradition of Gospel music. There are some few misguided voices that allege that Gospel is not peculiar to the Black 
religious experience. Superficial examination of the birth and development of Gospel as a legitimate music art-form places it squarely on the front doorstep of the Black church. 

In all authentic Gospel expression, there are some characteristics which are constant. Dennis Wiley has employed almost every one of them. There is no Gospel music that is not Biblical 
either explicitly or implicitly (“I Come To Praise The Lord”). Gospel is intensely personal and uses this folk-idiom (“Something On My Mind”). Musically, these compositions reflect much of the 
best of Gospel along with the variety of mode. Some are driving in intensity, others are plaintive and bluesy. The last cut on side two is illustrative of the former, while two other cuts are indicative 
of the plaintive quality (“I’ve Found A Way” and "Gonna Stay By Your Side”). More frequently now, than in days past, the Gospel arena is making calculated use of a capella renditions and 
“Rejoice, Rejoice” is a typical example of that use. Its harmony is so tight and disciplined that it borders on sounding European. 

The presence of improvisation as in "Everything’s Alright” is traditional to Gospel as is the presence of frenzy augmented by percussion and guitar. The distinct rhythms of Gospel are evident 
throughout the entire album. Wiley exhibits great sensitivity and wisdom in his choice to record with a live audience. Any recording of Gospel otherwise is an error of judgment. 

The personnel, Voices of Unity, are more than adequate, even though they are not “professionals”. That’s probably as it should be for this album. Professionals might have produced a stilted 
performance. As it stands, the raw vitality of church singers provides an authentic Gospel sound. 

If this initial effort is a signpost, Dennis Wiley might well become one of our more important Gospel composers. 

WYATT TEE WALKER 
Author and Folklorist 
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Debra Camphor 
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TENORS: 
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SIBELIUS, LEMMINKAINEN LEGENDS,Op.22 
SIR ALEX ANDERGIBSON 

Conducting the 


SCOTTISH NATIONAL ORCHESTRA 

Edwin Poling, leader 


Side one: 

Lemminkoinen and the Maidens of the Islands 15.36 
The Swan of Tuonela 7.16 

Susan Tyte, cor anglais 
Adrian Shepherd, cello 

Side two: 

Lemminkoinen in Tuonela 14.38 
Lemminkainen's Homeward Journey 6.00 


Lemminkoinen is one of the heroes of Finnish mythology 
whose adventures ore enshrined in the Kalevala. Sibelius 
first come into contact with Finland’s notional epic when 
he was eleven, and its influence remained o constant 
source of inspiration throughout his life. 

His first success come in 1892, while he was studying in 
Vienna. This was the Kullervo Symphony, concerned with 
a Kalevala hero, and it was natural that he should turn 
his mind to an opera. After oil, Wagner wos the idol of 
many young musicians, ond the Kalevala offered as 
much, if nor more than German mythology. 

So, in the summer of 1893, Sibelius began work oh 
Veneen luominen (The Building of the Boat), concerned 
with Vbinbmoinen's love for Kuutar, the daughter of the 
Moon. To win her he must fashion a boat from the 
splinters of her spindle, bur the task con only be 
completed if he learns three mogicol words, ond to 
hear those he has to find Tuoneror, the goddess of 
Death, whose home is in the underworld country of 
Tuonelo. Fortunately for Vainamoinen ond Kuutor he 
succeeds. 

Unfortunately for Sibelius the idea refused to become a 
viable reality. For more than two years he worked 
spasmodically at the project, opart from turning our 
some relatively slight music, the best of which is the 
Karelia Suite. Although the opera hod been announced 
it wos quietly dropped. 

However, Sibelius hod already composed the Overture, 
which wos based on the music he Intended to use to 
portray the desolate water over which the hero hod to 
row to reach Tuonelo. On the block surface Is o majestic 


Another feature of the opera, in character with Sibelius' 
own virility (and also, perhaps, his determination to find 
o Finnish Siegfried to compare with Wagner’s Ring hero, 
wos the fact that Vainamoinen is transformed from o 
thoughtful man of mature years to a tempestuous young 
hero in the planned operatic text. 
Understandably, then, when the opera foundered the 
connposer went to another Kolevolo subject whose 
character fitted the image he had in mind. By now, too, 
Sibelius was nearer to the realisation that his own musical 
voice was symphonic rather than operatic. It is significant 
that he mode a deep study of Liszt's symphonic poems. 
On 13 April 1896 Sibelius conducted the first performance 
of his Lemminkoinen Suite in Helsinki with the 
Philharmonic Orchestra. It was a great public success,'' 
although Karl Flodin, the principal critic, hod reservations, 
primarily because he foiled to see the symphonic 
character of the four movements, and was afraid Sibelius 
would err into the path of pictorial rather than absolute 
music. When rhe Suite, after some revision, wos repeated 
on 1 November 1897, Flodin was even more vehement 
in his attacks. After thot performance Sibelius withdrew 
rhe first ond third movements until 1935 when rhe whole. 

work was performed during rhe celebrations to 
commemorate rhe centenary of fhe publication of rhe 
Kolevolo. Publication was held up, first to allow Sibelius 
to moke some final revisions, and then by rhe Second 
World War. However, by now rhe order of the two 
middle movements hod been reversed, portly perhaps 
because of rhe logic of-rhe story-line. 

The First Legend, Lemminkoinen ond the Maidens of the 
Islands, was highly praised by Flodin. At once we feel 
Sibelius' interest in a young virile hero to whom the 
virgins of the island present both o challenge and an 
adventure. Ir opens, however, with on atmospheric 
Introduction, charged with expectancy. Our of this rhe 
oboe utters o typically fragmentary Slbelian motif, 
answered by cellos, and soon rhe music takes on o folk 
quality before building to o passionate sensuality as rhe 
hero mokes his advances. 

There follows The Swon of Tuonelo, based on rhe 
Overture to the unwritten opera, ond the first work by 
Sibelius to coll attention to his true genius. The opening 
chords were unique in music, conjuring up o chilling 
atmosphere, while anticipating music of great 
Imoginorion ond beauty. The orchestra Is shed of the 


’ bright sounds of flutes, clarinets and trumpets. Even rhe 
solitary oboe, used solely to reinforce rhe upper register 
of the solo cor anglais, sounds for a single note and rhen 
for only one phrase. The cor anglais dominates rhe music 
as rhe majestic Swan dominates rhe scene. The strings 
are divided, and rhe final pages have the Swan's song 

against a rfiiracle of sound. Here rhe strings are in 
fourteen parts, nine of which have chords. Ten of rhe 
groups use rhe wood of their bows on rhe string. The harp 
plays in its lowest register, rhe timpani plays a two-note 
chord on two drums, and there is a gentle roll from rhe 
bass drum. Yet, in spire of (or because of) this elaborate 
scoring, the result is straightforward and wonderfully 
effective. 

Lemminkoinen, in common with Siegfried, is no 
respecter of places, and his crime is to rry ro kill rhe Swan, 
as desired by Pohjola's daughter whom he wishes ro 
marry. He fails and is speared through rhe heart and 
liver. The Son of Death cuts his body into small pieces and 
scoffers them into rhe water. Lemminkainen's mother 
brings a rake and collects the pieces which she uses her 
magical powers ro sew rogetherjogafi.f * 

Thus, Lemminkoinen in Tuonela offers a glimpse of the 
Hell of Finnish mythology within a story-line dominated 
by rhe power of motherly love. Ir opens with fierce 
mufferings; inrhe lower strings, full of menace and terror, 
for this is a Hell in which rhe demons and victims are as 
active as in Dante's Inferno. At rhe first climax we can 
visualise Lemminkainen's dying thoughts, and soon a 
lullaby-like passage Indicates his mother's arrival on rhe 
scene, and her constant baffle with the furies .as she rakes 
the waters. The coda pictures Lemminkainen's rebirth, 
with some especially beautiful writing for a solo cello. 
Finally Lemminkainen's Homeward Journey of which rhe 
Finnish composer Oskar Merikanro wrote: "He rakes the 
tiniest drop of sound and from it draws a veritable 
ocean’.'In fact a rondo, bur one in which each episode ' 
grows naturally from rhe maincore of rhe music. Few 
movements have such motoric power, and rhe scoring is 
so cunningly built that rhe full orchestra Is not brought 
together until the final pages. 

DENBY RICHARDS 


The Bonk of Scorlond's record sponsorship is a logical exrension 
of irs ossodorlon with rhe Scorrlsh Norionol Orchestra In 1976 
rhe Bonk become rhe firsr commercial organisation to set up o 
continuing sponsorship with the S N O ond irs partnership with the 
Orchestra has been highly successful 
The Bonk is very pleased to osslsr rhe S N O by enobllng o wider 
range of records to be mode available to the many thousands of 
listeners who enjoy the Orchestra's work 
Recording Producer: Robert Wolker 
Executive Producer & Sound Engineer: Brlon Couzens 
A CHANDOS PRODUCTION 1978 
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THE LONG HARVEST 

Traditional Ballads in their English, 

Scots and North American variants 
sung by 

PEGGY SEEGER and EWAN MACCOLL 


Side One 


Side Two 


GEORGE COLLINS 

(Lady Alice) and Clerk Colvill (Child 42-85) 

Band 1 George Collins (English) 

Band 2 Young Collins (American) 

Band 3 Clerk Colven (Scots) 

Band 4 Giles Collins (American) 

Band 5 The Dying Hobo (American) 

WILLIE (Thomas) O'WINSBURY (Child 100) 
Band 6 Lord Thomas of Winesberrie (Scots) 

Band 7 John Barber (American) 


THE THREE RAVENS (Child 26) 
Band 1 The Three Ravens (English) 

Band 2 The Three Ravens (English) 

Band 3 The Twa Corbies (Scots) 

Band 4 The Crow Song (American) 

Band 5 The Three Crows (American) 

Band 6 The Three Ravens (American) 

Band 7 Poor Old Crow (American) 

Band 8 Blow the Man Down (English) 

SIR PATRICK SPENS 
Band 9 Sir Patrick Spens (Scots) 

Band 10 Sir Patrick Spens (American) 


One of the most encouraging features of the current British folksong revival is 
the way in which the repertoire of traditional ballads is being opened up and 
explored by a steadily increasing number of young singers. Audiences, too, 
begin to manifest a remarkable familiarity with traditional ballads and it is not 
unusual for those who sing in folk clubs to find themselves, after a performance, 
cornered by a section of the audience and made to defend their particular 
version of a ballad against other versions recently heard. More and more singers 
report an increase in the ratio of ballads to other types of songs requested by 
club audiences. Another interesting phenomenon is the speed with which 
alternative versions of ballads appear on the folk scene. A case in point: Lambkin 
(Child 93) was introduced to revival audiences in the spring of 1965 and within 
four months five distinct versions were in club circulation, two of them collected 
from field singers by revival singers. A similar proliferation of versions followed 
the introduction of The Broomfield Hill, Lucy Wan, The Bramble Briar, Henry 
My Son (Lord Randal) and The Two Sisters. 

Equally interesting developments have been taking place in the field of 
education where, in the last two or three years, some county authorities have 
initiated ballad study courses for teachers. At the same time, school textbooks of 
the prose-and-poetry type now include traditional ballad texts as a matter of 
course, and the growing practice of issuing LP discs along with textbooks has 
meant that many children become familiar, at an early age, with ballads as songs 
and not merely as antique recited poems. 

There are, here and there, schools where music teachers regard the singing of 
traditional ballads as a necessary creative discipline and there are even schools 
where it is the practice to call upon a number of the school folksong club to 
illustrate a history lesson with historical ballads of the period under discussion. 
In our Universities too, particularly in the newer ones, English faculty members 
are beginning to look upon the traditional ballads as a fit subject for serious study. 

It was in order to satisfy the needs of this rapidly expanding ballad audience 
that the present project was conceived. 

It is intended that THE LONG HARVEST will consist of ten 12" LP records— 
approximately 74 hours of traditional ballads in their British and North American 
variants. In addition to demonstrating the richness of the ballad tradition these 
records will, it is hoped, explore literary parallels and common sources and, at the 
same time, draw attention to specific aspects of thematic deviation, types of 
textual change and musical variation. 


Not all the ballads recorded are from Professor Francis Child's great definitive 
collection THE ENGLISH AND SCOTTISH POPULAR BALLADS. Here the 
choice of material has been made on the basis of whether a ballad has entered 
into tradition both here and in North America, and been subject to the same folk 
processes that operated on most of the ballads included in the Child canon. 

Another factor which has influenced the selection of items is the singer's 
familiarity with the material. By and large, both singers knew at least one item 
in each set of variants long before the project was embarked upon. This was not a 
matter of expediency; both singers are of the opinion that these songs work best 
when the singer has had time to assimilate the stylistic nuances which ultimately 
effect the shape of a satisfactory performance. Such assimilation involves passing 
through a series of stages, each one of which reveals new and sometimes 
contradictory elements in the ballad. 

Finally, as to the sources: Some of the pieces recorded here have been known 
to the singers from childhood and were learned from members of the family, or in 
Peggy Seeger's case from recordings of traditional singers. Some were learned 
directly from traditional singers encountered in the course of field-recording 
trips. Still others were learned from books and recordings made by other 
collectors. Almost all the pieces have undergone small textual and melodic 
changes with the passing of the years. A small number of texts are collations 
made from two or more sources. Where possible, collation details are included in 
the notes to the ballads; it is not however always possible to remember which 
verse comes from where, and in such cases there is a bare statement of collation. 

The best collectors of field material have published the material exactly as 
they found it, and often excellent tunes are accompanied by inferior or fragmen¬ 
tary texts—or an excellent text has been found with no melody. In such cases, 
melodies have been taken from other versions or, as in several instances, made 
by the singer. The two American versions of The Elfin Knight will demonstrate 
admirably the necessity of collation in certain cases. 

The singers wish to acknowledge their indebtedness to Professor Bertrand 
Bronson's great work THE TRADITIONAL TUNES OF THE CHILD BALLADS. 
This magnificent work of scholarship has not only simplified the task of producing 
these recordings—it has helped to inform a new generation of English, Scots and 
American ballad singers as to the precise nature of an important part of their 
musical heritage. 

© Peggy Seeger and Ewan MacColl, 1967 


Engineer: Stan Goodall. Cover Design: DenisTurner. 


Producer: Harley J. Usill. Production Assistant: Josephine Beattie. 
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THE COMPLETE TONE POEMS 

SirAlexanderGibson 

SCOTTISH NATIONAL ORCHESTRA 

Phyllis Bryn-Julson,soprano 
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Side No. I 
En Saga, Op.9 
Luonnotar,Op.70 

Side No. 2 

Finlandia, Op.26 No. 7 
Varsang, (Spring Song)Op.l6 
The Bard, Op.64 
The Dryad, Op.45 No. 1 
Side No. 3 

Polyola’s Daughter, Op.49 
Night-Ride and Sunrise, Op.55 
Side No. 4 

Oceanides,Op.73 (Die Okeaniden) 
Tapiola,Op.ll2 


Scottish National Orchestra 
Phyllis Bryn-Julson,so/?/wio 
. Sir Alexander Gibson, conductor 
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ELLIS JOHNSON 


history of the iLVituoviwxi; four 

On October 27, 1927 four young students attending 
Dunbar Elementiy School in Soutli Richmond, 
Virginia got together to sing the praises of God. In 
1927, these young men could not have knoWn that 
they would be America’s oldest continuous singing 
group. Over the years the Harmonizing Four has 
brought comfort, joy, and inspiration to millions of 
people. 

The'Harmonizing Four has been and still is a group 
of originality in singing spirituals. Their contribution 
to the world of gospel music is immeasurable and they 
continue to sing old gospel songs and arrange new 
compositions. 

The present group consists of Thomas Johnson, Joe 
Williams, Lonnie Smith, Ellis Johnson, and Jimmie 
Mays. Thomas sings lead and second tenor. He is 
known for his great range and versatility. Joe, the 
groups’ manager, sings lead and baritone. Lonnie 
sings lead and first tenor. He is drat vital element drat 
helps to keep the group in perfect.harmony, Ellis, with 
his deep voice, is a featured bass singer. He can thrill 
your soul with joy and he will bring tears of joy to the 
eyes of his fans. The latest member of the group is 
Jimmie Mays. Jimmie is a featured guitarist who 
enjoys this God given talent Each member finds his 
natural pleasure in singing die songs of Zion. 

For over 18 years the Harmonizing Four had broad¬ 
casted on radio station WRNL. Every Sunday at 9:15 
Richmond, and all surrounding areas, listeners are 
tuned in to hear die four legendary men of gospel 
music. The group has traveled and given service in 
45 of 50 states. In 1.966 the Harmonizing Four gave 
performance's in nine European Countries and 
throughout the past 55 years, die group has received 
many moving and standing ovations for their per¬ 
formances. 

Here are some final words of inspiration. The legen¬ 
daiy Harmonizing Four does not intend to retire or 
stop singing gospel music. AMEN! 



JIMMIE MAYS 


SIDE ONE 

THESE ARE THE TIMES THAT TRY 
MENS SOULS 3:33 
MORE ABOUT JESUS 2 56 
UNCLOUDY DAY 4:52 
THE LORD IS MY LIGHT 5:00 
SIDE TWO 

JESUS STOOD IIY MY SIDE 3:05 
EOR YOU 3 56 
I’M A PILGRIM 3:30 
COME OiV DOWN 2:42 
I HEAR THE CHURCH BEILS 
RINGING 2:40 

. .. 1 - 088 ' Mu>,ie Ifiiljlislit-cl in-Atlanta tnk-niaUnnul Music 
MUSICIANS 1 

THOMAS, toil Nig® / Uad V.aals and Second Tenor 

ljONNIli SMITH / I-cad Vocals and first Tenor 
BBUS.IOHNSON / Hass Vocals 
.HMMlli MAYS / Ciuitar 
‘ Iixeculive Producer / R( )N PKF.PMAN 
Producer / Wf.NIlIvIJ,,I*AHKIvIt 
Produced at (TIlvSHlKK STUDIOS Atlanta, Ga. 
linjjiuecrs / T. KACIi, K. FUOWKK 
Cover Design / Mcl.IiAN OKAPI I ICS Atlanta, On. 
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The Merrymen’s TOPICAL WAVE 


SIDE ONE 


SIDE TWO 



1. Calypso Classics - Medley I: May May - F. Slinger / Walk A Mile And 
A Half - Trad. / Hitler Run / Lazy Man - Alexander / Michael Be A Man - 

Alexander / Melda - F. Slinger / Benwood Dick - F. Slinger / Jean And 
Dinah - F. Slinger / Chicken Chest - Lord Cristo / Love In The Cemetery - 
A. Roberts / Sante Manate - Trad. / 2. Barbados Barbados - J. Young / 

3. A Tourist - E. Straker / 4. Aerobics - E. Straker 


R. 

E. 


Rah The Salesman - L Straker / 2. Cayman Sand In Your Shoes - 
Hunte / 3. If You Don't Like Fun, Don’t Come To The Islands - 

Straker / 4. If You Need Someone - W. Kerr / 

Surfing Barbados - Jean Frankfurter • John Mohring 


THE MERRYMEN'S TROPICAL WAVE... ONTARIO PLACE, JUNE 1985. .. 


THANKS TO THE FOLLOWING... ALAN SHEPPARD FOR THE STORY ON RAH THE 
SAI-ESMAN ...JOHN ROETr AND MAXI TAYLOR... SESSION MUSICIANS... 

IAN “LINEMAN" GIBBS... FOR BEING THERE 

JACKET CONCEPT AND PHOTOGRAPHY ...FRANK ASHE 


RECORDING ENGINEERS... CHRIS GIBBS, FRANCIS CHANDLER 
PRODUCED BY THE MERRYMEN 
RECORDED IN THE STUDIOS OF CORAL ISLAND RECORDS, SEARLES, BARBADOS 


DISTRIBUTED BY THE MERRYMEN (BARBADOS) LIMITED, SBARLES, CHRIST CHURCH, BARBADOS 
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La nuova 

Ciccio 



CICCIO PASTICCIO 
Mario Gerry 


/erie di 

Pa/ticcio 


LATO A. 


1) A LUNA A MENZU MARI 

2) CICCIO PASTICCIO ACCALAPPIA FIMMINI 

la parte 

3) CICCIO PASTICCIO ACCALAPPIA FIMMINI 

2a parte 

4) LA TARANTELLA OELLO ZU ZU 

5) A CHE LARIA LA ME ZITA 


LATO B b 


1) CICCIO PASTICCIO RADIOCROIMISTA 
ITALIA GERMANIA la parte 

2) CICCIO PASTICCIO RADIOCRONISTA 
ITALIA GERMANIA 2a parte 

3) CIURI D'ARANCIU 

4) CICCIO PASTICCIO E LA TURISTA AMERICANA 

la parte 1a P arte 

5) CICCIO PASTICCIO E LA TURISTA AMERICANA 

2a parte 
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Dion & The 
Belmonts 

The Del Satins 

The Mystics 

The Passions 

The Tokens 

The Elegants 

The Four 
Graduates 

The Orients 

The Five Discs 

Randy & The 
Rainbows 

The Four Epics 

others 
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1. LITTLE STAR (Randy 8c The Rainbows) 

Keel Music Pub. Co. BMI 

2. TELL ME WHY (The Belmonts) 

Lion Pub. BMI 

3. HELLO DOLLY (Vito 8c The Salutations) 

Edwin H. Morris & Co. Inc ASCAP 

4. SUNDAY KIND OF LOVE (The Mystics) 

Leeds Music Coip. ASCAP 

5. MADE FOR LOVERS (The Passions) 

Audicon Music BMI 

6. BRING IT ON HOME (The Five Discs) 

Kags Music Corp. BMI 

/TEARDROPS FOLLOW ME (The Del Satins) 

Wilden Music/Conn Music BMI 

8. 1 GOT THE BLUES (Dion 8c The Belmonts) 

Schwartz Music Co. Inc 


SIDE TWO 

1. PLEASE WRITE (The Tokens) 

Hal Kaye Music BMI 

2. BELINDA (The Elegants) 

Metorion Music BMI 

3. QUEEN OF THE ANGELS (The Orients) 

Spectorius Music BMI 

4. DANCE JO ANN (The Four Epics) 

Shelros Music/Hill & Range Songs BMI 

5. 1 CAN’T BELIEVE (Dino 8c The Diplomats) 

Schwartz Music Co. Inc ASCAP 

6. CANDY QUEEN (The Four Graduates) 

Schwartz Music Co. Inc ASCAP 

7. NO ONE KNOWS (Dion 8c The Belmonts) 

Schwarlz Music Co. Inc. ASCAP 

8. A LOVERS PRAYER (Dion 8c The Belmonts) 

Schwartz Music Co. Inc. 
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HAROLD FIELDING 


presents 

JOE LAYTON’S 

Drury Lane Theatre Production 
of Margaret Mitchell's 
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HAROLD FIELDING 

presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 


HARVE PRESNELL 

as Rhett Butler 

PATRICIA MICHAEL 

as Melanie 

S * Margaret Mitchell's 

one 

wftnthe 

<Wiiid 


JUNE RITCHIE 

as Scarlett O'Hara 

ROBERT SWANN 

as Ashley 



The Epic Musical 


ISABELLE LUCAS MARION RAMSEY 
BESSIE LOVE DOREEN HERMITAGE RONALD ADAM 
HARRY GOODIER IAN HANSON 
and BRIAN DAVIES as Frank Kennedy 

Music & Lyrics 

HAROLD ROME HORTON FOOTE 
DAVID HAYS and TIM GOODCHILD PATTON CAMPBELL 

D Dances Choral arrangements by 

RICHARD PILBROW TRUDE R1TTMANN 

Orchestrations by KEITH AMOS 
Personal Assistant to the Director EVELYN RUSSELL 
Chora! Director Assistant Musical Director 
GRANT HOSSACK 
Musical Direction by 

RAY COOK 

Entire Production Directed and Choreographed bv 

JOE LAYTON 

Produced m association xith Jon Enterprises Inc. 


John McCarthy 


Side 1 

1. OVERTURE- 
TODAY’S THE DAY 
(June Ritchie) 

2. WE BELONG TO YOU 
(Patricia Michael and Robert Swann) 

3. TARA (Harry Goodier) 

4. TWO OF A KIND 
(Harve Presnell) 

5. BLISSFUL CHRISTMAS- 
HOME AGAIN-TOMORROW 
IS ANOTHER DAY 

(Isabelle Lucas, Marion Ramsey, 
Bessie Love, Cynthia Morey, Betty 
Winsett, Patricia Michael and 
June Ritchie) 

6. LONELY STRANGER 
(Brian Davies and Chorus) 

7. A TIME FOR LOVE 
(Harve Presnell and Doreen 
Hermitage) 

8. WHICH WAY IS HOME ? 
(June Ritchie) 


Side 2 

1 HOW OFTEN, HOW OFTEN 
(June Ritchie and Harve Presnell) 

2. IF ONLY 

(Robert Swann and Chorus) 

3. A SOUTHERN LADY 
(Brian Davies and Chorus) 

4. MARRYING FOR FUN 
(Harve Presnell) 

5. BLUEBERRY EYES 
(Isabelle Lucas and Marion Ramsey) 

6. STRANGE AND 
WONDERFUL 

(June Ritchie and Harve Presnell) 

7. LITTLE WONDERS 
(Harve Presnell, Celina Frediani 
and Marion Ramsey) 

8. BONNIE GONE 
(Isabelle Lucas and Chorus) 

9. IT DOESN’T MATTER NOW 
(Harve Presnell) 

FINALE © 1972 

!c c " PO - Box 3324. Hollywood, Call 


This "original cast recording" which runs for 
approximately 56 minutes does not include all the music 
Irom the stage production which runs for 2 hours and 40 
minutes. Some numbers have had to be omitted and 
others have been re-arranged both for time and to 
compensate for the lack of their visual element. For 
technical reasons Blissful Christmas and Bonnie Gone have 
been recorded with less voices than are used in the stage 
production. All artists taking part in the recording are 
members of the original London cast, but not all members 
of the original London cast take part in the recording. 

The recording was made at EMI’s Abbey Road 
studios in London on Sunday, June 18th, 1972 
Recording Engineer: Alan Parsons 
Produced for records by WALTER J. RIDLEY 


A musical which draws its inspiration from the most 
widely rtad novel of modern times, and follows the most 
successful film ever made, might be thought, as the London 
Daily Express remarked, to be making "a challenge 
unlikely to meet with success”. 

The challenge, as the Express admitted after the first 
night at Drury Lane, was fairly met and triumphantly 
won. The musical succeeds simply because it does not seek 
to tell every incident of the novel, or to re-stage every 
scene of the movie, but in the language of music and 
choreography it creates a new version of “Gone with the 
Wind which has its own overwhelming appeal. 

“The story,” as the critic of the Financial Times noted 
‘makes ideal material for the book of a musical ” The 
skill with which it is told in musical terms is clearly 
apparent in this recorded version where Harold Rome’s 
brilliant score must exist alone without the fine libretto of 
Horton Foote and the inspired choreographic production 
of Joe Layton. 


The plot is swiftly established musically in the opening 
scene on the lawns of Tara, the O’Hara plantation in 
Georgia. The year is 1861. Civil war between the North and 
South is in the air, but to the wilful young Scarlett O’Hara 
(June Ritchie) all that matters is that there’s to be a party 
and “TODAY’S THE DAY” she hopes to declare her love 
for Ashley Wilkes (Robert Swann), the son of a 
neighbouring plantation owner. But Ashley plans to use 
the party as the occasion to announce his engagement to his 
cousin Melanie (Patricia Michael) who is deeply in love 
with Ashley ("WE BELONG TO YOU") and completely 
unaware of Scarlett’s infatuation. Scarlett’s father (Harry 
Goodier) is not so naive; he warns his daughter that, rather 
than chase after a man who does not love her, she should 
cling to the reality of her home ("TARA”). In these three 
songs, we are given all the threads of the personal plot 
which is to be woven against the wider background. 

The war comes, and Joe Layton achieves a magnificent 
coup c/e theatre when (as the Evening News described it) 

“the eager young volunteers freeze into a military tableau 
against a vast Confederate flag. One by one they are picked 
off by the enemy. The impact is greater than any 
spectacular battle scene.” 

Ashley has married Melanie and gone to the war. 
Scarlett, out of pique, has married Melanie’s young brother 
Charles (Ian Hanson) who dies from illness in military 
camp. Scarlett and Melanie move to Atlanta where they 
stay with Melanie’s Aunt Pittypat (Bessie Love). At a party 
to raise funds for the troops, the widowed Scarlett shocks 
the staid Atlanta matrons by dancing with Captain Rhett 
Butler (Harve Presnell). The handsome Captain helps the 
South by running arms through the Northern blockade but 
scandalises Atlanta society by his rakish behaviour. Butler 

Manufactured under licence from EMI Records 


Sf “ ? car,ett a twin soul. They are “TWO OF A 
KIND , and fate must bring them together. 

The war continues its course towards its inevitable 
• hous r e U h C nM n h° ‘ h f °‘ d , Southern wa * of life. Aunt Pittypat’s 
leave r m ,«fi f, Ashley home Christmas 
m l f L CHRISTMAS”). Scarlett lives for the 
as ever - reuses to face the future 
< T™° rr OW IS ANOTHER DAY”). The soldiers in 
Atlantii know they are beaten, but try to reassure each 
other ( LONELY STRANGER”). 

At the height of the siege, Rhett Butler still finds time 
o visit the local brothel run by his old friend, Belle Watling 
(Doreen Hermitage). In both their philosophies, there is 
a ways A TIME FOR LOVE”. Atlanta succumbs to the 
army of the North, but, aided by Rhett Butler, Scarlett and 
Melanie succeed in escaping from the town and he puts 
them on the road for Tara. Scarlett now knows the truth of 

WAY fs r HOMF° ”i Th She mUS ‘ g ° H ° me ( “ WH, CH 

to™,™, M ’• Thewar,s ° mM *"“»• 

With the end of the Civil war, the book, the film, the 
stage musical and this record itself, divide naturally into 
half. The second half is concerned with rebuilding—the 
rebuilding of Atlanta and the South by liberated slaves and 
“ Pf°P le ° f the North i and the rebuilding by Scarlett and 
Rhett of their own lives. The personal situation is 
Charmingly pointed in one of the show’s most apnealine 
songs, "HOW OFTEN, HOW OFTEN", and the social 
situation is brilliantly expressed in the despairing song of 
the defeated Southerners, “IF ONLY”. 

To save Tara, Scarlett marries for money; very little of 
it, but she needs even that little to pay land taxes. Her 
husband, Frank Kennedy (Brian Davies) resents it when 
Scarlett takes a hand in his business (“A SOUTHERN 
LADY”) but Scarlett becomes successful and in doing so 
causes Frank’s death. Rhett comes back into her life and 
instead of wasting sympathy on her second widowhood he 
asks her to marry him-not for spite, not for riches, but’ 
this time for fun (“MARRYING FOR FUN”) It is an 
unconventional approach which wins her consent despite 
her continuing if fruitless passion for Ashley. 

The initial happiness of their marriage is expressed in a 
love song, “STRANGE AND WONDERFUL”, and in 
the delightful folk-style ballad, “BLUEBERRY EYES” 
(Isabelle Lucas as Mammy and Marion Ramsey as Prissy) 
which celebrates the birth of their daughter Bonnie (Celina 
Frediani). With Bonnie as the link (“LITTLE WONDERS”) 
the marriage of these two wilful people survives for several 
years but when the child is killed in a riding accident 
(“BONNIE GONE”) the marriage is doomed. Melanie’s 
death leaves Ashley free, but this very fact makes Scarlett 
realise the emptiness of her teenage infatuation. She hopes 
her marriage will survive but Rhett has stood too much 
over the years. It is too late for Scarlett to say she loves him. 
For Rhett, “IT DOESN’T MATTER NOW". He leaves 
her. For Scarlett, tomorrow must be another day. 


Throughout the play, as Milton Shulman wrote in the 
Evening Standard, “choreography and music are brilliantly 
blended in a story-telling exercise that never stops for 
breath. There are no artificially set numbers to halt the 
momentum of the tale and every precise dance number 
propels the action forward.” 

The show has proved to be a triumph of artistic 
collaboration by producers, director-choreographer, 
composer, writer, and designers. Margaret Mitchell’s 
unforgettable characters live again in their enchanting new 
setting. “What a musical!" exclaimed the Daily Express. 
"Singing Scarlett is here to stay." And here she is on record, 
for all the world to hear. 


GONE WITH THE WIND opened at the 
Theatre Royal, Drury Lane, on May 1972. 
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CHH/21 SERIES 


HRS. J. A. GROSSE 
OHEGA HOUSE 
LUMBERVILLE, PA. 
18933 


CONVERSE IN SPANISH 


A complete primer in beginning Spanish by Lou 
Garcia,Panagra Language Expertand Public Relat¬ 
ions Director. Edited by Professor Susana Redondo 
de Feldman, Spanish Dept., Columbia University. 


A Panagra Airways Spanish - 
An English -Spanish pronouncing 
dictionary with over 1,000 key words ■ A pronouncing glossary 
of most frequently used phrases and idioms. 
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CARLTON “HEAR HOW” SERIES CHH21 


vL. BE SURE TO GET THESE OTHER INSTRUCTION RECORDS vl* 
IN THE GREAT NEW CARLTON “HEAR HOW” SERIES 


HEAR HOW TO CON¬ 
VERSE IN SPANISH 


A complete primer in Spanish by Lou Garcia, Panagra Lan¬ 
guage Expert and Public Relations Director. 

HOW TO USE THIS RECORD: 

This album was prepared by a person whose native tongue 
is Spanish. It has been thoroughly edited by Prof. Susana 
Redondo de Feldman of the Spanish department of Colum¬ 
bia University. 

It is designed to give you a basic introduction to the lan¬ 
guage. If you use this record properly, you will be able to 
converse in simple Spanish and be able to get along ade¬ 
quately in any country where the language is spoken. 

Here is how you should use this record: 

1. With the printed text of the material on the record (in 
your booklet) in front of you, listen to it thoroughly, com¬ 
pletely. Get a feeling of how the sounds are uttered, the 
intonation, the speech pattern. 

2. Listen to it again. This time, when the instructor pauses 
after each sentence, you repeat the sentence. 

3. Do this again, perhaps three or four times. You may find 
that once or twice will suffice. 

4. Now do it, without the script in front of you. Repeat the 
sentences without the script. 

5. Using the dictionary supplied with this record, make up 
practice sentences. Substitute other nouns for the nouns 
the instructor uses, and other verbs. You’ll see that the 
record contains most of the basic sentence patterns used 
in everyday Spanish conversation; all you have to do is sub¬ 
stitute other words. 

6. Using the script supplied with this record, ask a friend 
to give you the English and see if you can repeat the 
phrase in Spanish. Then reverse the procedure.- have the 
friend give you the foreign language phrase, then you sup¬ 
ply the English translation. 

7. Make up new sentences from the sentence patterns on 
the record and the new words in the dictionary, and try 
these with your friend or yourself. 


Side 1 Side 2 

GREETINGS AND INTRODUCTIONS SHOPPING 

DIRECTIONS TRAVEL 

DESCRIPTIVE WORDS AND NOUNS SIGHTSEEING 

DINING SENTIMENTS 


CARLTON 


SERIES 




LANGUAGES: 



CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH— ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 

CHH 20 

HEAR HOW TO CONVERSE IN 
GERMAN— ANGELA DIN, LUFT¬ 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University. 

CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN —GUIDO VITTORI, ALI¬ 
TALIA AIRLINES OFFICIAL LAN¬ 
GUAGE TUTOR; Edited by Profes¬ 
sor Olga Ragusa, Italian Dept., Co¬ 
lumbia University 

SEX FACTS OF LIFE: 


HEAR HOW TO TELL 068 

TOUR CHILDREN THE FACTS OF Uf E 



CHH 29 


HEAR HOW TO TELL YOUR CHIL¬ 
DREN THE FACTS OF LIFE— DR. 

REBECCA LISWOOD, Executive 
Director, Marriage Counseling 
Service of Greater New York, ad¬ 
vises parents on proper methods 
of discussing sex with teenage 
children. 

CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE —DR. 

REBECCA LISWOOD, Executive 
Director of the Marriage Counsel¬ 
ling Service of Greater New York, 
frankly discusses the many prob¬ 
lems that can threaten a happy 
marriage. 


SPORTS: 

MM TO PLAY HI 

BETTER BASEBALL 

RALPH HOOK KM,, 



CHH 16 

HEAR HOW TO PLAY BETTER 
BASEBALL— RALPH HOUK, Man¬ 
ager of the New York Yankees, 
teaches the fine points of our na¬ 
tional game. 


CHH 17 

HEAR HOW TO SKIN DIVE- 

LLOYD BRIDGES teaches Ameri¬ 
ca’s fastest growing water sport. 

CHH 27 

HEAR HOW TO HANDLE YOUR 
BOAT —WILLIAM McKEOWN, 
Boating Authority and founding 
editor of “Popular Boating” Maga¬ 
zine, teaches the correct handling 
of popular water craft! 


HEAR HOW TO BE A 

BETTER BOWLER 



CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER —BILLY GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi¬ 
sory Staff of Champions, gives 
valuable pointers. 


CHH 15 

HEAR HOW TO IMPROVE YOUR 
GOLF —BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 


CHH 11 

HEAR HOW YOU CAN FEEL FIT 

ALL DAY —BARTON HORVATH, 
The Publisher of “Muscle Sculp¬ 
ture Magazine" — an exercise 
record designed for the entire 
family. 


SKILLS AND GAMES: 


CHH 18 

HEAR HOW TO TAKE BETTER 
PHOTOGRAPHS— RALPH MORSE, 
prize-winning LIFE MAGAZINE 
photographer, tells how to take 
better pictures. 

CHH 24 

HEAR HOWTO TRAIN YOUR DOG 

MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 

CHH 23 

HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH— The 

proper pronunciation and use of 
different words is conveyed by re¬ 
nowned authorities. 

CHH 30 

HEAR HOW TO LOOK YOUR LOVE¬ 
LIEST— VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 
hints. 

CHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE— Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 

CHH 12 

HEAR HOW TO TOUCH TYPE — 

DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair¬ 
man, instructs in the fundamen¬ 
tals of touch typing. 

CHH 14 

HEAR HOW TO PLAN THE PER¬ 
FECT DINNER PARTY— DOROTHY 
and GAYNOR MADDOX, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 

CHH 10 

HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America’s foremost bridge author¬ 
ity instructs on bidding. 
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OLGAENCUBA 


LADO A 

UN SEGUNDO MAS 

IMAGENES 

NO TE PERDONARE 

LIBRE DE PECADO 

INUTIL ES YA 

YA VES, ASI PIENSO YO 


LADO B 

DE CORAZON 
INMENSA MELODIA 
SABOR A MI 

NO TIENES POR QUE CRITICAR 

APOYATE EN MI ALMA 

POR QUE TENDRA QUE SER ASI 


Autentica 

Alta Fldelidad 
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Side One 


%^CH WHAT HAPPENS 
0 LIL’ DARLIN ’ 

LITTLE GIRL BLUE 
LAGOA 
. YESTERDAY 
FOR ALL WE KNOW 


Side Two 


ONCE I LOVED 
CHEGA DE SAUDADE 
AIN’T IT LONELY 
VIOLETS FOR HER FURS 
SERENATA 


In that space between noise and 


nothing a kind of quiet waits for 
you. Not quite silence, its sound is 
more like the murmur of a flickering 
flame. Find that place within 
yourself and watch what happens. 
New harmonies will both fill and 
surround your spirit, canying you to 
a new depth that will give 
resonance to your every mood. 

George Golla has guided many to 
this place with his Latin-inspired 
guitar stylings. In the past he has 
recorded these journeys with such 
jazz greats as Stephane Grappelli 
and Don Burrows. 

Listen, now, to the quiet moods of 
George Golla. 





Manufactured & Distributed by FIRST AMERICAN RECORDS, INC. 
73 Marlon Street Seattle, WA 98104 All Rights Reserved. 
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FULL FREQUENCY 


My Funny Valentine / Miss Gloria Lynne, 



Hot Afraid Any More 
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INTERNATIONAL 
AWARD SERIES 

STEREOPHONIC 


INTERNATIONAL AWARD SERIES Records are a complete music library for the 
American home. In the presentation of these magnificent long playing records, we have 
succeeded in putting together the artists and the music that will fulfill the listening pleasure of 
all music and sound enthusiasts. 

For those of you interested in the high technical qualities of these recordings, all the masters 
are cut on Scully lathes with Westrex feed back cutters to produce a disc exceptionally 
free of surface noise. RIAA crossover is at 500 CPS. Rolloff 13.75 DB at 10 KC. 


BURL IVES and THE FOLK SINGERS THREE 


BOSSA NOVA 


COUNTRY & WESTERN ALL-STAR JAMBOREE—Vol. II 

Ferlin Husky, Patsy Cline, Bobby Austin, Johnny & Jonie, 
Jimmy Dean, Maddox Brothers & Rose, Marvin Rainwater 
AK-214 (Stereo) AKS-214 

COUNTRY & WESTERN ALL-STAR JAMBOREE—Vol. I 

Ferlin Husky, Billy Brown, Johnny & Jonie, Jan Howard, 
Jimmy Dean, Wynn Stewart, Marvin Rainwater 


THE GREATEST (In Person) 

Gloria Lynn, Ray Charles, Ink Spots, Earl Fatha Hines, 
Sammy Davis, Joya Sherrill, Lionel Hampton, Ketty Lester 
AK-212 (Stereo) AKS-212 


T. TEXAS TYLER—10 Songs He Made Famous 

AK-209 (Stereo) AKS-209 

GREATEST COUNTRY & WESTERN MUSIC 

Patsy Cline, Ferlin Husky, Carl Belew, Jimmy Dean, 
Maddox Brothers & Rose 
AK-208 (Stereo) AKS-208 

RODGERS & HAMMERSTEIN'S "OKLAHOMA” 

Featuring Richard Torigi, Edgar Powell, Susan Shaute, 
Gretchen Rhoads, Paula Wayne, Dean Franconi and 
The Sound Stage Orchestra 
AK-207 (Stereo) AKS-207 


RODGERS & HAMMERSTEIN’S "SOUTH PACIFIC” 

Featuring Richard Torigi, Susan Shaute, William Reynolds, 
Dolores Martin, Paula Wayne, Dean Franconi and 
The Sound Stage Orchestra 
AK-206 (Stereo) AKS-206 

LERNER & LOEWE’S "MY FAIR LADY" 

Featuring Lola Fisher, Edgar Powell, William Reynolds, 
Richard Torigi, Dean Franconi and The Sound Stage 
Orchestra 

AK-205 (Stereo) AKS-205 

MEREDITH WILLSON'S "THE MUSIC MAN" 

Featuring Jane Andrews, Thomas Lang, Cynthia Pells, 
Robert Dugan, Mary Marion, Mai Hasset conducting the 
Orchestra and Chorus 


TOMMY and JIMMY DORSEY 


DELLA REESE—KETTY LESTER—GLORIA LYNN— 
MARGIE ANDERSON 

AK-202 (Stereo) AKS-202 

SI ZENTNER 

Featuring Nick Fatool, Eddie Miller, Charles Teagarden, 
Van Alexander, Lucky Thompson, Stan Getz, 

Charles Shavers and 21 All-Stars 
AK-201 (Stereo) AKS-201 


A TRIBUTE TO KEN GRIFFIN 
(Sweetheart Songs) 

Norman Roye on the Hammond Organ 

AK-196 (Stereo) AKS-196 


THE GOLDEN HORN OF BILLY FRANKLIN 

With Whitey Mitchell, Bass; Mousey Alexander, Drums; 
Hank D'Amico, Clarinet; Johnny Varro, Piano; 

Harry Divito, Trombone 


MOONLIGHT DANCE TIME 

The Velvet Sounds 

AK-189 (Stereo) AKS-18 


TRIBUTE TO KEN GRIFFIN 

Norman Roye on the Hammond Organ 


THE MILES SPECIALS 

Sing GOSPEL 


THE MILLION SELLERS 

Ralph Stone and His Orchestra 


WRITE FOR YOUR COMPLETE LIST 
OF STAR STUDDED RECORDINGS 
DEPT. SR 

PICKWICK INTERNATIONAL, INC., L.I.C. 1, 
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t y r 
Das Symphonieorchester« 

Musikalfeghe Gesamtleitung: 

| Bert Gnjfcd 









Dagmar Kolli 
Elisabeth Ric 


SAndor N6meth, Karl SchOnbOck, 
Anna Moffo, Ren6 Kollo 


Sindor N6meth, Anna Moffo 


Anna Moffo mit den 


Emmerich Kalman 


Operette von Leo Stein und Bela Jenbach 
Textliche Neufassung von Kurt Noack 


DAS SYMPHONIEORCHESTER GRAUNKE 
EIN ZIGEUNER-ORCHESTER 
DER PETER CORNEHLSEN-CHOR - DIE ROSI-SINGERS 
Neuinstrumentierung und musikalische Gesamtleitung 
BERT GRUND 

Eine Coproduktion von Ariola-Eurodisc und Unitel 


‘Mit freundlicher Genehmigung der CBS Schallplatten GmbH 


85130XEE 

STEREO 


Feri von Kerekes, 

genannt Feri b&csi. 

Marie-Luise Furstin von und zu 

Lippert-Weylersheim. 

Leopold Maria Fiirst von und zu 

Lippert-Weylersheim. 

Miska. 

Eugen von Rohnsdorff. 


. . Georg Corten 
Wilfried Buchner 


Sylva Varescu. 

Edwin Ronald von und zu 
Lippert-Weylersheim. . 

Komtesse Stasi. 

Graf Boni K6ncsi&nu . . . 


ANNA MOFFO Sopran /Else Ludwig 


.REN£ KOLLO Tenor* / Walter RiB 

DAGMAR KOLLER Sopran / Dagmar Koller 
_SANDOR NEMETH /Klaus Lowitsch 


LASZLO MENSAROS Bariton /Martin Hirthe 


Elisabeth Ried 


Karl Schonbock 
























Emmerich Kalman 

Die Csarddsfurstin 


SEITE 1 

1. Ala 
Vorspiel 

Heia, heia in den Bergen isl mein Heimatland 
Lied der Sylva (mil Chor) 

Dialog Boni — Feri — Sylva — Miidis 

Alle sind wir Sunder ■ Die Mddis vom Chantan 

Mnrschenscmble Boni — Fori — Miidis 

Dialog Boni — Edwin — Sylva 

Sehr oft kann man sich verlieben 

Duell Sylva — Edwin 

SEITE 2 

(1. Akt Fortsetzung) 

Dialog Boni — Feri — Miidis 

A us isl's mil der Liebe ■ Ganz ohne Weiber geht die Chose 
nicht 

Lied dcs Boni (mil Chop) 

Dialog Feri — Boni 
Cancan Nr. 1 

Dialog Miska — Miidchen — RohnsdorlT — Edwin — Sylva 
O jag dem Gliick nichl nach 
Lied der Sylva (mil Chor) 

Dialog Edwin — RohnsdorlT 
I a so ein Teujelsweib 
Reminiszenz 

Dialog RohnsdorlT — Boni 
ilochzeitscsdrdds 

Dialog Edwin — Nolar — Sylva — Miidis — RohnsdorlT 

Heia, heia 

Finale 1: Melodram 

Die Miidis, die Miidis 
Reminiszenz 

2, Akt 

Tanzwalzer 
Dialog Stasi — Edwin 


SEITE 3 

(2. Akt Fortsetzung) 

Dialog Sylva — Boni — Miska — Ftirst — Fiirstin — Stasi ■ 
Edwin 

Melodram (Schwalbenwalzer) 

Wei [St du es noch 

Duett Sylva — Edwin 

Dialog Boni — Miska — Stasi 

Miidel guck: Manner gibt's ja genug 

Duett Stasi — Boni 

Dialog Edwin — Boni — Sylva 

Tanzen mochl jeh, jauchzen mochl ich 

Duett Sylva — Edwin 

Dialog Edwin — Sylva 

Tusclt 

Dialog Ftirst — Edwin — Fiirstin — Sylva — Boni — Stasi 
Orchesterfinale Nr. 2 

SEITE 4 

3. Akt 

Cancan Nr. 2 

Dialog Boni — Sylva — Feri 

Nimm Zigeuner deine Geige ■ Jaj Mamdm 

Tcrzcll Sylva — Boni — Feri 

Dialog Boni — Edwin — Stasi 

Miidel guck 

Duettromlniszenz Stasi — Boni 
Dialog Edwin — Sylva 
Tanzen m&cht ich 
Duetlreminlszcnz Sylva — Edwin 
Dialog Ftirst — Feri 
Tusch 

Dialog Boni — Ftirst — Sylva — Stasi 
Tusch 

Dialog Edwin — Ftirst — Sylva — Fori 
Orcheslerfmale Nr. 3 


Machen wlr's den Schwalben nach 
Schwalbcnduclt Stasi — Edwin 






HUBERT SMITH 

The Coral Islanders and his Steel Band 





L80P-286 


ISLAND WOMAN 

JEAN A DINA 

MATILDA 

BUN GIRLS, RUN 

JUDY DROWNDED 

CINDY 

(Recorded in Bermuda) 


" * c oid Co. 









©&® 1981 

KATER 

RECORDS 

MICHAEL RAYMER 

PIANIST 

JOHN BINDER 

COMPOSER 

/% STEREO 

SIDE B 
(18:00) 
33 1/3 RPM 
DMG-82037 


PIANO SONATA NO. 2 


I LYRIC 

II MOVING ALONG 

III FINALE 


£> & & & £> & & £ ^ 


























nPE3AnHCbT 3ABPAHEH 
BCMHKH nPABA 3AI1A3E 


BDC 46-48-88 


rpynA „CATyPH 

Moht cbht 

1. Mo at cbht 2. BapBaft b MeH 3. O, yacac 
4. 3eMHo qyflo 5. CnoHceH cbht 6. He, 
He Ka3Baft 7. Pa 3 ci>MBaHe 









nPE3AnHCbT 3ABPAHEH 
BCMHKM flPABA 3AF1A3EHH 


6DC 46-48-88 

CTEPEO 


Balkaifp 

* ibtaJ 


on.. 

raaing 


BTTtL 1014-B 

MADE IN BULGARIA 
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^W ED, u N A U TH ORi^q 


stereo 
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(D ^oL^-f-Tr ^jjP 


SIDE 2 
JLP-1008 


HT-i *} 7 }#1 

MUtlt ^-4 ^- 

m mm. ai-sj- 
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4 3 75, 11.25. 
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TYL-2051 

REG NO. 26 M/NSTRY OF CULTURE 
& PUBLIC INFORMATION R 0 K. 


RESERVED 


COp K 


//V Q 


STEREO SIDE A 


MANUFACTURED BY 
SUN RECORD CO., LTD 
p 31. AUG. 1981 
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NO 26 MINSTRY OF CUL TURF 
& PUBLIC INFORMATION R 0 K 
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MAX ROACH 
M ’BOOM 


1. ONOMATOPOEIA -0. Clay- 5:1! 

2. TWINKLE TOES -W. Smith- 3:3- 

3. CARAVANSERAI -J. Chambers- 4 

4. JANUARY V -M. Roach- 3:23 

5. THE GLORIOUS MONSTER -M. Roach- 





MAX ROACH 
M ’BOOM 


SIDE 2 

BL 36247 

® 1980 CBS Ir 


1. RUMBLE IN THE JUNGLE -0. Clay- 
2. MORNING/MIDDAY -0. Clay - W. Smith- 
3. EPISTROPHY -T. Monk - K. Clarke- 
4. KUJICHAGALIA -R. Brooks- 6:26 





TUFLP 0619 


33Vs RPM 


Side One 


G-CLEF MEETS FUNKY DRUMMER CAMILLE 
VOLUME I 


1. Boomin’ In Ya Jeep 

2. Short Blue 

3. Panic 

4. Wet Panic 

(J. Cavaseno/C. Gainer) 

Street Tuff Tunes (ASCAP)/Ghetto Philharmonic 
Music (ASCAP)/Funky Drummer Music (ASCAP) 
©& ©1994 Tuff City Records 
200 West 72nd Street 


New York, N.Y. 10023 




TUF LP 0619 Side Tv 

33V 3 RPM 

G-CLEF MEETS FUNKY DRUMMER CAMILLE 
VOLUME I 

1. Pro Black 

2. Sub-Zero 

3. Watergate 

k 4. Abstract 

^ (J, Cavaseno/C. Gainer) ^ 

■k ^ Street Tuff Tunes (ASCAP)/Ghetto Philharmonic 

Bk <9^ Music (ASCAP)/Funky Drummer Music (ASCAP) ^ A 

8^ @& ©1994 Tuff City Records 

^ 200 West 72nd Street . 

#/ New York, N.Y. 10023 

dupiicaw is 


Tor To Those Who iDove 
The Journev Home 

By fenrico Garzilli 




/ 


009037 


1. FOR TO THOSE WHO LOVE . . . :37 

2. LORD BRING US BACK 5:27 

3. PENITENCE 3:07 

4. THE LORD IS MY SHEPHERD 2:30 

5. I'LL NEVER LEAVE YOU ORPHANS 2:56 

6. JOHN XV 3:18 

@ Copyright 1980. All Rights Reserved. 

\ Used by permission. T 



For To Those Who Fove... 
The Journey Home 


gWtll T;'^/ 


73 RPM 


j 


By Enrico Garzilli 


H , , , Side Two 
■ff hl s ' 7190 

009037 - B 


1. LORD TEACH ME TO LOVE 4:02 

2. SING THE LORD A NEW SONG 1:55 

3. FATHER BE PRAISED 5:43 

4. LORD OF FREEDOM 2:47 

5. ROMANS VIII 

(For To Those Who Love God) 3:31 

@ Copyright 1980. All Rights Reserved. 
Used by permission. 




^ 0V8 ' 3NI sanoo 3i/ 


jmercumj 


SRM-l- 4013 

(6337 160J. 


SIDE I 


TOM SAWYER (4:33) 

Music by Lee k Liieson, Lyrics by Peart Dubois 

RED BARCHETTA (6:07) 

Music by Lee &: Liteson Lyrics bv Peart 

YYZ (4:23) 

Music by Lee & Peart 

LIMELIGHT (4:18) 

Music by Lee b Liieson. Lyncs by Peart 
All selections puBltsfoet Lbv Core Mu sie Publishing (ASCAP) \ 
^ ProducecPlj^^pb-Tatid Terry Brown 

^CORds, INC / 810 


} 0019 MANb3b^ C 






0V8 DNI sa> l03 - 

^ ^ ^ 


vinerGiinj 


SRM-1-4013 

(6337 160) 


\ ^ 


SIDE II 


THE CAMERA EYE (10:55) 

Music by Lee cr Liteson Lyrics by Peart 

WITCH HUNT (4:431 

Music by Lee ct Litesori Lyrics by IVart 

VITAL SIGNS (4:45) 

Music by Lee & Lifeson Lvrics by Peart 

All selections published by Core Music Publishing (A^CAP) 
^ri^iiLiced by Rush and Terry Brown 
i^TTtJi r Ci ram R ecords.!nc. 


^CORDS, INC / 8 y 


3 Vif3NVW 6I00i 




MONTGOMERY COUNTY 
COMMUNITY COLLEGE 


Record Production Workshop 1975-1976 


DM 84640 
Stereo 

® 1976 Record 
Production Workshop 



1. SUE'S BLUES - 

Sunshine Memorial Orchestra 

2. HELLO WORLD - 
Woody Woodbury and Wife 

3. ILLUSION- 
Margaretta Post, piano . 

4. ROLLING WIND- 

Ken Hill and Steve Doughty 




MONTGOMERY COUNTY 
COMMUNITY COLLEGE 


Record Production Workshop 1975-1976 


DM 84640 
Stereo 

©1976 Record 
Production Workshop 

1. AS IT WERE.NEVER TOLD - Ken Hill, vocals 

2. NANCY FROwkOKLAHOMA - Robert Fugo; vocals 
electric guitar, Jim Guardino, Guitar, John Knapp, 
Tenor Saxophone, Bill Payne, Back up vocals & 
electric guitar, David Schultheisz, Back up vocals, 
piano, Alto Saxophone, John Seitz, Percussion 

3. SWEET MELISSA - Megaton 

4. WORLDS END - The Fifth Fret Quartet 





' SP£ ** WPSODOTU - V>t1^ K 








002(00 
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THE COUNTRYMEN 


1. I Ain't Never 

2. Song On The Juke Box 


Side One 
33 1/3 RPM 


Stereo 

4358A 




3. Ramblin' Man 

4. The Best Way I Know How 

5. Six Days On The Road 

6. Linda On My Mind 

7. Marie Lavaux 




THE COUNTRYMEN 


1. Statue Of A Fool 

2. Roll On Big Mama 


Side Two 
33 1/3 RPM 



Stereo 

4358B 







CW 7012 
STEREO 

All songs (BMI) 


33 Vs RPM 
SIDE ONE 

Executive Producer: 
TONY DENNARO 
Co-Producer: 
DAVID PRIDGEN 


1. KEEP THE BLOOD ON THE DOORPOST (3:11) 
Soloist - MARY A. STEWART 

(Mary A. Stewart) Cynthia-Michelle Music 

2. YES I LOVE YOU JESUS (2:41) 

Soloist - PAMELA D. THOMAS 

(Pamela D. Thomas) Cynthia-Michelle Music 

3. JESUS BE A FENCE AROUND ME (3:31) 
Soloist - PAMELA D. THOMAS 
Arranged by Pamela D. Thomas 

4.1 TRADE A LIFE TIME (3:16) 

Soloist - MARY A. STEWART 
Arranged by Mary A. Stewart 
5. THE LITTLE WOODEN CHURCH (4:51) 

Soloist - MARY A. STEWART 
(Arr: Mary A. Stewart) 

Cynthia-Michelle Music 





COLDWAVE 

RECORDS 

“SURRENDER” 



CW 7012 
STEREO 

All songs (BMI) 




33 Vs RPM 
SIDE TWO 

Executive Producer: 
TONY DENNARD 
Co-Producer: 
DAVID PRIDGEN 


HIS EYES IS ON THE SPARROW (MEDLEY) (4:31) 

Soloist - PAMELA D. THOMAS 

(Words: C.D. Martin/Music: Charles H. Gabriel) 

SURRENDER (3:18) 

Soloist - MARY A. STEWART 

(Rev. W.D. Brown & Willie Morganfield) 

Arranged by Kenneth Morris 
BECAUSE HE LIVES (3:54) 

Soloist • PAMELA D. THOMAS 
ords: Gloria & William Gaither/Music: William Gaither) 
E WILL GIVE YOU WHAT YOU NEED (3:28) 

Soloist • PAMELA D. THOMAS 
(David Pridgen) Dapri Music 
LORD LET ME BE (4:05) 

Soloist - MARY A. STEWART 
(David Pridgen) Dapri Music 
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crusaders 


I. STREET LIFE (Joe Sample-Will Jennings) 


2. MY LADY (Wilton FeWor) 


PRODUCED BY WILTON FELDER, 
"STIX" HOOPER AND JOE SAMPLE 
FOR CRUSADERS PRODUCTIONS, INC 




CRUSADERS 


R0DI0 DRIVE (High Steppin') (joe Sample) 

CARNIVAL OF THE NIGHT (Wilton Felder) 

3. THE HUSTLER ("Stic" Hooper) 

4. NIGHT FACES (Joe Sample) 

PRODUCED BY WILTON FILDIR, 

"STTIX" HOOPER AND joi SAMPLE 
FOR CRUSADERS PRODUCTIONS, INC, > 





FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 

Long Ploying Non-Breakable Micro Groove 33^ RPM 

© 1961 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

MARC CHAGALL 

written and read in Yiddish 

by 

AARON KURTZ 

SIDE I J | FL 9949 A 



PART 1 





FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y.C. 

Long Ploying Non-Breakable Micro Groove 33 RPM 

© 1961 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

MARC CHAGALL 

written and read in Yiddish 
by 

AARON KURTZ 

/ . I 

] SIDE II 1$ - FL 9949 B j 


PART II 





"HE BROUGHT ME" 

REV. THOMAS L. WALKER 


IR 10068 


LOOK WHERE HE BROUGHT ME FROM 4:13 

(William Thorne) 

GREAT THINGS 2:39 

(Jessie Dixon, Lexicon‘Music/Dixon Music ASCAP) 

MY GOD IS A GOOD GOD 2:00 

> (James Barnes) , 

3.THINK MORE OF OTHERS (And Less Of Me) 5:10/ 

(Glen Campbell, Beach wood Music) / 

L % ©1983 All Songs Published by y A 

^ / Atlanta International Music 

'V* AIM (T) Publishing BMI 

^ ©1983 Atlanta International ^ 

Record Co., Inc. 

* ec °rd Co., inc- 


t i? I: 

III! 
















"HE BROUGHT ME" 
REV. THOMAS L. WALKER 


I LOVE JESUS MORE TODAY 3:35 
THE ANSWER TO "ONE DAY AT A TIME" 
(Alvis Armstrong & 1 homas L. Walker) 
FAITH 3:36 

(Public Domain) 

A CLOSER WALK WITH THEE 3:37 

(Public Domain) 

HE STOOD BY MY SIDE 3:47 

(Malaco Music BMI) 

©1983 All Songs Published by 
Atlanta international Music 
V*, AIM (T) Publishing BMI 


©1983 Atlanta International 

Record Co., Inc. .jie'tf' 0 ^ 

" "•-W CO.. 















ADEX 

RECORDS 


LUSHY BANTON 
"EXERCISE" 


331/3 rpm 
mixed by: 
VICTOR FRANCO 
and TONY Tat 
DA CRIB STUDIO 


ADEX - 003 
SIDE A 

REGGAE SIDE 



*181 




ADEX 

REC ORDS 


LUSHY BANTON 
'EXERCISE" 


331/3 rpm 
mixed by: 
VICTOR FRANCO 
and TONY Tat 
DA CRIB STUDIO 


ADEX-003 
SIDE B 

REGGAE HOP SIDE ~ 

1. RADIO HOP MIX 3:25 £■ 

2, HOPSTRUMENTAL 3:28 £ 

3. "RAZOR" HOP MIX 4:35* 

•EDftED BY ROB "RAZOR” KELIMAN 4 

PRODUCED & ARRANGED by: TONY T & AL TAYLOR at DA CRIB STUDIO, A 

\ CONEY ISLAND, BROOKLYN, NY A- 

CO-EXECUWE PRODUCER: AlANONATOLU 

* EXECUTIVE PRODUCER: ADE ADEOYE V ■ 








D,st rtbutecity\j?$.e&*' 
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SHLP-62 

Stereophonic 



SIDE A 
33% RPM 









SHLP-62 

Stereophonic 


SIDE B 
33 Vs RPM 







A 
^ i 


XTV 

21760 


0 ClETy 


HANDEL 

WATER MUSIC 

(Complete) 

1—Overture - Adagio ■ (Allegro) - Andante 
11—Allegro - Air - (Menuet) - Bourree 


High 


I k 


THE HEWITT ORCHESTRA 

MAURICE HEWITT, Conductor 
Recorded in Paris 


% 

\% 

f SIDE 

/fii 

/ (19 min.) 


G 3 3>/ 3 R . p .*- 


SOCIETY, 




HANDEL 

WATER MUSIC 

(Complete) 

^-Hornpipe - (Allegro) 
-(Allegro) - (Hornpipe) - Menuet - Air 
Lentement - Air - Menuet - (Menuet) 
(Gigues) - (Menuet) Coro 


Fidelity 


THE HEWITT ORCHESTRA 

MAURICE HEWITT, Conductor 


Recorded in Paris 


\ 



RADA 


NAVIDADES CON CHUITIN 
LECHON LOCO 
LA LECHON A VIUDA 


LADO A 


RADA-162 
33 s / 3 RPM 


1. LECHON LOGO - Truya 
2. ME LAS PAGARAS - Cuarach, 
3. COSA DE BORRACHO - Plena 
4. LO MAS QUE QUERIA - T 
5. TU ERES LA CULPABLE - Agu 


RECORD ' 69 










NAVIDADES CON CHUITIN 
LECHON LOCO 
LA LECHONA VIUDA 


RADA-162 
33 Vs RPM 


LADO B 


1. MIL FEU Cl DAD ES - Aguinaldo 

2. SE QUE VOLVERAS - Truya 

3. LA BIEN PACA - Pasodoble 

4. LA LECHONA VIUDA - 

5. EL SANTERO - Seis Chorrao 








MERENGUES Y CUMBIAS 

con las guitarras y el ritmo del 

TRIO FONSECA 





Side A 

33 1/3 R.P.M. 


1. - GLJANDO ME MUERA - Cumbion - (Julio San Juan) 

2. - MlSR EN IT A - Merengue - (JulioSan Juan) 

3. - V0\ A PADECER - Sonsonete - (Oscar Fajardo) 

4. - LOOT ENAMORADO - Bolero - (D. R.) 

5. - CANTO PROVINCIANO - Cumbidn - (Julio San Juan) 


^Eastern Rt 










AP-66 


Side B 

33 1/3 R.P.M. 


1. - NO ME HAGAS SUFRIR - Cumbion - (Julio San Juan) 

2. - LA QUISE MUCHO - Merengue - (Buitraguito) 

3. - PROVINCIANITA - Merengue - (Faustino Hierro) 

4. - EL COLLAR - Sonsonete - (Hector Bustos) 

5. - FIEBRE LOCA - Bolero - (Oscar Fajardo) 


*0 


8y 


® Ut HEa STERN RE.CG p - _ 



















RECORDS ® 



1 - Ml TINAJITA (Gustavo Rada) 


2- Ml CHOLITA (Gustavo Rada) 

3- EL PALO QUE A Tl TE GUSTA (Erazo) 

4- PIQUE MODERNO (Julio Erazo) 

\ 5- VUELVE A Ml (E. Cabellero) 


6- PABLITO (J. Erazo) 
X , (3498) 


'M i, # ^ 

* C ORD$ dist. co^* 


V 

o 





1 - DONA CHE PA (J. M. PeBaranda) 

2- EL OJO PELAO (J. M. PeBaranda) 
3" MARIA Y SU PAN (Julio Erazo) 

4- PUYA PUYARA (Julio Erazo) 

5- SIN ESPERANZA (Julio Erazo) 

6- SIRVIENTAS MODERNAS (J. Erazo) 

(3499) 




T 

<o* 



THE RSSEif PATTEHSOH SifiERS 
"GIVE HIM A CHANCE” 

PRODUCED BY GEORGE BUTLER 


Veep 


VPS 16532 
SIDE 1 

VPS 16532 A 

STEREO 


1 o GIVE HIM A CHANCE 
(Mo LANE) 3:02 
2o I’VE GOT JESUS 

(R 0 PATTERSON) 2:35 
3o TROUBLE DON’T LAST ALWAYS 
(ARRo BY R 0 PATTERSON) 2:58 
’4o I’VE BEEN BORN AGAIN 

(ARRo BY Ro PATTERSON) 3:16 
5 I THANK MY LORD (HE BROUGHT ME 
, FROM A LONG WAYS) 

(ARRo BY R> PATTERSON) 2:33 
Oo TOP OF T tit! MOUNTAIN 

(ARRo BY Ro PATTERSON) 2:15 


^^tists records '^ C 


TIE MKKT MTTIKSM SINGERS 
"GIVE RN « CHANCr 

PRODUCED BY GEORGE BUTLER 



VPS 16532 
SIDE 2 

VPS 16532 B 

STEREO 


1o COME TO JESUS (HE WILL DELIVER YOU) 
(R 0 PATTERSON) 2:42 
2o LET NOT YOUR HEART BE TROUBLED 
(R 0 PATTERSON) 2:54 
3o TELL JESUS 
V(R„ PATTERSON) 2:52 
4o A PITY AND A SHAME 
(Mo WILLIAMS) 3:18 
5o GREAT DAY COMING 
(Ro PATTERSON) 2^07 


U, 






^f?TlSTS RECOR° S ' 



AMERICAN FOLK SONGS 
RAUN MacKINON 


SP-7024 


331/a RPM 

(SP-7024-A) 


1. HOUSE CARPENTER (Raun MacKinnon) 

Cameo-Parkway Pub!. (BMI) 2:49 

2. LITTLE DAVID (Raun MacKinnon) 

Cameo-Parkway Pub!. (BMI) 2:07 

3. WAY FARING STRANGER (Raun MacKinnon) 

Cameo-Parkway Publ. (BMI) 2:16 

4. THE TREES THEY DO GROW HIGH (Raun MacKinnon) 

Cameo-Parkway Publ. (BMI) 3:43 

5 . FREIGHT TRAIN (Elizabeth Cotton) 

Melody Trails, Inc. (BMI) 1:52 

6. I KNOW WHERE VM GOING (Raun MacKinnon) 

Cameo-Parkway Publ (BMI) 1:41 

7. BONNIE? EARL OF MURRAY (Raun MacKinnon) 

Cameo-Parkway Publ. (BMI) 2:14 




33V3 RPM 

(SP-7024“B) 


PRETTY POLLY (Raun MacKinnon) 
Cameo-Parkway PubL (BMI) 2:30 

WHAT SAYS THE HEART (Raun MacKinnoi 
Cameo-Parkway Pub! (BMI) 2:20 
TRUE LOVERS FAIRWELL (Rayn MacKinnon 
Cameo-Parkway Publ. (BMI) 2:10 

MARY WORE THREE LINKS OF CHAIN 
(Raun Mackinnon) Cameo-Parkway PubL (B 

DINKS BLUES (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 3:49 
LEATHER WING BAT (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 1:36 
GREENWOOD SIDE (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 2:35 




VESUVIUS 


R«g. 


TONY DALLARA SINGS 

TONY DALLARA 

(Orchestra: EZIO LEONI) 



4408 A y- 
33% R.P.M. # 

STEREO 

VOCAL 


J 


Recorded In Italy By: 
GUIRTLER 
(BIEM) 


\ 


1 - BAMBINA BAMBINA (DaJIara-Mogol-G. Libano) 2:30 
2 - PRIMO AMORiE (Simoni-Lavagmino) 2:21 
3 - BAG BAG (P'hilftips-Vance-Dallara-Mogol); 2:22 
4 - AMIAMOCI COSU' (Locate! Ji-De Ponti) 2:15 
5 - Ml SENTO IN ESTASI 
(Robuschi-Stellari) 2:21 ^ 


% 


£ 


& 


St, 6 - NULLA RIMPIANGERO' 

(Notarlus-dumom) 2:06 






% 




0/? °S -A DIVISION of ^ 
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VESUVIUS 

Reg. 

TONY DALLARA SINGS 

TONY DALLARA 

(Orchestra: EZIO LEONI) 


4408 B 



33 ^ R.P.M. 

STEREO 

A ; 

Recorded In Italy 8/ 
GURTLER ! 

VOCAL 


(BIEM) 


1 - CATERINA (Shuman-Bower-Pinchii-Dallara) 2:01 
2 - COME TE (Testoni-Camis) 2:30 
3 - POVERI Mill I OMARI (Verde-Trovajoli) 2:29 
7 4 - CONiDANNAMI (Testonii-Abbate-Panzuti) 2:33 

5 - SONG PAZZO Dl TE 
(Abbate-Futur) 1 :56 


% 




6 y 6 - NON E' COST (VemlelBni) 2:20 ^ 

r.O v 


i*' 
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THE ARGUMENT PART I 

BY MICHEAL A&OUNA 
WRITTEN BY SUGAR ALOFS 
Executive Producer Herbert Sam De Suzo 
Music Arranged By Leston Paul 
Records Mix By Sunset Studio 










Side 




CHARLES MOUTON 

1. PIECES FOR LUTE 

Dialogue ^ La Malassis — Le Toxin — 

La GaubadeLa Ghangeante — L’helireuse Hymen 
L’amaut content N 


( 12 : 03 ) 


V 




H25018 



BOISMORTIER 

2. DAPHNIS ET CHtOE 

( 16 : 40 ) 

"Marche — Menuet >—■ Contredanse 
Air — Gavotte — Loure — Bourree — Musette 
Tambourin 

WALTER GERWIG, Lute 
Chamber Orchestra 
EMIL SEILER, Conductor 


'4 


°/\fj 


/S ' 0 ^OF METR o. GOL0 ^^ 








A® 


>0 



MICHEL de la BARRE 

1. SUITE IN G MAJOR FOR FLUTE 

( 10 : 12 ) 

Grave — Vivement — Tempo I Chaconne 
GUSTAV SC HECK, Fluti 


jl: V • j " VI- l U I 

Side 2 I H25018 


JEAN MARIE LECLAIR 

2. SONATA FOR VIOLIN & CONTINUO, 
“LE TOMBEAU” 

( 14 : 41 ) 

Grave —. Allegro ma non troppo — 

Gavotte (grazioso) — Allegro 
ULRICH GREHLING, Violin 
FRITZ NEUMEYER, Harpsichord 


^METRO-GOLDEN-***' 



VICENTICO VALDES 
XANTA AL AMOR" 


L 31065 
SIDE 1 

COMPATIBLE STEREO 




% 




HOY LOORE TENERTE <L. Garcia) (2:48) 

S.' YO PUD I ERA CONVERSAR CON DIOS 

<N. Ned-Spanish lyric C. Alonso) (BMI) (S:04) 

SOflE CONTICO (j. B. Tarraza) (BMI) (3:06) 

YO NO DEJO DE AMARTE 
<T Fergo) (BMI) (2:28) 

FANTASMA DE AMOR (H. Gonzales) (3:30) 4 

A Vinco Production ^ 

Orch. cond. by Vicente Valdes 
Arranged by |oe Cain 








INC. . 


A transamerick < 











monnoi* 

high fidelity recordings 


LOGAN ENGLISH 
in American Folk Ballads 


3 3 V 3 RPM 
MICRO GROOVE 


SIDE ONE 
MF 388 


1. ROLL ON COLUMBIA 2:20 

2. THE DEWY DENS OF YARROW 2:40 

3. MULE SKINNER BLUES 2:55 

4. RED CLAY COUNTRY 2:23 

5. BUCK-EYE JIM 2:10 

6. SHENANDOAH 2:40 

7. THE TALKING FISHING BLUES 2:55 

LOGAN ENGLISH, Vocal - Guitar 
Eric Weissberg, Vocal - Guitar - Banjo - Mandolin 
Marshall Brickman, Vocal - Fiddle - Bass 


<5 




w 'c, 






9 Pr °hib,ted 0 Mode \n 0 S 
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33'A RPM 
MICROGROOVE 


SIDE TWO 
MF 388 







AL COMPAS DEMIS RECUERD 

VARIOS ART1STA5 


S.E. 9383 
LADO-A 


WEL PLEBEYO -Vais 
YO lX-XSLUJERIA PAT ST A Vais 
3o- H1STORIA DE MI VIDA Vais 
LA FLOR DE LA CANELA-Vals 
5 - JUANITA Vais 
NUNCA PODRAN Vais 
7 a * LI M Eft A Vais 
8o* IMAGINACSON Vais 


k/er ia relaci6n de intgrpretes, a 
ediforas en la contra tapa de esl 


ores y 
disco.. 


Industria Peruana * M C R. 







RECUER 


1/3 R,PM 

ESTEREO 
RA 5731 


1, TKlSTE DESPED1DA Vais 
^ IVIVA £l PERO V SERE NO * - Vais 

3, MELGAR Vais 

4. = Ml PERU Vais 

5, LA ROSA DEL PANTANO Vais 
6, DEJALO QUE SE VAYA Vais 

7,* REGRESA Vais A 

8YA NO ME QUIERES Vais 

Ver la relacidn de int^rpretes, aufores y 
editoras en la contratapa de este disco. 


eruana 





VESUVIUS 

Reg. 

AMORI D’ALTRI TEMP! 

("Romantic Songs of Yesteryear") 
Vocalist: EMILIO PERICOLI 

{Orchestras: BRUNO CAN FORA and 1LIIER PATTACIN* (*)) 


: 4404 A 

t 

STEREO 

1 

j BiEM 

■C i 

Recorded in Italy by: 

R1CORDI 

' .7 

33% R.P.M1 


1. COME UNA SIGARETTA (Mascheroni-Mendes) 

2. SCETTIGO BLUES (RuflUDe Fiiippis) 

3. COME UNA COPRA Dl CHAMPAGNE (*) (Rampoldd-Borella) 

4. VIPERA (E. A. Mario) 

5, CIONDOLO D'ORO (GugtielmetH-Cherybini) 

6. TANGO DELLA GELOSIA (Mascherori-Mendes) 

7. ADDIO TABARIN (Rulli-Barella) 

8. 11 TANGO DELLE CAPINERE 
(Bixio-Cherubini) 

Distributed By MGMi RECORDS, I " 

- NEW YORK 




Reg. 


AMORI D’ALTRI TEMPI 

("Romantic Songs of Yesteryear") 
Vocalist: EMILIO PERICOU 

(Orchestras: BRUNO CANFORA and ILLER PATTACINI (*) ) 

4404 B f ' . STEREO 

biem V j 

Recorded in Italy by: 33/4 R.P.M. 

RICORDI 


1. ABAT-JOUR (Cobianco-Neri) 

2. COME PIOVEVA (*) (A. Gill-M. Testa)! 

3. VIOLINO TZIGANO (*) (Bixio-Cherubini) 

4. ADDIO, SIGNORA !... (Simii-Neri) 

5. TIC Tl, /TIC TA (Feola-Lama) 

6. SIGNORINELLA (*) (VaJente-Bovio) 

7. CAP!NERA (A. Giuliani) 

8. FILI D^ORO (*) (Buongiovanni-Capurro) 

Distributed By MGM RECORDS, 

MEW YORK ^ 



Rodney & Randy Miller 

1. Ross’ Reel/Lady of the Lake/ 

Forester’s Hornpipe 5:15 

2. Steamboat Quickstep/White Cockade/ 

New Rigged Ship 3:47 

3. Road to Boston/Jenny’s Gone to Linton 3:53 

4 . Glise de Sherbrooke/Whalen’s Breakdown 4:05 

5. Petronella/Green Mountain Petronella 5:09 

©/® 1981 Alcazar Productions, Inc. 





NEW ENGLAND CHESTNUTS 2 

Rodney & Randy Miller 

O’Donal Abhu/Rocks of Brae/ 

Meeting of the Waters 3:59 
Maggie Brown’s Favorite/Shetland Boston 3:53 
The Gay Gordons/Farewell to the Glen 3:15 
Fisher’s Hornpipe 4:03 
Heather Island/Amelia’s Waltz* 5:49 
* © Bob McQuillen 1981 
©/® 1981 Alcazar Productions, Inc. 
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STEREO 

33 


2810 015 S 2 
Made in West Germany 


GEMA 


Igor Strawinsky 

Concerto in D fur Streichorchester 

(Rev. Vers. 1946) 

1. Vivace 

2. Arioso. Andantino 
3. Rondo. Allegro 

Circus Polka fur Orchester 

komponiert fur einen jungen Elefanten 

Berliner Philharmoniker 
Dir.: Herbert von Karajan 

® 1972 Polydor International 

<5 »* % GmbH ' Hambur a «*> * 

" 1° Put jaanpojd am 1° 
















SSffccARLINER" 1 *®® 


£ 3 * 8 $#*! Afiv 

• INC 


$&*&&*€?■ 


LADO A 
CN-LP 502 
33 1/3 RFM 
STEREO 


1.LUZ DEL PENSAMIENTO(0. S9TO)320 
2.EL BURRETODE BELEN SE PERDI0(R.CABRERA)2:53 
3. PRESAG 10 (LUIS M. RIVERA)2:43 
4.CAR0LSIT0(D.R.)215 


5. Ml CASITA(R CABRERA)3:38 


% 


,* 


19 77 

CALLE CEBB^ 







LA 

ROND AL LITA 

DEL 


\r-VL':-yV-. 





# CARUNERfS^i 

INC 



PENS AMIENTO 
ALMA MIA 


LADO B 
CN-LP 502 
33 1/3 RPM 
STEREO 









CARL FILIPIAK 


SIDE ONE 
GEO-1001 




1. ELECTRIC THOUGHTS - 4:39 

(Carl Filipiak) 

2. 2 P.M. - 4:35 
(Carl Filipiak) 

3. THE GREAT SUSPENDER - 6:33 

(Paul Soroka) 

A P ° SOX 18922. 






CARL F1LIPIAK 


SIDE TWO 
GEO-1001 


All Songs BMI 
© 1988 
Car-Fil Music 

STEREO 


1. BOP ROCK-5:00 

(Carl Filipiak) 

2. NO RETURN - 3:36 

(Carl Filipiak) 

3. STRAIGHT RED - 3:41 
(Carl Filipiak) 

4. OFF CENTER - 4:42 
(Carl Filipiak) 

>l0r ized Duplication' s a 




SO-2012 


2. ELIJAH 

Original Gospel Harmonettes 
Hermosa BMI (Dorthy Love) 

3. OH LORD (FIX IT) 

The Original Blind Boys 

Hermosa Music BMI (Johnny Fields) 

4. YOU GOT TO MOVE 

The Original Blind Boys 
Hermosa Music BMI (Johnny Fields) 

5. JERICO WALLS 

Original Gospel Harmonettes 
Hermosa Music BMI (Dorothy Love) 
TRUST AND OBEY 


2:12 


3:15 


2:00 





r 1 

TOGETHER AT LAST 

HE ORIGINAL BLIND BOYS AND THE GOSPEL HARMONETTES 

VOL. Ill 


1. PRECIOUS MEMORY 

Original Gospel Harmonettes 

Roberta Martin Studios (Roberta Martin) 


ie 2 SO-2012 

Wmim 

LOOKING FOR A HOME 3:13 

Original Gospel Harmonettes 
Roberta Martin Studios (Roberta Martin) 

THE WORLD HAS CHANGED 2:34 

Original Gospel Harmonettes(Dorthy Love) 
Hermosa Music BMI 

POWER OF THE HOLY GHOST 2:56 

Original Gospel Harmonettes(Dorthy Love) 
Hermosa Music BMI 

THIS FRIEND JESUS 1:57 

The Original Blind Boys (Johnny Fields) 
Hermosa Music BMI 

COMING UP THRU THE YEARS 2:55 

The Original Blind Boys (Johnny Fields) 
Hermosa Music BMI 

Listening Time 17:35 | 








Rpm 


Industrie Ecuatoriana 


La Cancion de Los Andes \ 

] 

Duo BENITEZ VALENCIA 

Afcdisa podisa ^fodiU A 


1- DOLENCIAS 

2- LA CANCION DL LOS ANDES 

3- OJOS AZULES 

4- NAUFRAGO 

5- DESDICHAS 

6- HOJA SECA 


albazo 

fox incaico 

tonada 

pasillo 

albazo 

pasillo 


A Ca/4 « a 
. pQOISQ ^pQOIl O 

550.002-A 

Victor Valencia 
C. Mendoza 
Angel Jaramillo 
Miguel A. Cazares 
Luis F. Sanchez 
Rafael Carpio 




tonada 


Ecuatoriana 


ftONDADOft 


Cancion de Los Andes 

Duo BENITEZ VALENCIA 

f' gnk* 


550.002-J3 


rlos Chdvez B. 
Benigna Davalos 
G. Obando 
Cesar Baquero 
Carlos Brito 
Tradicional 


2- ANGEL DE LUZ 

3- A LA MADRUGADA 
\ DESDE EL CORAZON 

5- \0 J E R A S 

6- k SALINERO 


pasillo 

albazo 

pasacalle 

pasillo 

albazo 


Industria 


f C *JAOOR 
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NEW YORK, U.S.A. 


JA. DAS HABEN DIE 
MAENNER SO GERNE 

Der flotfre Franz tind seine Bierbrummer 


Y‘. * 

I VJ ., !«3 I i ;■ :: i:';, !■■:; (■ } 

(33-0114-A-ST) I IPS 1461 A 

1 JA, DAS HABEN DIE MAENNER SO CERNiE / 

(Bader-Braun-Steeven) 

All IS wV'H <■;■* IMi Ml-: mil ' in, II»s; ,n,)' 

(Bader-Braun-Steeven ) 

ES ZOCEN ORES BURSCHEN WQHL UEBER 
DEN RHEIN (Frau Wirtin) 

(Bader-Braun-Steeven) 

'ACH JOSEPHINE 

(Bader-Braun-Steeven) 

WIR BLEIB£N EW«G SO JUNG WIE HEUTS 
(Bader-Braun-Steeven) 

DAS BOLLE-LIED 

(Bader-Braun-5 tccvcn) 

DAS BIER, DAS LAEUFT UND LAEUFT 
(Quantz-Schiffer) 

Licensed by EURODISC 
MUSIKPRODUKTSON, Germany 



NEW YORK, U.S.A. 


JA, DAS HABEN DIE 
MAENNER SO GERNE 

Der flotte Franz und seine Bierbrummer , 

DIE NACHT 1ST NIGHT ALLEIN ZUM SCHLAFEN DA 
(Mackaben-Hesse) 

HEUT WAR ICH BE! DER FRIEDA 
j (Cowler-Rotter) 

Long Playing GOLDEN TONE 

3314 RPM ff ) STEREO 

, (33-0114-B-ST) FLPS 146/1 -B 

WfNN DU NIGHT KANNST, LASS MICH MAL (Koerner-Gruenbaum) 
ICH BIN SO SCHARF AUF ERIKA (Bootz-Karlick) 

HEUT GEHN WIR MORGEN ERST INS BETT 
(Nelson-Gilbert-Neubach) 

HEUT 1ST DIE KAETE ETEPETETE (Profes-Stransky-Rotter) 

DU BIST ALS KIND ZU HEISS GABADET WORDEN 
(May-Schwarz=Pf!anzer) 

MEIN PAPAGEI FRISST KEINE HARTEN EIER (Kollo-Frey) 

ES GEHT DIE LOU LILA (Katscher-Beda) 

AUF WIEDERSEHN, HERR DOKTOR (Kaper-Rotter) 

ICH HAB' FUiER DICH NEN BLUMENTOPF BESTELIT 
(Bootz-Karlick) 

VAETER HABEN SMMER DURST iBrauer-Strand) 

AUF DEM BAUME, DA HAENCT # NE PFLAUME 
(Komzak, Bearb: Heyer) 

WENN DU DENKST, DER MOND GEHT UNTER 
(Wappaus-Krier-Seid!) 

Licensed by EURODSSC 
MUSIKPRODUKTION, Germs-' 
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Made in West Germany 


STEREO 33 • DIGITAL * ) S 002 811. A 


\ Heinrich Schiitz 

Weihnachtshistorie Christmas Story • Histoire de Noel SWV 435a 

? Intermedium VI. (2. Teil • part • partie) - BeschluB • conclusion 

\ Lateinisches Magnificat • Latin Magnificat • ,/ 

% Magnificat Latin SWV 468 / 

% Rachel Yakar, Mezzosopran - Heiner Hopfner, ^ 

%. Tenor - Harald Stamm, BaB 

% „ Miinchner Motettenchor ^ 

Miinchner Residenzorchester ^ 

°' , % l . Hans Rudolf Zobeley, Dirigent 

">k ti ' 

Sp P//cab/e| aws ■rousdroUs'' 6scC ' 
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/ADDiE.O 

All star promotions 

RECORDS 



PRODUCED 
BY ALL STAR 
PROMOTIONS LTD 
ADDIE.O 
PROMOTIONS 



ADD1E.0 ^ 

ALL STAR PROMOTIONS 
RECORDS 


003 
B.M.I. 
SIDE B 
7:02 


PRODUCED 
BY ALL S^TAR 
PROMOTIONS LTD 
ADDIE.O 






SIDE 1 


JA-0051 







WHOA MULE 

Lee Sexton 











BANDA MUNICIPAL DE QUITO 



.MIRA, MIRA-Cumbia (Ch.Novarro ) 

SUELTALA PA'QUE SE DEFIENDA-Pompo 

(Luis Gonzalez) 

f 

LM2-133 


FABRICACI ON ORDENADA POR EL DEPARTAMENTQ 
OE EDUCACI ON Y CULTURA DE 
LA MUNI Cl PAL I DAD DE QUITO 

RESERVAD08 T0D08 LOS DERECH08 PEL PRODUCTOR FO* 
\V NOGRAFICO Y DE LOS AUTORE8 DE LAS OBRA8 GRABADA8 
/ EN E8TE DISCO Y PROHIBIDA 8U REPRODUCCION, RADIO- 
J' DlFUSION, EJECUCION Y U'flLlZACION PUBLICA. 


mmm 

2241-PRO-12 

*■ SADRAM 


3u NO- Bolero (A ( . Manzanero) 

4.LA DANZA OE LA CHIVA-Cumbia 

(Miguel A. Rodrfguez) 

» 5- ASI „ AS! -Bo / le ro 

(A b i I i o Bermudez) 

8.LAS TROMPETAS-Cumbia 

(Derechos Reservados) 



BANDA MUNICIPAL DE QUITO 


» 1 EL CHULLA QUITENO-PasacaI Ie 

(A if red o Ca r p i o ) 

*2.CH0LA CUENCANA-Pasaca I I e (R.Carpio A.) 

LP-12-133 

FABRICACION ORDENADA FOR EL. DEPARTAMENTO 
DE EDUCACI ON Y CULTURA DE 
LA MUNICIPALiDAO DE QUITO 

RE8ERVAD08 T0D08 LOS DERECH08 DEL PRODUCTOR FO- 
\ NOGRAFICO Y DE LOS AUTORE8 OE LAB OBRA8 GRABADA8 
? EN ESTE DISCO Y PROHIBIDA 8U REPRdDUCCION, KAOIO- 
/ DIFU8ION, EJECUCION Y UTILlZACiON PUBUCA. 

[iiBHiCAob hi ninijlt.KuiHj 

2242-PRO-12 

* SADRAM 

© 1968 3.RIOSAMBENITA-Pasacal I e 

(Guillermo Va zq uez ) 

*4.GUAYAQUIL DE MIS AMORES-Pas 

( Nica sio Saiad i ) 

#5.AMBA TO TIERRA DE FLORES Pasacaiie 

(Carlos A.R u b i r a infante) 

6^ ALMA LO JANA-Pa-si I lo 

( c. oi ed-a D , ) 






DIGIT&L-B 


TILL 




. Jemeison 
Arranged by: 
Bobby Digital 
Steeiie Cleevs* 


Distributed By: 

v.p. records 

170-21 JAMAICA AVE. 
JAMAICA, N.Y. 11432 


JIMMY LONDON 

% 


,0ri *°d duplication >» 0 


ofi* 














Reduced by: 
Bobby Digital 


M. Jemeison 
Arranged by: 

Bobby Digital 
Steelie & Cleevie 

Distributed By: 

V.P. RECORDS 
lW21 JAMAICA AVE 
‘JAMAICA, N.Y., 11432 
(718)) 291 7058 


LABAMBA 


DEAN FRAZER 


* r,Ie d duplication ° 












MORGAN HERITAGE 


A 51 - A Side 
33V3 RPM 


3466-61111-' 


DREAMS CAN BECOME REALITY 

(P. Morgan & Morgan Heritage) 

1. Radio Mix 12" 

2. Acappella Mix 

3. DanceHall 

Produced by: Peter Morgan & Morgan Heritage 
(for Morgan Productions) 

Recorded & Remixed at 71 Recording Studio 
Remixed by K-Cut for Scratch and Source Productions Inc. 
Denroy Music ASCAP 1992 
Dist. By: SURE SHOT 
Tel. # (718) 859-2988 


















































Produced by 
IHEKACHAMA 
Exec. Producer 
BASIL MARSHALL 
Arranged by 
DANOVAN NEWBY 
TREVOR FLOWERS 
Published 
KA-CHA MUSIC 


SIDE A 
SRS0120-A 

Distributed by 
SURE SHOT 
(718)859-2988 


SLOW DOWN 

(Trevor Flowers) 

IHEKA-CHAMA 




SIDEB 
SRS 0120^1 

Distributed by 
SURESHOT 
(718)859-2988 


SLOW DOWN (D.J. VERSION) 

IHEKA-CHAMA& 
WILLIE WINKLE 













TRDLP 111585 
Side B 
33 1/3 


WILD FIRE 
Brown & Holt 


Produced By: 

Tad A. Dawkins 
John Holt & 
Dennis Brown 
Executive Producers 
Tad Dawkins 
Peter Dawkins & 
Tad Dawkins JNR. 


1. TRUE BELIEVER IN LOVE 4:03 

2. EMERGENCY 3:59 

3. RELOAD 5:07 

4. NOBODY CAN PLEASE ME 4:05 

5. FOLLA FASHION 

Unauthorized Duplication is a Violation 
of Aplicable Laws./PUB. Dawkins, 
Brown & Holt Music ® 1985 
All Musical Composition Owned by 
Tad’s Record Ltd. 


TAD'S 

RECORD 









WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Subject to 
Criminal Prosecution 


SIDE 1 (i 
STEREO 


Nashboro 7166 

Produced By Shannon Williams 
(Nb-7166~A) 


® 1976 Nashboro 


DRY BONES 

REV. WILLINGHAM 


DRY BONES (PD) 

A PRAYER FOR YOU 

(R. Willingham—Strange AAusic SESAC) 

GOT TO LIVE A CLEAN LIFE 

(R. Willingham—Strange AAusic SESAC) 

IT’S ALRIGHT 

(R, Willingham—Strange AAusic SESAC) 
JESUS IS COMING BACK - 

(R. Willingham—Strange AAusic SESAC) 


NASH' 


NASHBORO 









Something 

Special 


THE 

ROY MEYER SWINGERS 


STEREO 



SIDE 1 
102-A 


ACADEMY AWARD WINNERS (14 52 ) 

1. Moon River 

2. Raindrops Keep Failin' On My Head 

3. Days Of Wine And Roses 

4. In The Cool, Cool, Cool Of The Evening 

5. You’ll Never Know 

6. Never On Sunday 

Piano - Roy Meyer, Bass - Bill Chant, 
t * Guitar-Vic Jurei, 

Drums - 8o j Tilli 


C0 A 



Something 

Special 


THE 

ROY MEYER SWINGERS 


STEREO 



SIDE 2 
102-B 


ARTHUR KENT HITS (15 59) 

1. Bring Me Sunshine 

2. Lost In The Night 

3. Millions Of Roses 

4. The End Of The World 

5. Medley - 8 more hits 

Piano-Roy Meyer, Bass-Bill Chant, 
Guitar-Vic Jurez, 

Drums - Don Hunt 


CD mi B 






SIDE B 
40022 


33-1/3-RPM 


MI FOOD 

C.Bailey 

(Mikey 2000 Dance Hall Mix) 

CAPELTON 

Track by C.CIarke 
Produced by Chris Goldfinga 
Remixed by Roger Worries 





S6adk*tf 


0 54645-5652-1 9 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y.11435. 
j71 8) 291-7058 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 


(C)(P)1995 

Prod. By Shocking Vbes Crew 
Exeo. Prod. Patrick Roberts 
VPRD-5652-A 


EASY FI SAY 

(C. Campbell) 

Terror Fabulous 







nn 


1995 

Prod. By Shocking Vibes Crew 
Exec. Prcd. Patrick Roberts 

VPFD-5652-AA 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
(718)291-7058 
Also. 

VP. OF FLORIDA. 
5893S.W.21st.STREET. 
W. HOLLYWOOD. 

FL. 33023. 
(305)966-4744 


PRESSURE DEM 

(M.WoK/P.Tyrell) 

Tanto Metro 
VERSION 


All Rights Reserved 






<441)961 


VPRD 449-A 


NASTY MAN 

JOHNNY P. 


RECORDS 


Distributed By: 

V.P. RECORDS ^ 

170-21 JAMAICA AVE. ^ 
JAMAICA, N Y. 11432^^3 
(718) 291 7058 

. 4**;.Swr Records (D R ) 


Side A 
45 R.P.M 


Arranged & 
Praduced-bA 
















Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE 
JAMAICA, N.Y. 11432 
(718) 291 7058 


Arranged & 


Produced by 


Steely & Clevie 

. For 

s&c 

Productions 
® © 1909 


(441! 9#>1 SH18 
VPRD 449-B 


VERSION 

STEELY & CLEVIE 





















Produced St Arranged by 
Prince Miller 

Sflusic: Island Music 


Marketed & Distributed by 
World Enterprise Records 
4905 Church Avenue 
-Brooklyn, N.V. 11203 
(718) 282-7746/282-7709 
Telex.- 4973708WORLDUI 
Fax: 4698056 

^ 0 UNAUTHOWSfcD 





Produced & Arranged by 
Bunny Lee 


Marketed & Distributed by 
World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7746/282-7709 
Telex: 497 3708WORLDUI - 


















(C)(P)1995 

Prod. By Shocking Vibes Crew 
Exec. Prod. Patrick Roberts 



Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA, N.Y.11435. 
(718) 291-7058 
Also.. 







(C)(P)1995 

Prod. 3y Shocking Vibes Crew 
Exec. Prod. Patrick Roberts 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA. N.Y.11435. 
(718) 291-7058 
Also.. 








SIDE 2 

331/3 RPM 
PRAY RECORDS 


1. I'VE GOT A FEELING • P.D. 

2. ALL ON THE ALTAR • P.D. 

3. PRECIOUS MEMORIES • P.D. 

4. DRINKING OF THE WINE • P.D. 


P-53088 
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llbum 



TIMOTHY EDWARDS 
ENTERTAINERS 

PRESENTS 

CAROUSEL 


STEREO 
GA-1115 A 


SIDE 1 


(1) OVERTURE 

(2) WHEN I MARRY MR. SNOW 

(3) IF I LOVED YOU 

(4) JUNE IS BUSTIN' OUT ALL OVER 

(5) WHEN I MARRY 

(6) WHEN THE CHILDREN ARE ASLEEP 

(7) BLOW HIGH, BLOW LOW 


FULL DYNAMIC RANGE RECORDING 
ALLEN ASSOCIATES 
PLYMOUTH. CONNECTICUT 
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TIMOTHY EDWARDS SCHOOL 
1980 ENTERTAINERS 

PRESENT 

THE SOUND OF MUSIC - directed by Ralph E. Graner 


Side 1 




Preludium 

a. Dixit Dominus 

b. Morning Hymn 

c. Angelus Bells 

d. Alleluia 

2. The Sound of Music 

3. Maria 

4. My Favorite Things 

5. Do-Re-Mi 

6. Sixteen Going on Seventeen 


Full Dynamic Range Recording 
Allen Associates 
Plymouth, Connecticut 
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TIMOTHY EDWARDS SCHOOL 
1980 ENTERTAINERS 

PRESENT 

THE SOUND OF MUSIC - directed by Ralph E. Graner 


GA/1108 


Side 2 


1. The Lonely Goatherd 

2. How Can Love Survive 

3. So Long, Farewell 

4. Climb Ev'ry Mountain 

5. Wedding Scene 

6. Happy Wanderer 

7. Edelweiss 

8. Finale 


Full Dynamic Range Recording 
Allen Associates 
Plymouth, Connecticut 
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HARRY AND JEANIE WEST 

I NEED THE PRAYERS OF THOSE I LOVE 
OLD TIME SACRED PICKING & SINGING 


OHS-90164 

SIDE ONE 


@1985 


1. KEEP ON THE SUNNY SIDE (2:29) 

2. I NEED THE PRAYERS OF THOSE I LOVE (3:30) 

3. ROW US OVER THE TIDE (4:12) 

4. I DREAMED I SEARCHED HEAVEN FOR YOU (4:12) £ 

5. I HAVE FOUND THE WAY (2:33) ^ 

6. SURELY I WILL (2:27) 

7. WHAT WOULD YOU GIVE IN EXCHANGE 
FOR YOUR SOUL (5:48) 


Box 1©0 


*BI16 




CIO 




HARRY AND JEANIE WEST 

I NEED THE PRAYERS OF THOSE I LOVE 
OLD TIME SACRED PICKING & SINGING 


OHS-90164 

SIDE TWO 


@ 1985 


1. PRECIOUS MEMORIES (4:03) 

2. SHAKE MY MOTHER’S HAND FOR ME (4:04) 

3. THIS WORLD IS NOT MY HOME (3:32) 

4. WHERE THE ROSES NEVER FADE (3:21) 

5. IN HIS CARE (2:31) 

6. SUNNY SIDE OF LIFE (3:45) 
i 7. DON’T YOU HEAR 1 

a. JERUSALEM MOURN (4:08) 

*** - 


***** 

Box 10® 











THE HAPPY SINGERS 


SIDE 1 
33 1/3 RPM 
STEREO 


LC-001 

©1981 


1. - EN NOU CHANTE 

(R Phanord) 

2. - KOUE NAN JEZU-KRI 

( R Phanord) 

3. - FOK MA’ ALE 

( R Phanord) 

4. - KIKONK VLE Dl MOUIN 

( R Phanord) 
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HBRLP 0139 

©©1996 

Produced by 

WILLIE UNDO 
Recorded & Mixed at 

HEAVYBEAT STUDIO 
Published by 
HYWILL MUSIC (ASCAP) 


M 45 RPM } 

r Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 

http://www.caribmall.com/beavybea1/ 


I CAN FEEL LOVE 

(W. Lindo/K. Undo) 

KASHIEF LINDO 








HBRLP 0139 

©®1996 
Produced by 

WILLIE UNDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


M 45 RPM 

r Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 
WebSite Address 

http://www.caribmali.com/heavybeaV 


I CAN FEEL LOVE -Dance Mix 

(W. Lindo/K. Lindo) 

KASHIEF LINDO 
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Produced by 
D. Germain 


NO TURNING BACK. 

"%» (Adapted) 

SANCHEZ 


^DIST. AT: 
^RIDDIM IlSTT'L. 
^RECORDS DIST. 
10MLW. 184th ST 
33157 

Tfl (30W78-2407 
F* (305^378-2408 










Golden Anniversary 

JUBILEE HUMMINGBIRDS 


Side A 


GE815A 

Published by: 
Michal's Music S.E.S.A.C. 
Produced by: 
Bishop ). Bobby Cole 
Larry Nix & Co. 


1. Aman 

PD / Michal 

2. Never Had A Love 

R. King 

3. Stop Laughing At Your Fellow Man 

Rev. E. L. Whitaker 

4. God That Never Change ——~ 

Rev. E. L. Whitaker 


i6 ° #ov/e/B 







CANADA 


DUMY 


PRODUCTIONS 


SIDE 1 
STEREO 


DU 7406 

(MS-10773) 


HEPEBM4KM 
TAHH), MOH TAHH) 
rAJlM^AHOMKA - 
A KAJ1MHA - i 
i ion Ail npyiOM 
ril/I BMUIHEIO - 


- Jl. UnraHKo 
T. illuycb 












THE 

JOURNEYMEN 

SPREAD THE NEWS 


TSRC-7310291 
STEREO 


331/3 RPM 
Side Two 


1. AMERICA TRILOGY—4: ll 

2. THAT DAY IS ALMOST HERE—2:03 

3. HOUSE OF GOLD—0:31 

4. PILGRIMS JOURNEY—3:28 

5. HILL CALLED MT. CALVARY—3:27 


*e Co 

rd!n 9 Company - King* 0 *'' 



CONCERT RECORDS 



PRAISING GOD IN SONGS" 


MT. SINAI BAPTIST MASS CHOIR 

1. JESUS I'M DEPENDING ON YOU 
(Milton Brunson) Lead, Ametta Aiken 

2. ALL I WANT TO DO IS LOVE YOU LORD 
(Rev. A.J. Collins) MASS CHOIR 


SIDE ONE 
VOLUME ONE 
RECOROEO LIVE 
ON LOCATION 


C-00106-LP 
STEREO 
THIS RECORD IS NOT 
FOR COMMERCIAL 
SALE 

WOMEN IN WHITE WITH BERNARD PINDER 

3. IT'S MY DESIRE 

(J. Cleveland) Lead, Joyce Cottman & Bernard Pinder 

4. LORD HERE WE ARE AGAIN 
(Not Known) WOMEN IN WHITE 

BETHANY BAPTIST DANIEL JACKSON, & MALE CHORUSES 

5. MERCY 

(Not Known) Lead, Lisy Nicherson 

6. LIFE'S RAILWAY 
(Public Domain) THE CHORUSES 

7. ONE DAY AT A TIME 
(Not Known) Lead, Ocie Grant (SENIOR CHOIR) 




CONCERT RECORDS 


"PRAISING GOD IN SONGS" ^ 

ST. LUKE'S CHURCH ^ 

8. OH S WANT TO SEE HIM 1 

(Unknown) SENIOR & MALE CHORUS. Lead. Donna Rice 

9. THE POWER OF GOD 

(Not Known) ST. LUKE'S CHORAL ENSEMBLE. Lead. Martin Hoilie 

C-00106-LP 

E STEREO 

LIVE THIS RECORD IS NOT 

IN FOR COMMERCIAL 

■■ SALE 


UNITY BAPTIST MASS CHOIR 

10. UNCLOUDY DAY 

(Public Domain) Lead, Faith Tull 

11. JUST A LITTLE WHILE 
(Unknown) DEACON WM. THORPE 

ST. DANIELS METHODIST 

12. TESTIFY 

(Unknown) YOUTH CHOIR. Lead, Jason Miller 

13. WHEN WE ALL GET HEAVEN 

(Public Domain) MALE CHORUS. Lead, John Miliar. Jr. ft John Mason 
FAIRVIEW BAPTIST HOLLMAN'S GOSPEL CHORUS j 

14. I'M GOING THROUGH A 

(Robin Moat) Lead, Alma Thompson 

15. COMMITTED TO JESUS CHRIST 
„ (Robin Moat) Lead. James Taylor 



SOMETHING ON MY MIND 



Shine Smile 


ions 


VOICES OF UNITY 

Recorded "Live” 


33 1/3 RPM 
STEREO 
SIDE ONE 

(NR12590-1 ) 


1. EVERYTHING'S ALRIGHT (7:00) 

Solo: Deidre^Carstyn 

2. I COME TO PRAISE THE LORD (5:34) 

Solo: Angela Ivey 

3. HE’S ALWAYS THERE (4:31) 

Solo: Dennis Wiley 

4. REJOICE! REJOICE! (3:20) 

5. I’VE FOUND A WAY (4:13) 

Solo: Nadine Stephens 
All selections composed and arranged by: 
Dennis W. Wiley (BMI). 

© © 1981 Dennis W. Wiley. 






SOMETHING ON MY MIND 



VOICES OF UNITY 

Recorded "Live" 


1/3 RPM 
STEREO 
SIDE TWO 

(NR12590-2 ) 


(4:35) 

2. KNOCK ON HIS^DOOR (5:31) 

Solos: Joseph Brown/Jean Carson 

3. GONNA STAY BY YOUR SIDE (8:45) 

Solos: Dennis Wiley/Deloris Williams 

4. LORD, TAKE MY HAND (5:19) 

Solo: Shirley Ivey 

All selections composed and arranged by: 
Dennis W. Wiley (BMI). Lyrics to 
“Knock On His Door” by: 

Shirley Schmidt (BMI). 

© © 1981 Dennis W. Wiley. 








Side 1 Stereo 

RL 25172 RL 25172 A 

Sibelius 

LEGENDS, Op.22 (Lemminkainen Suite) 

Breitkopf & Hartel (Ldn) Ltd./M.C.P.S. 

1 Lemminkainen and the Maidens of the Island's 

2 The Swan of Tuonela 



Red Seal 


SCOTTISH NATIONAL ORCHESTRA 
SIR ALEXANDER GIBSON, Conductor 

Edwin Paling, Leader 
Susan Tyte, Cor Anglais 
Adrian Shepard, Cello 


©1979 RCA Limited 


4°*%T$fios BY T RCA LIMITEatNGl 

^°6fin r/ °/V °ai', T ^ ls > ©MARCAIS) 

CHTS RESERVtO.U« ot 14 

OF THIS RECORD 









































Side 2 Stereo 


RL 25172 


RL 25172 B 


Sibelius 

LEGENDS, Op.22 (Lemminkainen Suite) 

Breitkopf & H arte I (Ldn) Ltd./M.C.P.S. 

1 Lemminkainen in Tuonela 

2 Lemminkainen's Homeward Journey 


Red Seal 


SCOTTISH NATIONAL ORCHESTRA 
SIR ALEXANDER GIBSON, 
Conductor 

Edwin Paling, Leader 




©1979 RCA Limited 
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7008-1 

(6.220362) 

($5969) 


RECORDS 

INTERNATIONAL 


DIGITAL RECORDING 


Lsos 

JANAfeEK 

Orchestral Works 



1. Danube** 

a. Andante (3:42) b. Adagio (5:31) 
c. Allegro (3:07) d. Vivo (4:37) 

2. Incidental (VSosie to Sehfuck und Jau 
a. Andante (4:22) b. Allegretto (4:47) 

Slovak Philharmonic Orchestra 
Libor Pesek, Conductor 
** Jana Val&skova, Soprano 
** Zdenek Husek, Viola 

® 1986 Records International 
©1986 Records International 


SIDE 1 
STEREO 


MADE IN JAPAN 




7008-1 

(6.220362) 

(iC>969 ) 


©@ RECORDS 
INTERNATIONAL 

DIGITAL RECORDING) 
Leos 

JANA&EK 

Orchestral Works 


( SIDE 2 

STEREO 

3. Moravian Dances 

a. Kozich (2:58) b. Kalamajka (0:57) 
c. Trojky (1:17) d. Silnice (2:02) 
e. Rpzek (1:32) 

4. Suite, Op. 3 

a. Con moto (2:41) b. Adagio (5:29) 

. Allegretto (2:24) d. Con moto , Allegro (2:30) 

Slovak Philharmonic Orchestra 
Libor Pesek, Conductor 

®1986 Records International 
©1986 Records International 


MADE IN JAPAN 
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REGD. ® 

ARGO RECORD CO. LTD. 

STEREOPHONIC 


C* Control 


SS6Z OHZ 

ZDA 72 


THE LONG HARVEST Record 7 

EWAN MacCOLL PEGGY SEEGER 


'g.. 



George Collins (English) 

Young Collins (American) 

Clerk Colven (Scots) 

Giles Collins (American) 

The Dying Hobo (American) 

Lord Thomas of Winesberrie (Scots) 
John Barber (American) 

(arr. MacColl, Seeger) 

® 1968 



IN ENGtM*® 


and Co PWng 0 f f . 



of the Manure 


3T W reserved. U» Wut/) 
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REGD. ® 


ARGO RECORD CO. LTD. 


334 


C. Control 


9S6Z OHZ 

ZDA 72 


THE LONG HARVEST Record 7 

EWAN MacCOLL PEGGY SEEGER 

The Three Ravens (American) 

The Three Ravens (English) 

The Twa Corbies (Scots) 

The Crow Song (American) 

The Three Crows (American) 

The Three Ravens (American) 

Poor Old Crow (American) 

Blow the Man Down (American) 

Xy (arr. MacColl, Seeger) 

w ® 1968 

* A De IN engla * 0 
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Red Seal 


C V cV 

4-V 
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Red Seal 
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THE HARMONIZING FOUR 


THESE ARE THE TIMES 


P.D. Arr. by Joe Williams 
2. MORE ABOUT JESUS 2:56 
Lonnie Smith 

3 UNCLOUDYDAY 4:52 
P.D. Arr. by Ellis Johnson 
4. THE LORD IS MY LIGHT 5:00 
P.D. Arr. by Joe Williams 
©1983 Atlanta International 
j Record Co., Inc. N 


mwr 





















THE HARMONIZING FOUR 
THESE ARE THE TIMES 


AIR 10065 


Lonnie Smith 

3. I’M A PILGRIM 3:30 

4. COME ON DOWN 2:42 

: P.D. Thomas Johnson 

\ 5. I HEAR THE CHURCH BELLS RINGING 
^ P.D. Arr. by Thomas Johnson 
^ */ ©1983 Atlanta International * 4 

’V Record Co., Inc. . O v 
















LA NUOVA SERIE l>i CICCIO PASTICCIO 


1) A LUNA A MENZU A MARI (P. Santonocito-M. Gerry) 

2) CJCCiO PASTICCIO ACCALAPPIA FIMMINI - 1- parte 

(M. Gerry-A. Coppola) 

3) CICCIO PASTICCIO ACCALAPPIA FIMMINI - 2* parte 

CM. Gerry-A. Coppola) 

4) LA TARANTELLA DELLO ZU ZU (M. Catalano-M, Gerry) 

5) A 'CHE LABIA LA ME ZITA 

(P, Santonocito-M. Gerry) 





33 girl 

Vifitaii dupSIcttzlo- 
ne, yflfizzaiicnt d! 
quest® discs ?8T 
pubblfea mediant 
§ radiodiffusitne 
tod© In Italy 


1) C1CCIO PASTICCIO'RADIOCRONISTA ITALIA/GEBMANIA 
1 a parte (P„ Santonocito-jVI. Gerry} 

2 } memo PASTICCIO babigcrgnista itam a/germania 

2 a parte (P. Santonocito-M, Gerry) 

3} CiURl D’ARANOIU (G. Santonocito) 

4) CICCIO PASTICCIO E LA TURISTA AMERICANA 

1 a parte (M. Gerry-A. Coppola) 

5) -CICCIO PASTICCIO E LA TURISTA AMERICANA 

2 s parte (M. Gerry-A. Coppola) 





GREAT NEW YORK GROUPS 


1. LITTLE STAR (Randy & The Rainbows) 
Keel Music Pub. Co. BMI 

2. TELL ME WHY (The Belmonts) 
Lion Pub. BMI 


STEREO 

LES 4012A 


LES 4012 

.® 1979 Laurie Prod. Inc, 


3. HELLO DOLLY (Vito & The Salutations) 

Edwin H. Morris & Co. Inc. ASCAP 

4. SUNDAY KIND OF LOVE (The Mystics) 

Leeds Music Corp. ASCAP 

5. GLORIA (The Passions) 

Ben Ell Music BMI 

6. BRING IT ON HOME (The Five Discs) 
Kags Music Corp. BMI 

7. TEARDROPS FOLLOW ME (The Del Satins) 
Wilden Music-Conn Music BMI 
L8. I GOT THE BLUES (Dion & The Belmonts) 
L Schwartz Music Co. Inc. ASCAP j 



GREAT NEW YORK GROUPS 


1. PLEASE WRITE (The Tokens) 
Hal Kaye Music BMI 

2. BELINDA (The Elegants) 
Metorion Music BMI 


STEREO 

LES 40120 


LES 4012 

,® 1979 Laurie Prod. Inc, 


3. QUEEN OF THE ANGELS (The Orients) 
Spectorius Music BMI 

4. DANCE JO ANN (The Four Epics) 
Shelros Music-Hill & Range Songs BMI 

5. I CAN’T BELIEVE (Dino & The Diplomats) 
Schwartz Music Co. Inc. ASCAP 

6. CANDY QUEEN (The Four Graduates) 


Schwartz Music Co. Inc. ASCAP 
7. NO ONE KNOWS (Dion & The Belmonts) 
Schwartz Music Co. Inc. ASCAP 
8. A LOVERS PRAYER (Dion & The Belmonts) 
i Schwartz Music Co. Inc. ASCAP 














SIDE ONE 


HAROLD FIELDING 
presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 
of 

Margaret Mitchell's 
GONE WITH THE WIND 
Music & Lyrics by HAROLD ROME 
Book by HORTON FOOTE 
Dance & Choral arrangements by 
TRUDE RITTMANN 
Orchestrations by KEITH AMOS 
Choral Director JOHN MCCARTHY 
Assistant Musical Director GRANT HOSSACK 
Musical Direction by RAY COOK 
Entire Production Directed and Choreographed by 
JOE LAYTON 

/Produced for records by WALTER J. RIDLEY 


. <r x.. 

k ) 


AEI1113 
Stereo 


1. OVERTURE-TODAY’S THE DAY / 

(June Ritchie) 

2. WE BELONG TO YOU 

(Patricia Michael and Robert Swann) 

3. TARA (Harry Goodier) 

4„ TWO OF A KIND , 

(Harve Presnell) 

5. BLISSFUL CHRiSTMAS HOME AGAIN- 
TOMORROW IS ANOTHER DAY 
(Isabelle Lucas, Marion Ramsey, Bessie Love, 
Cynthia Morey, Betty Winsett, Patricia Michael 
and June Ritchie) 

6. LONELY STRANGER 
(Brian Davies and Chorus) 

7. A TIME FOR LOVE 

(Harve Presnell andi Doreen Hermitage) 

8. WHICH WAY IS HOME? 

(June Ritchie) 

Manufactured under licence 
ftom'EMI Records Ltd. 

® © 1980 AEI Records/ 

American Entertainment 
Industries, Inc. 


mt 


ORIGINAL 

CAST 

ALBUM 


LONDON'S PRIDE 

HAROLD FIELDING 
presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 
of 

Margaret Mitchell's 
GOME WITH THE WIND 
Music & Lyrics by HAROLD ROME 
Book by HORTON FOOTE 
Dance & Choral arrangements by 
TRUDE RiTTMANN 
Orchestrations by KEITH AMOS 
Chora! Director JOHN MCCARTHY 
Assistant Musical Director GRANT HOSSACK 
Musical Direction by RAY COOK 
Entire Production Directed and Choreographed by 
JOE LAY TON 

/Produced for records by WALTER J. RIDLEY 


SIDE TWO 





AEI 1113 
Stereo 


HOW C*FTEN, HOW 
(June Ritchie and Harve Presnell} 

2. IF ONLY 

(Robert Swann a n J: €horus V 

3. A SOUTHERN LADY 
(Brian Davies and Chorus) 

4. MARRYING FOR FUN 
(Harve Presnell) 

5. BLUEBERRY EYES 

(Isabelle Lucas and Marion Ramsey) 

6. STRANGE AND WONDERFUL 
(June Ritchie and Harve Presnell) 

7. LITTLE WONDERS 

(Harve Presnell, Celina Frediani and Marion Ramsey) 

8. BONNIE GONE 
(Isabelle Lucas and Chorus) 

9. IT DOESN’T MATTER NOW 
(Harve Presnell) 

FINALE 

Manufactured under licence 
from LMI Records Ltd. 

1980 AEI Records/ 

American Entertainment 
industries, inc. 








HBRLP 0134 

©©1996 

Produced by 

WILLIE UNDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


45 RPM 

Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372' 


KILLING ME SOFTLY -Young Gal Mix 

(N. Gimbei & C. Fox) 

L KASHIEF LINDO , 

Backing track by KashSef Undo 










CARLTON 




CHH/21 


SIDE 2 


1. SHOPPING 

2. TRAVEL 

3. SIGHTSEEING 

4. SENTIMENTS 


CARLTON "HEAR HOW" SERIES! 

HEAR HOW TO CONVERSE 
IN SPANISH 
Lou Garcia 







MASCA REGtSTSAOA 


UN SEGUNDO MAS 
(Roberto Ccmfera!) 

IMAGENES 
(Frank Dominguez) 

NO TE PERDONARE 
(Beniamin Correa) 

LIBRE Di PECADO 
(Adolfo Guzman) 

INUTIL iS YA . 

(Pilot© y Vera) 

YA VES, ASLPIENSO Y© 
(Osvald© Farres) 




MAftCA «;Gl$TRAOA 


OLGA PE CUBA 

Olga Guillot con la 
Orq. de Humberto Suarez 


DE CORAZON 

(V* Garnde) 

INMENSA MELODIA 
(Tania Castellanos) 

SABOR A Ml 
(Alvara Carrillo) 

NO TIENES P0R QUE CRITICAR 

(Ela-O’Farrill) 

APOYATE JEN Ml ALMA 
{Luis Demetrio) 

POR QUE TENDRA QUE SER AS! 
{Rene Touzet) 



QUIET MOODS 

GEORGE GOLLA 


SIDE ONE 


MIM-9048 

MIM -LP"9048 ■ A 


1. WATCH WHAT HAPPENS 4:42 (M. legrand) BMI 

2. LSL' DARLIN' 4:26 (N. Hefti) ASCAP 

3. LITTLE GIRL BLUE 4:10 (R. Rodgers/L Hart) ASCAP 

4. LAGOA 2:28 (G. Golla) ASCAP 

5. YESTERDAY 3:10 (Lennon / McCartney) BMI 

6. FOR ALL WE KNOW 2:19 (Coots/Lewis) ASCAP 

A First American/R. Fenner Production 
® & © 1980, First American Records, Inc. 

Mfg. & Dist by First American Records, Inc. 

73 Marion Street 
Seattle, Washington 98104 USA 
All Rights Reserved 































Musical Arrangement 
by Don Evans 

Produced by 
P. Hibbert and D. Evans 

Published by Trobe Music 


BA BA 

SATIN DOLL) 

(D. Evans) 

DON EVANS 


All rights reserved 


Dlst. by ' 
P. Hibbert 
15-33 - 228th St 
Queens 
Phone 341-3452 




Musical Arrangement 
by Don Evans 
Produced by 
P. Hibbert and D. Evans 
Published by Trobe Music 


Dist. by 1 
P. Hibbert } 
il5-33 - 228th St 
Queens 
Phone 341-3452 


VERSION 

ROBBIE AND SLY 

AND THE 

RAPTURE FORCE 


All rights reserved 




Distributed by 
V.P. Records 
1 70.21 Jamaica Ave. 
Queens N.Y. 11432 
Phone'. 718 291 7058 


00 1987 

Produced & Arranged by 
Barry Clarke 
Oameron Publishing Co. 
Reggae Carnival 87 
Aug. 3rd Addison Park, 
Brown's Town 
A Starward Production 


Starward Record 
6 Holborn Rd. 
Kgn. 10 92-66808, 
92-67740 


LEVEL YOU VIBES 


E. hitzroy 

Eddie Fitzioy 


Night s Reserv 









smmRD 



'00 1987 

Producer! & Ar.ranyec! by 

Barry Clarke 

Oameron Publishing Co. 

Regyae Carnival 87 

Aug. 3rd Addison Park, 

Brown's Town 

A Starward Production 

• 

Distributed by 

V.P. Records 1 

170.21 Jamaica Ave. } 

Queens N.Y. 11432 

Phone-; 718 2£ 1-7058 

Starward Record 

6 Holborn Rrf. 

Kgn. 10 92 66808, 

f 92-67740 i 


VERSION 

E. Fitzroy 

Eddie Fitzioy 

‘^>1 Rights Reserved 






Produced & Arranged by 
SCORPIO 



SIDE 


SPD 


254 


Marketed & Distributed by 
Super Power Records’ 

4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A 
(718) 282-7709/7746 
Fax: (718) 469-8056 


PEEPING TOM 
DIRTMAN 
VERSION 



Produced & Arranged by 
SCORPIO 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203U.S.A 
(718) 282-7709/7746 
Fax: (718) 469-8056 


1. FOOL FOOL TYPE 


dirtman 

THE NIGHT GOES BY 

(ADAPTED) A 

NORBERT CLARK ^ 




SIDE AA 
SPD-254 



Distributed by: 
Super Power Records Inc 
4905 Church Ave 
Brooklyn N.Y. 11203 U.S.A. 
PHONE: (718) 282-7709-7746 
ELEX: 493-73708 SUPER UI 
FAX: 718-469-8056 


Produced by: 

DAVID McLACHLAN and 
I. LAING 

Executive Producer 
CLEVIE 

SI JDEe A 


SHOT TOO DEAR 
COUNTRY SPENG 
(Sly and Robbie) 








Produced by: 

DAVID McLACHLAN and 
I. LAING 

Executive Producer 
CLEVIE 


Distributed by: 
Super Power Records Inc, 
/ 4905 Church Ave. 

Brooklyn N.Y. 11203 U.S.A. 
PHONE: (718) 282-7709-7746 
TELEX: 493-73708 SUPER UI 
FAX: 718-469-8056 


CRACK HEAD 
MILLION TEETH 
(Sly and Robbie) 
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GRINDSMAN 


w ^ 1992 
Distributed by 
John's Records 
St. Marks PI. 

N.Y. N.Y. 10009 
(212) 982-0678 

V.P. Records 
(8(718) 291-7058 

Produced by 
John John & 

King Jammy 
Rec. Studio 
Tei. 92-38880 



© ® 1992 

Distributed by 


DE 


SI 


FS 


25 


E R S i O N 

JOHN 
STARS 


John's Records 
St. Marks PI. 

N.Y. N.Y. 10009 
(212) 982-0678 

V.P. Records 
(8(718) 291-7058 

Produced by 
John John & 

King Jammy 
Rec. Studio 
Tel. 92-38880 


















RECORDS 


Produced by 
D. Germain 


SIDE A 

fl | DSST. AT: 

PENTHOUSE MUSIC 
16155 S.W. 117th AVE. B22 
MIAMI, FL 33157 

WANT TO QO HOME ^^’S^iUr 70 
N. SUTHERLAND 

iJP 


NADINE SUTHERLAND 


,,F Hghts Resev^ 







Produced by 
D. Germain 


SSDEB 

DSST.AT 

PENTHOUSE MUSI 
16155 S.W. 117th AVE. 
MIAMI, FL. 33157 
TEL. (305) 378-2407 / m 8770 
FAX (305) 378-24GS 
PUB . DONCUT PUB. 


VERSION 

SLY DUNBAR & 
HANDELL TUCKER 








RECORDS 


Produced 
D. Germain 


Dist. At: 
RIDDIM INTN'L. 
RECORDS DIST. 
10600 S.W. 184th ST. 
/MIAMI, FI. 33157 
'Tel. (305) 378-2407 
Fax: (305) 378-2408 


JAMMIE JAMMIE 
(VISA HOLE) 

NARDO RANKS 


A// Rights Resell 









Penthouse 



Produced by 
D. Germain 


Dt= .CORDS 




Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince" 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 



All Rights Reserved 





Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince" 



Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 







SIDE A 
LLD 320 

Produced & Arranged by 



Marketed & Distributed by 
"“Jpower Records 
Church Avenue 
lyn, N.Y. 11203 U.S.A. 
I) 282—7709 / 7746 







SIDE AA 
LLD 320 


Produced & Arranged by 
Super Power Crew 


MarRSted & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A. 
1-(718) 282—7709 / 7746 
Fax: (718) 469-8056 






AKS-245-A 

(SDLP-t77-A) 


1. My Funny Valentine 

2. I’m Sorry 

3. Man Of Mine 

4. Is There A Someone For Me 


Mfg. by K M Corp., Freeport, L. I 


MY FUNNY VALENTINE 
MISS GLORIA LYNNE 

tt£*EO# PHO# 


'AKS-245-B 


.(SDLP-177-B) 


1. I'm Not Afraid Any More 

2. Affection 

3. Billy Boy 

4. Cool Daddy 

Mfg. by K M Corp., Freeport, L. I. 







All Right Reserved 






Produced by: 
Bobby Digital 
& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steelie & Cleevie 


VPRD-801-A 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE 
JAMAICA, N Y. 11432 
(718) 291-7058 




THINK ME A FOOL 


ADMIRAL TIBET! 























Produced by: 

Bobby Digital 
& 

M. Jemeison 
Arranged by: 

Bobby Digital 
Steelie 8t Cleevie 

Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 , 











ROC-A-FELLA 
RECORDS 


Beanie Sigel 


SIDE A 





ROC-A-FELLA 
RECORDS 


Memphis Bleek, LiL Cease 
& Ja Rule 

SIDE B 1) Crime Life 































KATALOG-NR 

85 128 XE 


Emmerich K6lm£n 

Die Csardasfiirstin (Gesamtaufnahme) 

. 1. Akt Vorspiel • Heia, heia, in den Bergen ist mein Heimatland! • Dialog 
^ Boni-Feri-Sylva-Madis • Alle sind wir Sunder - Die Madis vom Chantant 

Dialog Boni-Edwin-Sylva • Sehr oft kann man sich verlieben ^ 



Anna Moffo, Sopran • Ren6 Kollo, Tenor • L6szlo Mens^ros, S£ndor 
Nemeth, Bariton, Peter Cornehlsen-Chor • Rosi-Singers • Ein 
Zigeuner-Orchester • Symphonie-Orchester Graunke 
Neuinstrumentation und musikalische 
Gesamtleitung: Bert Grund 


pers 0n\. Gebrauch), 



r °rf/sc GmbH., Gfitef*’ 












er - u. Leistun9 s ' 


eurod 


KATALOG-NR. 

85 128 XE ^ S 85 128 B 

Emmerich Kalman Seite 2 

Die Csardasfiirstin (Gesamtaufnahme) 

I.Akt (Forts.):Dia!. Boni-Feri-Madis-Aus ist'smitder Liebe-GanzohneWeiber 
y geht die Chose nicht • Dial. Feri-Boni • Cancan Nr. 1 - Dial. Miska, Madchen- 

£ Rohnsdorff-Edwin-Sylva • 0 jag‘ dem Gluck nicht nach auf meilenweiten 

V Weqen • Dial. Edwin-Rohnsdorff • Ja so ein Teufelsweib • Dial. Rohnsdorff 
\ Boni • Hochzeitscs£rd£s • Dial. Edwin, Notar, Sylva, Madis-Rohnsdorff J 
Finale 1: Heia, heia - Die Madis, die Madis • 2. Akt: Tanzwalzer . ^ 
Dial. Stasi-Edwin • Machen wir‘s den Schwalben nach 
* Dagmar Koller, Anna Moffo, Sopran • Ren6 Kollo, Tenor ^ 
%Aaszlo MensSros, Sandor Nemeth, Bar. • Peter Cornehlsen-^ 

/ v/, / Chor • Rosi-Singers • Ein Zigeuner-Orchester 
Symphonie-Orchester Graunke 




Neuinstrumentation u. musik. 


Gesamtltg.: Bert Grund ^%, 


m/,er *6„l. Gebroudil.Vet* 1 '' 


V* 






' r °dis cGmbH., 60 tet^ 
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KATALOG-NR. 

85 129 XE 


S 85 129 A 
Seite 3 


Emmerich Kalman 

Die Csardasfiirstin (Gesamtaufnahme) 

2. Akt (Forts.): Dial. Sylva-Boni-Miska-Furst-Furstin-Stasi-Edwin • Melo- 
dram (Schwalbenwalzer) • WeiRt du es noch? • Dial. Boni-Miska-Stasi 
; Madel guck: Manner gibts ja genug • Dial. Edwin-Boni-Sylva • Tanzen 
^ mocht ich, jauchzen mocht ich • Dial. Edwin-Sylva *• Tusch • Dial. Fiirst- 
\ Edwin-Furstin-Sylva-Boni-Stasi • Orchesterfinale 2 x 

^Dagmar Koller, Anna Moffo, Sopran • Rene Kollo, Tenor • Sandor ^ 
\ Nemeth, Bariton • Peter Cornehlsen-Chor • Rosi-Singers 
'o //t Ein Zigeuner-Orchester • Symphonie-Orchester Graunke ^ 
Neuinstrumentation und musikal. Gesamtleitung: s* 

Bert Grund 




r *u 


n,per *onl. Gebroudi),^’*''®"' 




I' 
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KATALOG-NR. 'W' S 85 129 B 

85 129 XE Seite 4 

Emmerich K£lm6n 

Die Csardasflirstin (Gesamtaufnahme) 

3.Akt : Cancan Nr. 2 • Dial. Boni-Sylva-Feri • Terzett Sylva-Boni-Feri 
Edwin-Sylva • Duettreminiszenz: Madel guck: Manner gibts ja genug 
r Edwin-Sylva • Duettreminiszenz: Tanzen mocht ich,jauchzen mocht ich 
^ Furst-Feri • Tusch • Dial. Boni-Furst-Stasi • Tusch 
Sylva-Feri • Orchesterfinaie 3 

Dagmar Koller, Anna Moffo, Sopran • Ren6 Kollo, Tenor • Laszlo 4 
V Mens£ros, Sandor Nemeth, Bariton • Peter Cornehlsen-Chor ^ 


Dial. 
Dial. 
Dial. 

Dial. Edwin-Fiirst- ^ 


< 9 , 


9 fo 


Rosi-Singers • Ein Zigeuner-Orchester 
Symphonie-Orchester Graunke 
Neuinstrumentation und musikalische 
B Gesamtleitung: Bert Grund 
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HUBERT SMITH 



ISLAND 

WOMEN 


THE COHA11 SI ANDERS 


AND HIS 






BLP 4005 


BLP 4005 



“ISLAND WOf0EN“ 

HUBERT Saffk 

THE CORAL ISLAN f fi lfc 
AND STEEL BaBR. 

Back in 1957 when we first wrote liner notes for Hubert Smith albums we little realized 
that it could easily become a full-time occupation. True, we did predict that more would 
follow, but hardly had the words been committed to paper when a second package 

commemorated the event. As we have said before, Hubert Smith is going places. 

This time, Hubert turns his attention to a dozen delightful damsels, being joined on 
MARY ANNE and MATILDA by the Steel Band, that wondrous conglomeration of 
metal which produces such a delicate and listenable sound. The incongruity of the 
sounds emanating from a few discarded oil drums has been discussed thoroughly 
elsewhere. Sufficient here to say that it remains a unique thing in Bermuda and con¬ 
tinues to charm those of us who live here as much as it does you who visit our shores. 
The Steel Band is heard instrumentally on MICHELLE and RUN, GIRLS, RUN. 


“ISLAND WOMEN ” 

SIDE 1 ISLAND WOMAN _ Exotic 

JEAN & DINA. . Flirtatious Pair 


MATILDA 

RUN, GIRLS, RUN 

- Money Mod 
But Not Too Far 

JUDY DROWNDED 

Lucky Girl? 

CINDY 

Write Me A Letter 

SUZANNE 

Don't Weep For Me 

RED HEAD 

. Natural Beauty 

MARY ANNE 

Fickle 

MICHELLE Lady From Haiti 


NORA Real Clinging Vine 

SYLVIE __ Uncertain 


All in all, we have here a bevy of beauteous belles, each with her own individual 
characteristics, but all sharing the right to be called ISLAND WOMAN. 

Jack Dodge, 

Radio Bermuda. 


OTHER BEST SELLING ALBUMS 
By HUBERT SMITH 
"BERMUDA CALYPSO" BLP 4002 
"IN BERMUDA" BLP 4003 

"BERMUDA 350 YEARS" BLP 4004 


Recorded By - BERMUDA RECORD CO. 
P. O. Box 314 
Hamilton, Bermuda 


— Photo by Roger Gosling, Eddie Lii 
Joan Talbot Wears A Calypso 
Original by Polly Hornburg 













MICHAEL 

RAYMER 

PIANO 
BACH: NEFF 
CHACONNE & FUGUE 

JOHN BINDER Hi 

SONATA (■;». 2 

ALBERT NEFF IBr ” 0 

reverie 
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Fred King J 


( Produce d by Max Roach 


f MAX ROACH " 


I Roy Brooks 

o 

Joe Chambers 


Omar Clay 

> 

Ray Mantilla 


I Warren Smith 


Freddie Waits 

r y 

Kenyatte 

01 

1 Abdur-Rahman 
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SIDE 1 

1. Boom it in ya jeep (bpm 89) 2:30 

2. Short Blue (bpm 96) 2:40 

3. Panic (bpm 91) 2:40 

4. Wet Panic (bpm 91) 2:40 

SIDE 2 

1. Pro-Black (bpm 88) 2:40 

2. Sub-Zero (bpm 86) 2:40 

3. Watergate (bpm 90) 3:00 

4. Abstract (bpm 96) 3:00 

PERSONNEL: 



G-CLEF ( joey CAVASENO) alto, soprano saxes, clarinet, trumpet, vocals 


FUNKY DRUMMER (camille gainer) drums, percussion, vocals 


BILLY JOHNSON acoustic bass 


CHARLIE HOUGH keyboards 


Recorded July /August 1994 at the Playroom 
Engineer: Arsenio Rodriguez 

All compositions written by Joseph Cavas,eno & Camille Gainer 
All songs Street Tuff Tunes(ascap), Ghetto Philharmonic Music 
(ascap) & Funky CD Music (ascap) 

Produced by G-Clef for Soul Kid Productions and Camille 
"The Funky Drummer" for Funky Drummer Productions 

Design: Ralph Belfiglio 
Photo: Joe Rosen 

Warning: Unauthorized duplication of this recording is prohibited hy Federal law and subject to 
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for To Those Wf)0 Pove... 
The Journey Home 


SIDE ONE 

1. FOR TO THOSE WHO LOVE GOD 

©Copyright 1970 Enrico Garzilli 
E G Music 
33 Vermont Street 
Cranston, R.I. 02920 

2. LORD BRING US BACK 
©Copyright 1980 Enrico Garzilli 
2. PENITENCE 

©Copyright 1980 Enrico Garzilli 

4. THE LORD IS MY SHEPHERD 

©Copyright 1980 Enrico Garzilli 

5. I’LL NEVER LEAVE YOU ORPHANS 

©Copyright 1980 Enrico Garzilli 

6. JOHN XV (From - FOR TO THOSE WHO LOVE GOD) 
©Copyright 1970 Enrico Garzilli 


SIDE TWO 

1. LORD, TEACH ME TO LOVE 

©Copyright 1980 Enrico Garzilli 
2. SING THE LORD A NEW SONG 

©Copyright 1980 Enrico Garzilli 

3. FATHER BE PRAISED - Words and Music by Enrico Garzilli 
©Copyright 1978 

International Institute of The Heart of Jesus 
7700 West Blue Mound Road 
Milwaukee, Wisconsin 53213 

4. THE LORD OF FREEDOM 
©Copyright 1980 Enrico Garzilli 

5. ROMANS VIII (From - FOR TO THOSE WHO LOVE GOD) 
©Copyright 1970 Enrico Garzilli 


SOLOISTS: Muriel Blain, Tina Saccoccio, Enrico Garzilli 

ORGAN: Enrico Garzilli 

PIANO: Enrico Garzilli, Stephen Avila 

FLUTE: Dianne Montanaro 

VIOLIN: Marcelline Zambuco 

GUITAR: Anthony Lupica 

SYNTHESIZER: Joe DiBiase, Stephen Avila, Enrico Garzilli 

CHORUS: Joe DiBiase, Stephen Avila, Anthony Lupica, 

Ed peFusco, Gloria Erickson, Debbie DiBiase, 
Janice DiBiase, Tina Saccoccio, Stephanie Ancona. 
PERCUSSION: Anthony Marrapese, Lori Lepizzera, Joe DiBiase 

SOUND ENGINEER: Joe DiBiase 


Records, Tapes, and Music Books 
can be obtained by writing to: 

E G MUSIC 
33 Vermont Street 
Cranston, R.I. 02920 


Recorded at: 

MUSIC MANSION SOUND STUDIOS 
310 South Main Street 
Fall River, Massachusetts 02721 


Music Inspired By The Scriptures . 
Words and Music by Enrico Garzilli 


ALL RIGHTS RESERVED 































































GIROTONDO 
Dl STORNELLI 


LP 20120 
STEREO ' 










GIROTONDO 
Dl STORNELU 


GIROTONDO Dl STORNELU p. I e II (E. Bargagli) 
GIRANDOLA Dl ALLEGRI STORNELU (A. Sassetti) 
ROSINA E IL CAPELLONE (A. Sassetti) 

VIAGGIO Dl NOZZE (E. Bargagli) 

STORNELU A DISPREZZO (E. Bargagli) 

# # 

LA PASTORELLA E IL CAVALIERE Dl MONTAGNA 

(A. Sassetti) 

LA SIGNORINA E IL CALABRONE (A. Sassetti) 

LA BARBIERA (E. Bargagli) 

LA SORELLA DEL CURATO (A. Sassetti) 

LA CORSA DEI PARTITI (E. Bargagli) 

LA SUOCERA E LA NUORA (E. Bargagli) 


Altre interpretazioni: 

LP 20103 - LE RAGAZZE Dl MIRELLA 
Stereo 

Una sposa all'Abetone 
Ritorno della sposa dall'Abetone 
La moglie comunista e 
il marito democristiano 
La servetta 

Come la sora Camilla 
L'Amico della moglie 
L’Orologio di Sofia 
La ragazza in bicicletta 
La chitarra della Giorgia 
L'Umbria e le sue ragazze 
Orfanella p. I e II 
II rinnovo della cambiale 
La ragazza della motoretta 

LP 20119 ■ STORNELU, STORNELU 

Stornelli pizzichini p. I e II 
Stornelli a core a core p. I e II 
Stornelli puncicarelli p. I e II 
Le strofette di Romoletto p. I e II 
Linguaccia maldicente p. I e II 
Guarda un po' che gusti p. I e II 

LP 20120 - GIROTONDO Dl STORNELLI 
Stereo 

Girotondo di stornelli p. I e II 
Girandola di allegri stornelli 
Rosina e il cappellone 
Viaggio di nozze 
Stornelli a disprezzo 
La pastorella e il cavaliere di 
montagna 

La signorina e il calabrone 

La sorella del curato 
La corsa dei partiti 
La suocera e la nuora 


0 


MBO 


























DON BARNES 


RALPH GANN 


RON FREE 


DAVE MICHAEL 


JUNIOR BLANK 


STEVE McCOY 












This is the third album by The Countrymen. The first 
to be recorded live on stage. As you sit back and listen to 
this album, I think you will agree that the versatility and 
talent of this group is tremendous—each with his own 
individual talent, blending together to form one great 
group. As they perform, you can hear and feel the 
response of the audience. This is why they are so much in 
demand. Whether it’s a personal appearance, or on record, 
you can be sure that you’ll be hearing more from 
The Countrymen. 













COLDWAVE RECORDS 


MARY A. STEWART 


SURRENDER 


VOICES OF EMMANUEL HOUSE OF PRAYER 
(Rev. John Lockhart, Pastor) 


PRODUCER Tony Dennard 
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MARC CHAGALL 

a poem written and read in Yiddish by 
AARON KURTZ 

accompanying booklet includes complete*.. 
Yiddish texts, English translations, 



FOLKWAYS RECORDS FL 9949 















ROSENHOUSF 






FOLKWAYS RECORDS Album # FL 9949 

® 1961 by Folkways Records & Service Corp., 121 W. 47th St. NYC USA 


MARC 

CHAGALL 

A Poem 

WRITTEN 
AND READ 
IN YIDDISH 

hj 

AARON 

KURTZ 



I WANT to tell you a story, 
a legend I would tell 
young as the new-born time 
in which we dwell: 


Of a boy from the ghetto Pale 
of Vitebsk, long ago, 
and a white goat skipping along 
as his playful shadow. 


.yo^a s f7«s-ijn T’x Pri tS 
.u ,, s -lyp’or’n iiQ i^’njn ynyiy’? x Ppi -px 
,iyo”ii s ypyrs x iix 7” lypcayirn x ps 
.B«t i"t xa p’t: ym ibxui pyp’isB’p pn ’ii o "i oxn 


What kind of a story is it? 

What manner of tale will you tell 
of a goat as white as milk 
whose coal tvas soft as silk ?— 

Let us listen to this legendary tale. 


/DU^T] N 1N3 UN7 VR 0N11 
,DO"T] B IRQ UN7 VR UN11 
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It is an old tale I would tell 



walking side by side; 

and lie took the wrinkled face 
of the old granny earth 
into his young hands 
and covered it with mirth. 
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"THIS IS IT'! Whatever one does in life, there are times when one is at his best. “HE BROUGHT US," is a pre¬ 
sentation of the Reverend Thomas L. Walker and Brother AMs Armstrong at their best. The production of this 
album is superb. Reverend Walker extends special thanks to Mr, Tom Wright and his staff at the 24 Track 
CHESHIRE Sound Studios in Atlanta, Georgia, for a job well done. Ros Sweeper and Fredi Grace are doing 
an excellent job as backup vocalists. Reverend Thomas L Walker made his debut into the gospel music field 
in January, 1979 with his hit song, "ONE DAY AT A TIME” Since then, he has produced two other albums, 
"A Letter to jesus" and "Needed But Not Wanted", which have all done well. However, I’m sure you will 
agree, "He Brought Us" is a new experience. Anywhere you place your needle on this album will surely bring 
you delight. 


Side One 

LOOK WHERE HE BROUGHT ME FROM 4:13 
(Wiliam Thorne) 

GREAT THINGS 2:39 

(Jessie Dixon, Lexicon Music/Dixon Music ASCAP) 

MY GOD IS A GOOD GOD 2:00 
(James Barnes) 

THINK MORE OF OTHERS (AND LESS OF ME) 5:10 
(Glen Campbell, Beachwood Music) 


Side Two 

I LOVE JESUS MORE TODAY 3:35 
The Answer to “One Day At A Time” 
(Alvis Armstrong 8. Thomas L Walker) 

FAITH 3:36 
(Public Domain) 

A CLOSER WALK WITH THEE 3:37 
(Public Domain) 

HE STOOD BY MY SIDE 3:47 
(Malaco Music BMI) 


Rev. Michael Simmons 
Gospel Announcer 
Radio Station WRSV 
Rocky Mount, N.C. 27801 


Executive Producer/RON FREEMAN 
Producers/REV. THOMAS L. WALKER, ALVIS ARMSTRONG, 
TOM WRIGHT 

Recorded at/CHESHIRE STUDIOS Atlanta, Ga. 

Engineers/TOM 8. RUSS 

Photography/TOMMIE ADDISON, Rocky Mount, N.C. 
Album Cover Graphics/McLEAN GRAPICS Atlanta, Ga. 

Bookings: 

Rev. Thomas L. Walker 
P.O. Box 2545 
Rocky Mount, N.C. 27801 

Other Great Albums by 
REV. T.L. WALKER 

EGL-1065 I DON’T DESERVE A MANSION/I'LL MAKE IT SOMEHOW 
EGL-652 ONE DAY AT A TIME 

EGL-656 THE YOUNG AND THE RESTLESS 
EGL-657 AS THE WORLD TURNS 
AIR-10055 NEEDED BUT NOT WANTED 


Manufactured by 

1983 ATLANTA INTERNATIONAL RECORD CO., INC. 

881 Memorial Drive, S.E., Atlanta, Ga. 30316 



















THE DO-RAY-MI TRIO 


Al RUSSELL piano... BUDDY HAWKINS , drums... 
Al MOORE, bass... 


















HANDEL WATER MUSIC 

















HANDEL 


WATER MUSIC (Complete) 
THE HEWITT ORCHESTRA 
MAURICE HEWITT, Conductor 















































































DOftlA CHEPA * ELOJOPELAO * MARIA Y SU PAN - PUYA PUYARA 


MLD-2017 

LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 

JULIO ERAZO 

LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
'ULIO PRAZO 
LO MEJOR DE 
JULIO ERAZO 
LO MEJOR DE 
JULIO ERAZO 






LQ IMEJOR DE 


JULIO ERAZO <»« 



Ml TIN A JIT A 
Ml C H 0 L I T A 

EL PALO QUE A Tl TE GUSTA 
PIQUE M00ERN0 
VUELVE A Ml 
P A B L I T 0 

• SIS • 


1. DONA CHEPA 

2. EL OJO PELAl 


5. SIN E S P E I 

6. S I R V I E N T 
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THE ROBERT PATTERSON SINGERS 
GIVE HIM A CHANCE 


GIVE HIM A CHANCE; at first glance seems like a very 
simple message, but when given thought, it is complicated 
almost beyond understanding. Perhaps, if more people 
could learn the power of faith and learn to live that faith, 
the problems that plague us would be greatly lessened or 
possibly eliminated. 

This is the message of the ROBERT PATTERSON SING¬ 
ERS. Their beautiful voices (one male, four female) and in¬ 
spirational delivery have gained them the reputation as one 
of the most outstanding Gospel groups in the world. So, if 
any group is qualified to deliver such a powerful and soulful 
message they have to be it. 

Robert Patterson formed his group by searching the 


churches of the south for the finest female choir voices he 
could find. His quest paid off tenfold. Their voices seem to 
be a collective prayer to God thanking Him for the joy they 
know and asking Him to keep watching over His children. 
They also seem to be asking everyone to strengthen their 
faith and work for a better world. 

The titles of each one of the songs are magnificent in their 
simplicity. They convey the message even before the lis¬ 
tener hears them: GIVE HIM A CHANCE, TROUBLE DON’T 
ALWAYS LAST, COME TO JESUS, I THANK MY LORD. 

Listen, because you will never hear a more moving and 
love-filled testament to God than the voices of the ROBERT 
PATTERSON SINGERS. 


SIDE ONE 

GIVE HIM A CHANCE 3:02 

I’VE GOT JESUS 2:35 
(R. Patterson) 

TROUBLE DON'T LAST ALWAYS 2:58 
(Arr. by R. Patterson) 

I’VE BEEN BORN AGAIN 3:16 
(Arr. by R. Patterson) 

I THANK MY LORD (He Brought Me From A Long Ways) 
(Arr. by R. Patterson) 

TOP OF THE MOUNTAIN 2:15 
(Arr. by R. Patterson) 


SIDE TWO 

COME TO JESUS (He Will Deliver You) 2:42 
(R. Patterson) 

LET NOT YOUR HEART BE TROUBLED 2:54 
(R. Patterson) 

TELL JESUS 2:52 
(R. Patterson) 

APITYANDASHAME 3:18 
(M. Williams) 

2:33 GREAT DAY COMING 2:07 
(R. Patterson) 

Produced by GEORGE BUTLER 
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PLUS ' 2 'original BALLADS 


gFRAUN 

MACKINNON 


DIVERSIONS FOR THE YOUNG & OLD, ^ 
RICH & POOR. WISE AND FOOLISH! 


PARKWAY 
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PARKWAY 



Sr RAUN 

MACKINNON 


SIDE 1 

HOUSE CARPENTER ^ parhwa ™^« 
LITTLE DAVID TIME:J1)7 

WAY FARING STRANGER ^TIME: 2^:16 
THE TREES THEY DO GROW HIGH ^ 

Raun Mac Kinnon • Cameo-Parkway Publ.- BMI 

FREIGHT TRAIN ^ | ^ ^TIME: 

I KNOW WHERE I’M GOING ^ TIME L41 
BONNIE, EARL OF^MURRAY TIME: 204 


SIDE 2 

PRETTY POLLY TIME: 2:30 

Raun Mac Kinnon . Cameo-Parkway Publ—BMI 

WHAT SAYS THE HEART^ ^ TI ME ’.23Q 

TRUE LOVERS FAREWELL ^TIME:_2M 

MARY WORE THREE LINKS OF CHAIN 
TIME: L45 

DINKS BLUES TIME: 3:49 

Raun Mac Kinnon . Cameo-Parkway Publ.-BMI 

LEATHER WING BAT ^ ^ ^TIME: U6 

GREENWOOD SIDE TIME: 2:35 

Raun Mac Kinnon • Cameo-Parkway Publ.-BMI 


The role of the urban folksinger has become more complex in the past 
few years. The interpreter of traditional material who, at one time, 
would win approval from a small cult of knowledgeable and interested 
folk afficianados is now faced with the task of entertaining a large, 
diverse audience. Cameo/Parkway strongly believes this audience will 
smile with approval on hearing the lovely voice of Raun MacKinnon. 

Philadelphia audiences, enjoying the dubious reputation as a prog¬ 
nostic gauge for the success of aspiring young talent, have already 
given cause to predict a bright future for young Miss MacKinnon. 
They have received Raun warmly and enthusiastically at Philadelphia’s 
popular folk music showplace, The Second Fret. Raun was there at 
the start of the Fret’s folk music jam sessions. And at these weekly 
“hootenannies”, audiences emphatically refused to let Raun leave the 
stage even after bowing twice to their demand for encores. 

Manny Rubin, owner-manager of the “Fret”, who introduces many 
of the nation’s finest folk performers to Philadelphia, was so impressed 
with the dynamic quality of Raun’s performance and the audience 
reaction that he brought her talent to the attention of Cameo/Parkway 
Records. 

In her recording debut Raun MacKinnon displays not only the 
obvious vocal and instrumental talents of which fine folksingers are 
made, but also an individual vocal quality and enthusiastic approach 
to her songs. Her dynamic performances recorded here mark Raun as 
a promising candidate for a “star” position in the folk entertainment 
field. 

For Raun, the folksong is not a new found art-form brought about 
by the current revival. At her home in suburban Philadelphia, she has 
been surrounded by folk singing and a musically oriented family for 
all of her eighteen years. From her mother, who developed an apprecia¬ 
tion for folk music years ago, Raun learned many of the songs she 
sings today. “Leather Wing Bat” and “I Know Where I’m Going” 
were sung to Raun when she was a toddler. The recordings of Woody 
Guthrie and Huddie Ledbetter were worn to powder on the MacKinnon 
family record player. The youngest of four children, each of whom is a 
proficient instrumentalist (the MacKinnon clan plays nine instruments 
among them), Raun has been occupied mainly with the guitar. 

Completely self taught, Raun’s guitar playing is strong and rhythmic. 
The exciting, pulsing accompaniment which she employs to intensify 
a narrative ballad never overpowers or obscures the text she sings so 
well. In this album Raun’s guitar is accompanied by Dick Weissman*, 
one of the finest instrumentalists in folk music today. Dick is a member 
of the popular folk trio, “The Journeymen”. Also assisting is Bill Lee. 
Bill is well known for his work on bass with “Odetta”. 

Raun MacKinnon’s repertoire favors the British and American 
ballads, the lyric folksongs of Scottish or Irish origin and the gospel 
or blues-based music of the American Negro. From these rich cultures 
she has drawn some of the finest and most melodic examples for this 
high-fidelity recording. 

A product of Raun’s musical creativity is included m this album. 
The haunting, “What Says the Heart” is her own composition. 

The days of the tuneless, disinterested folksinger are over. Folk 
music’s large, diverse public demands quality ... beauty . .. excitement . 
Raun MacKinnon will convincingly satisfy that demand. 
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Bitter End Has Good Beginnings 




The Cafe Gives New 


Talent a Chance to 


Work Out Ac 


By DAN SULLIVAN 

Only a few years ago, people 
in show business wondered 
where the new faces were going 
to come from. 

Radio and television, it was 
felt, had killed the public’s 
appetite for the kind of routine 
live entertainment provided by 
the small clubs and obscure 
theaters where the Skeltons, 
the Gleasons, the Sinatras had 
learned their trade. 

Where, people asked, could 
a young comic of today go “to 
be bad”—to work before a live 
audience without having his 
entire career depend on his 
bowling them over? How could 
a performer who hadn’t failed 
in the minor leagues hope to 
succeed in the majors? 

It sounded logical; but the 
expected talent shortage never 
came about. Today there seem 
to be as many ambitious young 
performers around as ever — 
singers, comics, instrumental¬ 
ists—and somehow they man¬ 
age to find noncr.ucial audiences 
to practice on. 

Such an audience is available 
Tuesday nights at the Bitter 
End, 147 Bleecker Street, when 
the club gives its regular per¬ 
formers the evening off and 
opens its tiny stage to new 
talent. 


Downtown Hootenannies 

The club started- its weekly 
new-talent nights — Hootenan¬ 
nies, as they are known—seven 
year^ago, and they have paid 
off. Woody Allen, Peter, Paul 
and Mary and Bill Cosby are 
among those whose first impor¬ 
tant- New York appearance was 
a Bitter End “Hoot.” 

None of the dozen acts that 
part in this week’s “Hoot” 
the class of the above. But 
neither were the above, 
when they were rookies. In 
terms of freshman talent, at 
three of Tuesday night’s 
performers deserve high marks. 

Raun MacKinnon is a short 
but not especially petite young 
lady with a grand big voice 
that suggests Mahalia Jackson’s 


Raun MacKinnon sings and strums in audition at Bitter End 


and even, at times, Bessie 
Smith’s. 

Some of her songs she at¬ 
tacks with a surprisingly fierce 
— sometimes unnecessarily 
fierce — intensity; others she 
coaxes, as if they were kittens. 
Between the shout of “He’s 
Right on Time” and the mur¬ 
mur of “Sister Marie” there is 
a middle ground that Miss 
MacKinnon could explore with 
profit, but these extremes are 
staked out with real flair. 

Bernie Travis is a 29-year- 
old comic from Far Rockaway 
who free-associates his way 
through 20 minutes of offbeat 
boyhood memories and random 
reflections on Bosco and Na¬ 
bisco Shredded Wheat. 

His material, which he writes 
himself, reminds you a bit of 
Woody Allen’s, but his delivery 
is more direct, more intense. 
He has the confidence and the 
timing that separate the pro¬ 
fessional comedian from +he 


amateur funny-man; but the 
confidence does not become 
brash and the timing does not 
seem mechanical. 

Beneath the slickness of Mr. 
Travis’s manner and the kooki¬ 
ness of his material you sense 
intelligence and a nice sense 
of reality. He rings true, and 
would be fun to see again. 

John Bassette, 24, introduces 
one of his songs, “Just a Little 
Brown Boy,” as “not a topical 
song—I don’t think of my son 
as being a, topic.” 

It may not be topical, but it 
is appropriate, this plea for a 
baby who wants only to be a 
man, and Mr. Bassette sings it 
with dignity and strength. 

He also sang a sly little piece 
called “Second-Hand Man,” 
in which a gentleman tries to 
convince a woman of his vast 
experience in certain areas. 
And he closed his set with a 
genial version of “Born in Beth¬ 
lehem,” so irresistibly per¬ 
formed that the audience will¬ 
ingly joined in. 

Mr. Bassette knows what he 
is doing at all times, obviously 
enjoys it and ought to make 
good living at it in years to 


Steve Baron, who opened the 
evening, plays guitar and' sings, 
both rather well. More impres- 
thah what went on in the 
foreground of his songs, though, 
were the tidy, delicately voiced 
arrangements provided by the 
three-man group behind him. 

I would bo impolite to crit¬ 
icized the rest of the performers 
on the prom nm in detail;. in 
fact, the level of talent- was 
higher than one might, have 
suspected. It con be noted, 
however, that after three or 
four hours of listening to 
young people accompany them¬ 
selves on the guitar, even tin 
accordion player doing “Lady 
of Spain” would bo welcome. 




















SUNDAY AT SHOWCASE THEATRES 

FOLLOWING IIS RESERVED SEAT BROADWAY ENGAGEMENT! 


An international cast of stars 
in a spectacular adventure that races across 
the glamour capitals of Europe! 




JAMES 6ARNER EVA MARIE SAINT YVES MONTAND TOSHIRO MIHINE 


BRIAN BEDFORD JESSIOAWAQER ANTONIO SABATO HUNOOISE HARDY 

A DOUGLAS (l£MS PRODUCTION .Kmiorin icwaw by ROBERT ALAN AURTHUR • d«ein) by JOHN TRANKENHQHER • srtuut EDWARD l£WS 

x IN SUPER PANAVISION'-ANOUETROCOIJOR (O. 


CONTINUOUS PERFORMANCES f CHECK FOR THE THEATRE NEAR YOUf- 


\hamhattm\ 

fMO«l 

LOEWS 

AMERICAS 

PARKCH ESTER 

BRANOrS 

LUXOR 

170th ST. * 

CR. CONCOURSE 

UA-S 

VALENTINE 

VAUNTINE SFOROHAURO 

BEDSTONES 

WHITESTUNE D. L 

BRUCKNER BLVD. * 

CROSS BRONX EXP-YYAY 

iBwovam 

locvrs 

OBPHEUM 

94lh ST. A 3rd AYE. 

UA-S 

RIVIERA 

8 KAY * 9701 ST. 
tOCYTS 

SHERIDAN 

12V) ST. * 7ih AVt 

CENTURY'S 

AVALON 

KINGS H-WAY ft 

E. 18tl\ ST- 
LOEWS 

KINBS 

flatbush * 

T1L0CN AYES. 

LOEWS 

METROPOLITAN 

FULTON ST. 

LOEWS 

ORIENTAL 

86th $T. * 18th AVt 

\mwnaml 

FOX EASTERN'S 

FOX PLAZA 

KEY* DORP 

1 iyrf rparrrrj 1 central cinemas brandt-s 

CENTRALPLAZA COLONY TOWN 

CINEMA YONKERS WH,7EplAms UEW ROCHCUX 


IKTERBORW CENTURY-S 

ASTORIA RMWOOD MEADOWS 

ASTORIA ELMHURST FRESH MEADOWS 


B. S. MOSS- POX EASTERN’S 

CENTRAL ELBICOVE 

CEOARHURSr CUN COVE 

CENTURY'S CENTURA’S 

GROVE IIOOSEVRT HOD 

FREEPORT SHOPPING CENTER 


OA.S 


SQUIRE 

GREAT NECK 

UA-S WESTBUBY D. L JERICHO 


VALIEV STREAM 


■ ALSO AT OTHER THEATRES THROUGHOUT H. Y. AND NJ. Cluck toesl listings for a thsitn nw yool" 


wwwh f ^iuni j rir> 

SIDN 

“TOSH 


| MANHATTAN | 

BRANDIS 

APOLLO 42nd ST. 

RUGOfrs 
ART eih st. 

Nuoorr s 

BEEKMAN 

•MIN ST .1 JodAVtT 

CINEMA 97 
RENDEZVOUS. 


NOW atcolumb 
| BRONX | 


ASCOT 
| BROOKLYN | 


WIADI 

COh 

fonts 


'IH iT. 


1 STATEN ISLAND] 


CENTURY’S NEW 

RICHMOND 

ROAVETH CITY 
SHOPPING CENTER 


CENTURY'S 

SHEEPSHEAD 
1 SUFFOLK 1 

prudentials 

CINEMA 

BAY SHORE 
‘PRUDENTIAL* 

PLAZA 

patchooue 

CENTURY* 

YORK 

HUNTIN6T0M 


BRAN 

POM* 

PtCTU 

HOU5 


CINE* 

SPRING 


! BEACON 

BWAY & 74th ST. 
TR 4-1717 mamhat 


■ REGENCY 

B'WAY & 67th ST. , 
SC 4-3700 MANHAT 


Sean Connei 

YOU BID 


Academy A 

TOM 


|cinimaSTU D I Of 

| B WAY & 66th ST. . 
§TR 4-8445 MAAMfT 


THE PAW 


1MIDTOWN 

|B WAY A 99lh ST. 
|AC 2 - T 200 MANHAT 


iEARLE 

173 ST A ROOSVLT. AV 
|OL 1-7272 Qunm 


sM 


1ASTOR 

|f bush a church 

|BU 7-1300 B'KLVH 


lASCOT 

|l 83rd ST. A CONC. 
0-3440 - 


i 


TVS 

BEAUTIFUL E 
AND 
PERFEC' 
FROM 
TOP TO 
BOTTOM!’ 


VLT. AV HriW \ 

PERFECT^ 


“LIVELY, 
LAUGHABLE < 
ENTERTAINMENT!” 


■Ah 


f 


20th CENTURY FOX 

MFMmAN 


rtutisioc colour DUUU 


WARNER / I PLAZA I 

THEATRE / I 


S8th St 
fist ot Midison »«e. 

EL S 3320 ' 
los. «ss.» 


























































































TONY 

DALLAR A 

SINGS.. 


BAMBINA 

BAMBINA 


Gaterina 
Primo Amore 
Baci Baci 
Amiamoci Cosi' 

Mi Sento In Estasi 
Nulla Rimpiangero' 


Gome Te 
Poveri Milionari 
Gondannami 
Sono Pazzo Di Te 
Non e' Cosi' 













VESUVIUS 

LP NO AiOy'sT 


side 1 


1. BAMBINA BAMB1NA.2:30 

2. PRIMOAMORE.2:21 

3. BACI BACI.2:22 

4. AM1AMOCI COSl'.2:15 

5. Ml SENTO IN ESTASI . . . .2:21 

6. NULLA RIMPIANGERO'. . . . 2:06 


side 2 


1. CATERINA. 2:01 

2. COME TE.2:30 

3. POVERI MILIONARI .... 2:29 

4. CONDANNAMI.2:38 

5. SONO PAZZO Dl TE.1:56 

6. NON e'coSI'.2:20 


ORCHESTRA.___EZIO LEONI 


SEND FOR COMPLETE CATALOGUE 
VESUVIUS RECORDS 

4416 BERGENLINE AVE. UNION CITY. NEW JERSEY 
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Side B 


ENTERPRISES 
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D THE ARGUMENT-Part 1 

BY MICHEAL ASOUNA 


□ PUBLIC ADVISE-Part 2 


Background Vocals Carl And Carol Jacobs Records Mix By Sunset Studios 
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Type Set By Doreen Elder 
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We are the Caribbean. 



You're at home 

the moment you climb aboard. 


WELCOME To 
CARNIVAL PALACE 

FOR THE BEST IN CARIBBEAN ENTERTAINMENT 
NELSONS STREET, PORT-OF-SPAIN 
TRINIDAD W.l. 


Going Places? 
COURTNEY’S 
TRAVEL&TOURS 

Land, Sea or Air 

1261 Broadway N.Y. 1001 Phone (212) 683-0630 


OLYMPUS TRAVEL SERVICE 

Windsor Store Ltd 

PRODUCER, PRESENTER, INDIAN VARIETY T.T.T. 

55 Queen Street P.O.S. Trinidad W.l. 

Phone 623-1184 638-1171 


B&M 


VEGETARIAN DISHES 
WEST INDIAN AMERICAN DISHES 
847 St Johns Place Brooklyn N.Y. 


Listen To WLIB 11:90 AM Friday, Saturday, Sunday 
With Don Bob And Jeff Barnes 
W.B.A.U. 90:3 FM Saturday 7-10 P.M. 

Wade Gajadhar "Caribbean King Of Soca" 

W.N.V.E. 91:5 F.M. Tuesday Wednesday, Thursday II P.M.-12 P.M. 
Eric St. Bernard Bob Fredericks, Leroy C 


Distribution Manager And Booking 
Herbert Sam De Suze 
Jenifer Margot Assistant Manager 
Phone (718) 282-6691 Or (718) 398-7214 
D& D Enterprises 301 East 38TH Street 
Brooklyn N.Y. 11203 Trinidad 664-4597 

















BOISMORTIER 
DAPHNIS ET CHLOE 
MOUTON 

Vieces for Lute 

BE LA BARRE 

Suite, in G Cvtajor for Tlute 

LECLAIR 

Sonata in C JVfinor, "Le Tombeau" 

WALTER GERWIG, Lute 
GUSTAV SCHECKj lute 
ULRICH GREHLING , Violin 

Chamber SVfusic Ensemble 

EMIL SEILER, Conductor 
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LOGAN 

AMERICAN 



k SHENANDOAH. 



ENGLISH in 

FOLK BALLADS 
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MOWMIim 

ROMANTIC SONGS OF YESTERYEAR 


COME UNA SIGARETTA 

SCETTICO BLUES 

COME UNA COPPA DI CHAMPAGN 

VIPERA 

CIONDOLO D’ORO 
TANGO DELLA GELOSIA 
ADDIO TABARIN 
IL TANGO DELLE CAPINERE 


ABAT-JOUR 
COME PIOVEVA 
VIOLINO TZIGANO 
ADDIO, SIGNORA! 
TIC TI, TIC TA 
SIGNORINELLA 
CAPINERA 
FILI D’ORO 

















RECORDED IN ITALY 


VESUVIUS 

LP NO 4404 /ST 


RICORD1 

I- 



mori d’altri tempi 

ROMANTIC SONGS OF YESTERYEAR 


Cantu EMILIO PERICOLI 


con l’Orchestra “Ricordi,, di musica leggera diretta da Bruno Canfora e Iller Pattacini * 


SIDE A SIDE B 


1. Come Una Sigaretta (2:32) 

2. Scettico Blues (2:00) 

3. Come Una Coppa Di Champagne * (2:33) 

4. Vipera (2:20) 

5. Ciondolo D’oro (3:00) 

6. Tango Della Geloaia (2:44) 

7. Addio Tabarin (2:00) 

8. II Tango Delle Capinere (2:52) 



1. Abat-Jour (2:15) 

2. Colne Pioveva * (3:55) 

3. Violino Tzigane* (2:18) 

4. Addio, Signora (2:17) 

5. Tic Ti, Tic Ta (2:04) 

6. Signorinella * (3:36) 

7. Capinera • ■ (2:17) 

8. Fili D’oro* (2:32) 


Abat-Jour 
How It Rained 
Gypsy Violin 
Farewell My Lady 
Tic Ti, Tic Ta 
Pretty Little Lady 
Pretty Brunette 
Threads of Gold 


ITALIAN TEXT 

Sono tornate di moda le canzoni di trenta, quaranta, cinquant'anni fa. E un fatto positivo. Alcune, ripresentate in veste modernissima, hanno rinnovato il successo di un 
tempo. Indubbiamente talora in questo processo di ammodetnamento hanno petso molte delle loro caratteristiche essenziali. E questo non e sempre stato un fatto positivo. 

Nell interpietazione di Emilio Pericoli le “canzoni d’altri tempi”, come comunemente vengono chiamate, conservano intatto il loro fascino, pur attingendo una nuova 
freschezza dal suo stile moderno e da quel pizzico di ironia che e avvertibile dietro la sua relativa ortodossia. Sono d’altronde le caratteristiche messe in mostra da 
Pericoli nelle gustose "rievocazioni" da lui presentate con successo nelle trasmissione televisive. 

Questo microsolco non e genericamente intitolato alle “canzoni" bensi agli “Amori d’altri tempi". E ben vero che per lo piu le canzoni di tutti i tempi parlano d’amore, 
ma le sedici qui raccolte sono particolarmente esemplificative di un'epoca, e di come I'amore eta concepito, almeno dal punto di vista canoro, in quell’epoca. Si tratta 
praticamente del primo quarto del nostro secolo. Tempi non molto lontani .. . eppure gia “altri tempi". Molto posto, naturalmente, hanno gli amori disperati, le donne 
fatali, lo champagne, i tabarin. . .. ma non mancano le timide fanciulle dai capelli d'oro, i romantici violini tzigani e I’esotica Arizona, terra di sogni e di chimere.. . 


ENGLISH TEXT 

The Italian songs of thirty, forty and even fifty years ago have undoubtedly returned to fashion. Some of them, presented here in modern dress, are renewing their success 
■as in years gone by. 

This album is dedicated not only to the songs themselves, but to the romance of an era. True, these songs always speak of love, but the 16 songs gathered together here 
particularly exemplify how love was conceived in this era (from a musical point of view, that is!) 

As interpreted on this album by Emilio Pericoli, in modern style and impeccably good taste, these 16 “Romantic Songs of Yesteryear" attain a new freshness while still 
retaining their original flavor and preserving their basic charm intact. 


Emilio Pericoli warmly and romantically reminisces of these times not too old or too long ago, and yet now considered ‘‘yesteryear’’. His Individual: 
qualities bring an instant and special appeal to songs that speak of desperate love, "le donne fatali", champagne, shy young maidens with golden hal 
violins, not to speak of "exotic Arizona, land of dreams and illusions!" 


SEND FOR COMPLETE CATALOGUE - VESUVIUS RECORDS - 4416 BERGENLINE AVE., UNION CITY, N, J. 
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Rodney and Randy Miller 

With Sandy Bradley, George Wilson and Laurie Andres 


New England Chestnuts 



New England Chestnuts Z 

Rodney & Randy Miller with Sandy Bradley, George Wilson & Laurie Andres 
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COLLECTOR’S SERIES ■ COLLECTIONNEURS 
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IGOR STRAVINSKY 

(1882-1971) 


SIDE/SEITE/FACE 1: 

Symphony in C for Orchestra 

Symphonie in C fur Orchester 
Symphonie en ut pour orchestre 

1. Moderate alia breve [10’50] 

2. Larghetto concertante - attacca: [6’47] 

3. Allegretto [4'56] 

4. Largo - Tempo giusto, alia breve [7'20] 


SIDE/SEITE/FACE 2: 

Concerto in D for String Orchestra 

Concerto in D fur Streichorchester 
Concerto en re pour orchestre a cordes 

(Revised version from/Revidierte Fassung von/ 
Version revisee de 1946) 

1. Vivace - attacca: [6’35] 

2. Arioso. Andantino [2'46] 

3. Rondo. Allegro [3’20] 

Circus Polka for Orchestra 

composed for a young elephant 
Circus Polka fur Orchester 

komponiert fur einen jungen Eefanten 

compose pour un jeune elephant 
[3'38J 

Berliner Philharmoniker 
HERBERT VON KARAJAN 
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CARL FILIPIAK 



MIKE KANTER 
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TOGETHER AT LAST! 


The Original Five Blind Boys 

Gospel I^armonettes 


# 


God’s Goodness 


Elijah 

Jerieo Walls 
Trust and Obey 


Oh Lord 

You Oat to Slow 
This Friend Sesus 

Coming Ip Thru The Years 


VOLUME 3 


Gospel Soul Series 


^•Precious memory 
Looking For R Tjome 
The World TJas Changed 
Power 0! the TJoly Ghost 














VOLUME 3 


, TOGETHER AT LAST! 

The Original Five Blind Boys 
Gospel Barmonettes 


Of all the influences to which the American Black was 
exposed during his period of slavery, the Church made 
the greatest impression. Suppressed by lack of opportunity 
for development in other arts, the Black's principal means 
of self expression was the music that grew out of his religion 
—music through which he voiced his sorrow and joy, pro¬ 
test and resignation, and which he performed with a stimula¬ 
tive rhythmic feel which he inherited from his ancestors. 
This is the music that came to be known as Black Spiritual 
Music, and from which were directly derived the modern 
blues, swing and jazz musical styles. 


The Gospel Harmonettes and The Original Blind Boys, 
featuring Clarence Fountain, sing authentic spiritual se¬ 
lections dedicated to your listening pleasure. The Gospel 
Harmonettes, and The Original Blind Boys comprise a 
versatility of approach under the general heading of 
Spirituals. We are sure you will derive much pleasure from 
their combined efforts. 

MAGNIFICENT MONTAGUE 
Disc Jockey Personality 


Time Side 2 


1. GODS GOODNESS (2:44) 

Original Gospel Harmonettes 

Hermosa BMI (Dorothy Love) 

2. ELIJAH (2:27) 

Original Gospel Harmonettes 

Hermosa BMI (Dorothy Love) 


1. PRECIOUS MEMORY (3:40) 

Original Gospel Harmonettes 

Roberta Martin Studios (Roberta Martin) 

2. LOOKING FOR A HOME (3:13) 

Original Gospel Harmonettes 

Roberta Martin Studios (Roberta Martin) 


3. OH LORD (FIX IT) 

The Original Blind Boys 
Hermosa Music BMI (Johnny Fields) 


4. YOU GOT TO MOVE 

The Original Blind Boys 
Hermosa Music BMI (johnny Fields) 

5. JERICO WALLS 

Original Gospel Harmonettes 
Hermosa Music BMI (Dorothy Love) 

6. TRUST AND OBEY 

Original Gospel Harmonettes 
Hermosa Music BMI (Dorothy Love) 

Listening Time 


Gospel Soul Series 


Art & Design: MRM & Dan Quest Studios, Nashville, Tennessee 
Special Acknowledgment: Rex Productions Inc. & Keen Record Company 



(2:42) 3. THE WORLD HAS CHANGED (2:34) 

Original Gospel Harmonettes 
Dorothy Love 
Hermosa Music BMI 

(2:12) 

4. POWER OF THE HOLY GHOST (2:56) 
Original Gospel Harmonettes 
Dorothy Love 

(3:15) Hermosa Music BMI 


5. THIS FRIEND JESUS (1:57) 

The Original Blind Boys 
(2:00) Johnny Fields 

Hermosa Music BMI 


6. COMING UP THRU THE YEARS (2:55) 
15:50 The Original Blind Boys 
Johnny Fields 
Hermosa Music BMI 


Listening Time 17:35 
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Heinrich Schiitz 

Weihnachtshistorie 

Christmas Story • Histoire de Noel 
Lateinisches Magnificat • Latin Magnificat • Magnificat Latin 


Rachel Yakar, Mezzosopran ■ Heiner Hopfner, 
Tenor • Harald Stamm, BaB 


Jk 



1 LP • STEREO • DIGITAL Seite • Side ■ Face 1 
Deutsche Pressung • German Pressing > WEIHNACHTSHISTORIE 


Heinrich Schiitz 

(1585-1672) 

Weihnachtshistorie • 
Christmas Story • 
Histoire de Noel (37’20) 

Historia der freudenreichen 
Geburt Jesu Christi SWV 435a 
Story of the joyful birth of our 
Lord Jesus Christ 
Histoire de lajoyeuse naissance 
de Jesus Christ 

Rachel Yakar, Mezzosopran • mezzo-soprano • 
mezzo soprano • Heiner Hopfner. Tenor • tenor • 
tenor • Harald Stamm, BaB • bass • basse • Josep 
Bennet • Gunnar Miihling • Stefan Rehm • Christian 
Schmidt • Klaus Schredl, Sanger-Soli • solo voices • 
Solistes vocals 

Choeur de motets de Munich. Chor • Choir • Choeur 
Miinchner Residenzorchester • Munich Residenz 
Orchestra • Residenz Orchestre de Munich. 
Orchester • Orchestra • Orchestre 
Elmar Schloter. Orgel • organ • orgue 
Hans Rudolf Zobeley, Diligent • Conductor • 

Chef d’Orchestre 


Lateinisches Magnificat • 
Latin Magnificat • 
Magnificat Latin (11’45) 

Magnificat anima mea Dominum 
SWV 468 


Rachel Yakar, Mezzosopran ■ mezzo-soprano • 



(Englischcr und franzosischcr Text auf 
Bcilagcblatt) 

(English and french text enclosed) 
(Tcxtc cn fran^ais ct anglais ci-inclus) 


INTRODUKTION (4*41) 



INTERMEDIUM I (3*34) 

Der Engel zu den Hinen auf dem helde 















KOI 28 


















































Heinrich Schiitz 

Weihnachtshistorie • 
Christmas Story • 
Histoire de Noel (3720) 

Geburt Jesu Christi SWV 435a 
rede la jo 


?n^s birthofour 


Snor° Hara"d°■ Josep 


CHRISTMAS STORY 
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MAGNIFICAT 

INTERMEDIATE VI (4’28) 

, 

Magnificat .tdma n.ea 



Seite • Side ■ Face 2 
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SSET “HSLerm. 



lo defray him. 

““ £»h: 


(St. Luke 1,46—55 anddoxology) 


F. Axel Mehrle • Dieter Sinn - Diether G. Wameck 
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INTERMEDIATE VIII (3'45) 


SnlSy arc'dMdliJhSbil the,mm 8 child's life. 
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pSgSElfh,.dream, 

QR^E© 

SSirStedi fe b> " K nrop ""- 

r ffi Md FE h° Cla T d Ch „“S > RcS^“ ikr " m 

SSfrS. 

C-c)ens) 




































































Addie - O - Productions & All - Star Promotions 

Presents 
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Di/tributed by Rll-Aor Promo¬ 
tion/ LTD. in the U./ ond the 
Qriti/h Virgin l/land/,ond the 
Eo/tern Coribbeon. 

All-/tor Promotion/ LTD. 
/T.Thomo/, Virgin l/lond/ 
Phone:(809)775-5544 


/wen 

mind Vou Business 

(G. Frond/) 

/ideB 

Cri/i/ 

(G. Frond/) 

Credit/ 

Compo/er "Darkle” <G. Frond/) 
Arranger: Funk Gumb/-G. Fronds 
Produced by: Addle-O Production/ 
£r All-/tor Promotion/ Ltd. 
Recording Engineer: Hilton Colon 
mixing Engineer. Hilton Colon & 
Carlton Jock/on- G. Fronds 
Keyboard/: Funk Gumb/ 
/ynthe/izer: Funk Gumb/ 

5a//: Cinque Donovan 
Drum/: Freddie Canton 
Guitar:Corinne Richord/on 
Trumpet-Trombone &/oxe/: PR. 
Cover Graphic/: Who Dun It? 

/pecial Thank/ To One//imu/ Hodge 

* Love to Lennox and Peter Ottley 

AUL HTHUTS BgggRVgB issa B.M.T, 
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LEE SEXTON 


Whoa] 

Musicians Lee Sexton - Banjo, Fiddle, Vocals 

Freddie Campbell - Banjo 
Produced by Doug Dorschug and Sonny Houston. 

Recorded at Appalshop Studios, Whitesburg, Kentucky, January 17 and 18, 1987. 
Engineered by Doug Dorschug and Martin Newell. Charmin' Betsy and WhoaMul 
recorded by Anthony Slone for WMMT-FM at “Seedtime on the Cumber¬ 
land,” Appalshop, June 27, 1987. Hook and Line recorded by Doug 
Dorschug at Lee and Opal Sexton’s home on Linefork, June 4,1987. 

Liner notes by Joe Wilson, Lee Sexton, Debra Bays, and Nina Dryer. 

Art direction by D. Gregory White. 

Cover photographs by Doug Dorschug. 

June Appal Project Director: D. Gregory White. 

Special thanks to Debra Bays for her valuable assistance on many areas of this proje 
Mountain Masters Series produced with funding from the Ford Foundation. 


banjo enthusiast to the next. And I am sure I am not 1 
“Coal Miner’s Daughter” for the fourth time just to s< 
square dancers. 

His music is both wildly spirited yet clean and precis 
any form of music. He can play a quirky version of 4 
transport you to some lonesome Kentucky hollow or 
“Hook and Line” that will drive you right out of youi 
floor. Lee Sexton is one of the Finest traditional old I 
country. Now with this record everyone will have a < 
greats of mountain music.” 

-David Holt |- r - 


306 Madison Street 


Whitesburg, Kentucky 


41858 (606)633-0108 
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WAR 

YOU’RE THE ONE 
MURDER, MURDER 
NEVER HAD MUCH 
INSIDE OUT I 


ALL SONGS ARRANGED I 
BY THE INTENTIONS I 
except “Not Tonight” I 
arranged by The Intentions I 
and John Sharpies I 


Engineer: Erick 
“Record Time" Hock 
at Starting Point Studios 
Photography: Jim Saah 
Front Cover Photos: 
Tom Hibarger 
Graphic Design: 
Roger G. Williams 
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LADO 

A 

EL CHULLA QUITENO 

Pasacalle 

AMBATO TIERRA DE 
FLORES 

Pasacalle 

RIOBAMBENITA 

Pasacalle 

CHOLA CUENCANA 

Pasacalle 

GUAYAQUIL DE MIS 
AMORES 

Pasillo 

ALMA LOJANA 

Pasillo 

LADO 

B 

MIRA, MIRA 

Cumbia 

SUELTALA 

Pompo 

DANZA DE LA CHIVA 

Cumbia 

NO 

Bolero 

ASI, ASI 

Bolero 

LAS TROMPETAS 

Cumbia 


BANDA MUNICIPAL DE QUITO 

LA BANDA MUNICIPAL DE QUITO fue organizada por el Maestro 
Carlos Ramirez con el personal de las Bandas del Regimiento Bolivar, Po- 
licia Nacional y Batallon "Constitucion". desinlegradas a consecuencia de 
la Batalla de los Cualro Dias en 1932. El I. Conceio de Quito, presidido 
entonces por Dn. Ricardo Jaramillo, apoyo decididamente su formacion. 
Comenzo con 45 musicos. Hoy tiene 64. 

Conslituye uno de los conjuntos mas destacados del pais. Gracias a la 
generosidad del vecindario quiteno renovo. hace poco, su instrumental. 

rece. y de los que apareceran posleriormenle. se destinara a adquirir un 
vehiculo para el transporte de la tan querida y aplaudida Banda. 

DEPARTAMENTO MUNICIPAL DE EDUCACION 
Y CULTURA POPULAR — 1968 


Director de la Banda: 

DANIEL HIDALGO 

Grabado en los Estudios de H.CJ.B. 

"La Voz de los Andes" 
por A. W. Streeter. • Contribucidn 

IMPRESO POR IFESA 
ILUSTRACIONES DE: ;«&&& 





























NASHBORO 7166 


Renerend 
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Nashboro 7166 

Reuerend Dillingham 












ROY MET ER 

swingers 










/e selection of K 
ned by Vaughn I 


settle down with your hi-fi to hear. . . "Something Special ." 
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MADE ME WHOLE 
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Produced By: 

For Bookings: 

Doc. Henry Jr. 




Harbor Light Studio 

Wilmington, DE 19899 


(302) 798-9601 






HE TOUCHED ME AND 
MADE ME WHOLE 


















































TIMOTHY EDWARDS SCHOOL 

^ SI 



RALPH GRANER - Director 
APRIL 3-4-5, 1981 
SOUTH WINDSOR, CONNECTICUT 


Full Dynamic Range Recording by Allen Associates, Plymouth, Connecticut 06782 




















TIMOTHY EDWARDS SCHOOL 


1980 ENTERTAINERS 
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DIRECTED BY RALPH E. GRANER 
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Full Dynamic Range Recording by Allen Associates, Plymouth, Connecticut 06782 
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SIDE A 

1. KEEP ON THE SUNNY SIDE* 2:29 

1. I NEED THE PRAYERS OF THOSE I LOVE - 3:30 

3. ROW US OVER THE TIDE - 4:12 

4. I DREAMED I SEARCHED HEAVEN FOR YOU -- - 4:12 

5. I HAVE FOUND THE WAY - 2:33 

6. SURELY I WILL - 2:27 

7. WHAT WOULD YOU GIVE IN EXCHANGE FOR YOUR SOUL - 5:48 
SIDE B 

1. PRECIOUS MEMORIES - 4:03 

2. shake my mother’s HAND FOR ME - - 4:04 

3. THIS WORLD IS NOT MY HOME - 3:32 

4. WHERE THE ROSES NEVER FADE - - - 3:21 

5. IN HIS CARE - - 2:31 

6. SUNNY SIDE OF LIFE - 3:45 

7. DON’T YOU HEAR JERUSALEM MOURN - - 4:08 

‘Harry - Mandolin, Jeanie - Guitar 
- 'As above with Everett playing String Bass 
‘Harry - Guitar, Jeanie - Guitar 


■SSSSPSSSSSSSSSSSSSSSSSSSSSSSSSSSS^SSSSSSSSSSSS 



The album cover is from a painting by Klari 
Duncan, an internationally known and 
recognized artist. 


For Booking Information Contact: 
P.O. Box 17067 
West Durham Station 
Durham, North Carolina 27705 
(919)383-5750 

The Wests also operate a musical 
instrument business, concentrating on fine 
pre-war, vintage, good used and “hand 
picked” new stringed instruments. 
Inquiries are invited. 


In the summer of 1969, while attending the Old Fiddlers 
Convention in Galax, Virginia, I was approached by a young 
German, named Gerd Hadeler. Mr. Hadeler was familiar with our 
music, having listened to our older records and asked me whether 
we would record an album for him. Several months later, we 
completed taping quite a bit of old material of the type Mr. Hadeler 
said he liked best and which we ourselves preferred. 

These sessions were recorded by Charles Faurot and featured 
Jeanie on guitar and myself on mandolin for the most part. We 
also recorded a few songs with two guitars. Our late son, Everett 
helped out on string bass on some of these. 

Mr. Hadeler returned to Germany and we lost track of him. The 
tapes in question turned up in Roanoke, Virginia over a year ago, 
along with other material Mr. Faurot had recorded. 

During a recent conversation with Mr. John Morris, he 
expressed an interest in some of this music and we are happy to 
have him issue these old time sacred songs, culled from these 
sessions on his Old Homestead label. We feel that on Old 
Homestead we’re in good company, for John Morris has made a 
lot of the older type of country, gospel and bluegrass music 
available that the big record companies wouldn’t go near, due to 
the vast majority of radio stations being unwilling to play any of this 
kind of material, which of course limits the sale of such recordings. 
There are a limited number of FM stations across the country who 
will play old time, bluegrass and gospel. There is also one very 
good AM station I’m aware of that plays a lot of this material, both 
recorded and live. I have reference to WPAQ (740 KHZ), out of 
Mount Airy, North Carolina, owned and operated by Mr. Ralph 
Epperson who has a true love for this music. It is a pleasure to tune 
in to his programs. 

If the music in this album appeals to you, you may also wish to 
obtain our previous Old Homestead album, “In A Little Village 
Church Yard” (OHS 90156), which also features our 1 
vocal/mandolin - guitar duet. 

Sincerely,' 
Harry West 


For Free Catalog of Additional Albums Write: 

OLD HOMESTEAD RECORDS 


® 1985 OHRC 













Golden Annive 





^ubiQee ^ummmgbi/icfs 

Golden Anniversary 



IN MEMORIES OF BRO. CLARANCE JOHNSON 


The Jubilee Hummingbirds is a gospel singing group that 
has been dedicated for more than forty years in singing 
Gods praise. This group started singing more than forty 
years ago. A group of young men that wanted to up lift 
the name Jesus in song. When this group began singing 
the name Jubilee Hummingbirds was given to them by 
one of the greatest D.J.’s of the nation. The Late Bro. 
Theo “Bless My Bone” Wade who worked on WDIA radio 
station for many years. Many have come and gone, but 
we always remember the late Bro. Clarance Johnson, the 
founder and organizer of the Jubilee Hummingbirds. Now 
we have left to carry on the name Jubilee Hummingbirds 
one of the oldest members. Rev. E. L. Whitaker, manager 
and assistant booking manager and lead singer. Bro. Clyde 
Isom, booking manager and first tenor. Bro. Eddie 
Hubbard, president and second tenor. Bro. T. R. Isom 
Baritone and treasurer. Rev. C. L. Myers, lead singer. Bro. 
Ronald Boyd, drummer. Bro. Williams Watson, Guitar. 
Bro. Lonnie Whitfield, bass guitar. Our moto: “Keep The 
Faith, There’s Power In Prayer”. 


SIDE ONE 


SIDE TWO 


1. AMEN 

2. NEVER HAD A LOVE 

3. STOP LAUGHING AT YOUR FELLOW MAN 

4. GOD THAT NEVER CHANGE 


1. JESUS IS WAITING ON ME 

2. THIS LITTLE LIGHT OF MINE 

3. HELP ME TO MAKE IT 


PUBLISHED BY: 

MICHAL’S MUSIC / S.E.S.A.C. 

©©1989/USA 
A HIT MAN PRODUCTION 


"WARNING” 

UNAUTHORIZED REPRODUCTION 
IS PROHIBITED BYLAW. 


EXECUTIVE PRODUCER: 
DR. J. BOBBY COLE 



A DIVISION OF THE UNITED GROUP, INC. • P.O. BOX 9186 • MEMPHIS, TENNESSEE 38109 • U.S.A. 












.1 






G Mil H GTETTIB 


1) 4ACTI4HA 
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5) noHAfl npyTOM 
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2) HACTMHA 

1) CMPOM nMPDPM 

2) y BMUlHEBOMy GAflO>)Ky 

3) 4EKAHHH 

4) BCTMfly TM HE MA6U1 * 

5) JIEBEfll MATEP14HCTBA 

6) HHHI 

7) 3IPBAJIACH XyPTOBMHA 





51. Leonara 

Montreal HIT 1H5 Tel: [514] 254-1149 


iher records from DUMY Productions: 

KAZKA solo vocalist - Luba Kowalchyk 
musical acc. — "Gum OreniB" 

P.O. Box 125 Station St. Michel, Montreal 
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GOD PUT IT ALL TOGETHER. EACH MEMBER IN THE JOURNEYMEN CAN LOOK BACK AT POINTS IN HIS LIFE WHERE 
GOD BEGAN TO PREPARE HIM FOR WHAT HE IS DOING TODAY:- STANDING BEFORE VARIOUS CROWDS OF PEOPLE AND 
COMMUNICATING JESUS! 

LET'S GO BACK AND FIND THE JOURNEYMEN A FEW YEARS AGO. 

A SEVENTH GRADER GETTING ON STAGE FOR A TALENT CONTEST IN WEST VIRGINIA AND LEAVING IN TEARS 
BECAUSE HE FORGOT THE WORDS. HARVEY HUNT HAS COME A LONG WAY SINCE THEN. THE NEXT CONTEST HE WON 
AND JUST KEPT ON IMPROVING. 

BILL BROWN, OUR MANAGER AND LEAD GUITARIST PAID FIVE DOLLARS FOR HIS FIRST GUITAR. I THINK THAT IS 
WHY IT SOUNDS T.TKF. IT DOES ON THIS ALBUM-JUST KIDDING-BILL DID A GOOD JOB ON THE LEAD AND RHYTHM. 

BILL LATIMER TOLD ME THE FIRST THING HE REMEMBERS DOING MUSICALLY WAS PLAYING "DON’T FENCE ME IN" 
ON A GUITAR WITH HIS THUMBS! BILL IS THE NEWEST ADDITION TO THE JOURNEYMEN AND HIS BASS PLAYING REALLY 
ROUNDS OUT THE GROUP SOUND. 

SALLY SHELTON TOLD ME SHE CAN'T REMEMBER WHEN SHE WASN'T INVOLVED WITH MUSIC, BUT HER START MUST 
HAVE COME WHILE SINGING WITH HER BROTHER ALONG WITH HER MOTHER'S GUITAR. 

I CAN REMEMBER A TALL SKINNY KID FROM HAMILTON, ONTARIO PRACTICING PIANO WITH TEARS RUNNING DOWN 
HIS FACE BECAUSE HIS MOTHER WOULDN'T LET HIM OUTSIDE TO PLAY BALL UNTIL HIS LESSON WAS FINISHED. 

YES, GOD PUT IT ALL TOGETHER AND HERE WE ARE WITH OUR FIRST ALBUM. WE’VE WORKED HARD PREPARING 
THE MUSIC AND WE’RE EXCITED ABOUT ALL THE POSSIBILITIES A NEW ALBUM OFFERS. 

I TRUST GOD WILL BLESS YOU AS YOU LISTEN. 


PAUL K. COOK 


SIDE ONE 

1 . SPREAD THE NEWS . 2:18 

2. KING JESUS . 3:13 

3. HOW GREAT THOU ART . 3:23 

4. BATTLE HYMN OF THE REPUBLIC .. 4:46 

(Piano Solo) 

5. PICK UP THE PIECES . 2:44 


SIDE TWO 

1 . AMERICA TRILOGY . 4:11 

2. THAT DAY IS ALMOST HERE . 2:03 

3. HOUSE OF GOLD . 3:31 

4. PILGRIMS JOURNEY . 3:28 

5. HILL CALLED MT. CALVARY . 3:27 


S m 8/LOwm, lead and Kkytkm; Paul Cook, piano; Bill Latimen., baa guitaa; Gaec jg Hu.tc.hin4, d/iumi . 
THE JOURNEYMEN, La Tlata, Maryland 2 0646 Phone: 1301) 934-4468 


Recorded at 


STEREO 


TRI-STATE RECORDING COMPANY, 


igsport, Teni 


37664 


TSRC-7 310291 





































PRAISING GOD IN SONGS 


SIDE I 

MT. SINAI BAPTIST MASS CHOIR 

1 JESUS I'M DEPENDING ON YOU 
(MILTON BRUNSON) LEAD, ARNETTA AIKEN 

2 ALL I WANT TO DO IS LOVE YOU LORD 
(REV. A. J. COLLINS) MASS CHOIR 


concert records 

C-00103-LP STEREO 
VOLUME I 


REV. A.J. COLLINS, PASTOR 
REV. A.J. COLLINS, KEYBOARD 

BERNARD PINDER, DIRECTOR 
DARRYL PINDER, DRUMMER 


WOMEN IN WHITE WITH BERNARD PINDER 

3 ITS MY DESIRE BERNARD PINDER, DIRECTOR 

(J. CLEVELAND) LEAD, JOYCE COTTMAN & BERNARD PINDER WAYNE CARTER, KEYBOARD 

1 LORD HERE WE ARE AGAIN HORACE COLLIER, DRUMMER 

(NOT KNOWN) WOMEN IN WHITE 


REV. DANIEL A. SCOTT, PASTOR 
LISY NI CHERSON, DIR. OF CHORUSES 
LEWIS JOHNSON, KEYBOARD 


ALICIA TERRY, ORGANIST/DIR 
RUSSEL STARKS, PIANO 


BETHANY BAPTIST DANIEL, JACKSON, & MALE CHORUSES 

5 MERCY 

(NOT KNOWN) LEAD , LISY NICHERSON 

6 LIFE'S RAILWAY 

(PUBLIC DOMAIN) THE CHORUSES 

7 ONE DAY AT A TIME 

(NOT KNOWN) LEAD, OCIE GRANT (SENIOR CHOIR) 


SIDE II 

ST. LUKE'S CHURCH 

8 OH I WANT TO SEE HIM * 

(UNKNOWN) SENIOR & MALE CHORUS, LEAD-DONNA RICE 

9 THE POWER OF GOD + 

(NOT KNOWN) ST. LUKE'S CHORAL ENSEMBLE, LEAD-MARTIN HOLLIS 


REV. BENJAMIN F. BALL, PASTOR 
* LEONA JOHNSON, KEYBOARD/DIRECTOR 

+ELSIE BROOKS, DIRECTOR 
+DOREEN HARVELL, KEYBOARD 


UNITY BAPTIST MASS CHOIR 

10 UNCLOUDY DAY 

(PUBLIC DOMAIN) LEAD, FAITH TULL 

11 JUST A LITTLE WHILE 
(UNKNOWN) DEACON WM. THORPE 


REV. JAMES HARRISON, PASTOR 

DEACON WM. THORPE, KEYBOARD/DIR 


ST. DANIELS METHODIST 

12 TESTIFY * 

(UNKNOWN) YOUTH CHOIR, LEAD-JASON MILLER 

13 WHEN WE ALL GET TO HEAVEN + 

(PUBLIC DOMAIN) MALE CHORUS, LEAD-JOHN MILLER,JR. 

JOHN MASON 


REV. GLOVER, PASTOR 
*ELSIE BROOKS, PIANO/DIRECTOR 

+BRENDA TILDON, PIANO/DIRECTOR 


FAIRVIEW BAPTIST HOLLMAN'S GOSPEL CHORUS 

1 4 I'M GOING THROUGH 

(ROBIN MOAT) LEAD, ALMA THOMPSON 

15 COMMITTED TO JESUS CHRIST 
(ROBIN MOAT) LEAD, JAMES TAYLOR 


REV. CHESTER HOLLMAN, PASTOR 
ROBIN MOAT, PI ANO / DI RECTOR 
HARVEY KING, JR., BASSIST 
LEON HAYWARD, DRUMMER 
CLAYTON JENNINGS, ORGANIST 


"BERNARD PINDER IDENTIFIES HIMSELF /4S A 
PREVIOUS ARTIST WITH GOSPEL GEM RECORDS" 


RECORD IS NOT FOR COMMERCIAL SALE" 



RECORDED LIVE 


LOCATION 














VOICES OF UNITY 

Covenant Baptist Church 
Washington, D.C. 


Recorded “Live” 












H. WESLEY WILEY 






VOICES OF UNITY 


Recorded “Live” 


SIDE ONE 

EVERYTHING’S ALRIGHT (7:00) 
Solo: Deidre Carson 

I COME TO PRAISE THE LORD (5:34) 
Solo: Angela Ivey 
HE’S ALWAYS THERE (4:31) 

Solo: Dennis Wiley 
REJOICE! REJOICE! (3:20) 

I’VE FOUND AWAY (4:13) 

Solo: Nadine Stephens 


SIDE TWO 

SOMETHING ON MY MIND (4:35) 
Solo: Teresa Ray 
KNOCK ON HIS DOOR (5:31) 

Solos: Joseph Brown/Jean Carson 
GONNA STAY BY YOUR SIDE (8:45) 
Solos: Dennis Wiley/Deloris Williams 
LORD, TAKE MY HAND (5:55) 

Solo: Shirley Ivey 



DENNIS W. WILEY 
Director 


All selections composed and arranged by Dennis W. Wiley (Sun Shine Smile Productions/BMI). 

Lyrics to "KNOCK ON HIS DOOR” by Shirley Schmidt (Sun Shine Smile Productions/BMI). 

The original lyrics and music that comprise this album are faithful to the tradition of Gospel music. There are some few misguided voices that allege that Gospel is not peculiar to the Black 
religious experience. Superficial examination of the birth and development of Gospel as a legitimate music art-form places it squarely on the front doorstep of the Black church. 

In all authentic Gospel expression, there are some characteristics which are constant. Dennis Wiley has employed almost every one of them. There is no Gospel music that is not Biblical 
either explicitly or implicitly (“I Come To Praise The Lord”). Gospel is intensely personal and uses this folk-idiom (“Something On My Mind”). Musically, these compositions reflect much of the 
best of Gospel along with the variety of mode. Some are driving In intensity, others are plaintive and bluesy. The last cut on side two is illustrative of the former, while two other cuts are indicative 
of the plaintive quality (“I’ve Found A Way" and “Gonna Stay By Your Side"). More frequently now, than in days past, the Gospel arena is making calculated use of a capella renditions and 
“Rejoice, Rejoice" is a typical example of that use. Its harmony is so tight and disciplined that it borders on sounding European. 

The presence of improvisation as in "Everything’s Alright" is traditional to Gospel as is the presence of frenzy augmented by percussion and guitar. The distinct rhythms of Gospel are evident 
throughout the entire album. Wiley exhibits great sensitivity and wisdom in his choice to record with a live audience. Any recording of Gospel otherwise is an error of judgment. 

The personnel, Voices of Unity, are more than adequate, even though they are not “professionals". That’s probably as it should be for this album. Professionals might have produced a stilted 

If this initial effort is a signpost, Dennis Wiley might well become one of our more important Gospel composers. 


WYATT TEE WALKER 
Author and Folklorist 































SIBELIUS 

LEMMINKAlNEN legends 




Bin OF 
scornn 




RC/1 

RED SEAL 


SIR ALEX ANDERGIBSON 

Conducting the 

SCOTTISH NATIONALORCHESTRA 
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SIBELIUS, LEMMINKAlNENLEGENDS,Op. 22 
SIR ALEXANDER GIBSON 

Conducting the 

SCOTTISH NATIOHALORCHESTRA 
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Leos 

janAcek 

Orchestral Works 

Danube*Incidental Music to “Schluck und Jau” 
Moravian Dances • Suite, Op.3 

Slovak Philharmonic Orchestra 
Libor Pesek, Conductor 
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THE LONG HARVEST 

Traditional Ballads in their English, 

Scots and North American variants 
sung by 

PEGGY SEEGER and EWAN MACCOLL 



ass"" 
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THE COMPLETE TONE POEMS 

SirAlexanderGibson 

SCOTTISH NATIONAL ORCHESTRA 

Phyllis Bryn -Julson, soprano 
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JOE WILLIAMS 


JIMMIE MATS 




SIDE ONE 

THESE ARE THE TIMES THAT TUT 
MliVS SOIIIA 3:33 
MOKE ABOUT JESUS 2:56 
UNCLOUDY DAY 4 52 
Illi: LORD IS MY LIGHT 5 00 
SIDE TWO 

JESUS STOOD IIY MY SIDE 3 05 
FOR YOU 3 56 
I'M A IMLGIUM 3:30 
COME ON WWW 2:42 
I HEAD THE CHURCH BELLS 
IUAGIAG 2:40 



Manufactured by 

- -1983 ATLANTA INTERNATIONAL 
RECORD CO., INC. 

881 Memorial Drive, S.E. 

Atlanta, Georgia 30316 
























The Merrymen’s 1 gOPICflL WflUE 



SSS 


JACKET ( 


l LIMITED, SBARLES, CHRIST CHURCH, BARBADOS 


;iS CHANDLER 
JE MERRVMEN 
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LR STEREO GS.5 


La nuova 
Ciccio 

LATO A. 



/erie di 

Pa/ticcio 

CICCIO PASTICCIO 
Mario Gerry 

LATO B. 


1) A LUNA A MENZU MARI 

2) CICCIO PASTICCIO ACCALAPPIA FIMMINI 

la parte 

3) CICCIO PASTICCIO ACCALAPPIA FIMMINI 

2a parte 

4) LA TARANTELLA DELLO ZU ZU 

5) A CHE LARIA LA ME ZITA 


1) CICCIO PASTICCIO RADIOCRONISTA 
ITALIA GERMANIA la parte 

2) CICCIO PASTICCIO RADIOCRONISTA 
ITALIA GERMANIA 2a parte 

3) CIURI D'ARANCIU 

4) CICCIO PASTICCIO E LA TURISTA AMERICANA 

la parte u l> ar,e 

5) CICCIO PASTICCIO E LA TURISTA AMERICANA 

2a parte 


DISTRIBUZIONE G. SANTONOCITO 


Via S. Maria di Betlemme 35 - Catania - Made in Italy 
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Dion & The 
Belmonts 

The Del Satins 

The Mystics 

The Passions 

The Tokens 

The Elegants 

The Four 
Graduates 

The Orients 

The Five Discs 

Randy & The 
Rainbows 

The Four Epics 

others 








LES4012 



SIDE ONE 

1. LITTLE STAR (Randy & The Rainbows) 

Keel Music Pub. Co. BMI 

2. TELL ME WHY (The Belmonts) 

Lion Pub. BMI 

3. HELLO DOLLY (Vito & The Salutations) 

Edwin H, Morris & Co. Inc ASCAP 


8.1 GOT THE BLUES (Dion &The Belmonts) 


Reproduction of this recording in whole or 
in part, in any material form whatsoever, 
s an infringement of copyright therein and 
subject to the remedies provided by law. 
factured by Laurie Productions Incorporated 
and distributed by Laurie Records, Inc., 
20F Robert Pitt Drive, Monsey. N Y 
10952. Made in U.S.A. 


SIDE TWO 

1. PLEASE WRITE (The Tokens) 

Hal Kaye Music BMI 

2. BELINDA (The Elegants) 

Metorion Music BMI 

3. QUEEN OF THE ANGELS (The Orients) 

Spectorius Music BMI 

4. DANCE JO ANN (The Four Epics) 

Shelros Music/HIII & Range Songs BMI 

5.1 CAN’T BELIEVE (Dino &The Diplomats) 

Schwarlz Music Co. Inc ASCAP 

6. CANDY QUEEN (The Four Graduates) 

Schwarlz Music Co. Inc. ASCAP 

7. NO ONE KNOWS [Dion 8c The Belmonts) 

Schwartz Music Co. Inc. ASCAP 

8. A LOVERS PRAYER (Dion & The Belmonts) 

Schwartz Music Co. Inc. 
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HAROLD FIELDING 

presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 


HARV <ES,f SNELL J UNE RITCHIE 

as Rhetl Butler av Scarlett O'Hara 

PATRICIA MICHAEL ROBERT SWANN 

“ ,ela " K as Ashley 


f ^ Margaret Mitchell's 

yjone 

c Wiqd 



The Epic Musical 


ISABELLE LUCAS MARION RAMSEY 
BESSIE LOVE DOREEN HERMITAGE RONALD ADAM 
HARRY GOODIER IAN HANSON 
and BRIAN DAVIES as Frank Kennedy 

HAROLD ROME HORTONFOOTE 

DAVID HAYS and TIM GOODCHILD PATTONCAMPBELL 

richardpTi^row^^ keith Trumri7tm7nn 

Choral Direct^ 30 " 31 ASSfe ‘ art “ the DinBclor RUSSELL 

John McCarthy M^^DkMtabf* naughton 

RAYCOOK 

Enlrre Production Directed and Choreographed bv 

^JOE LAYTON 


Side 1 

1. OVERTURE- 
TODAY’S THE DAY 
(June Ritchie) 

2. WE BELONG TO YOU 
(Patricia Michael and Robert Swann) 

3. TARA (Harry Goodier) 

4. TWO OF A KIND 
(Harve Presnell) 

5. BLISSFUL CHRISTMAS- 
HOME AGAIN-TOMORROW 
IS ANOTHER DAY 

(Isabelle Lucas, Marion Ramsey, 
Bessie Love, Cynthia Morey, Betty 
Winsett, Patricia Michael and 
June Ritchie) 

6. LONELY STRANGER 
(Brian Davies and Chorus) 

7. A TIME FOR LOVE 
(Harve Presnell and Doreen 
Hermitage) 

8. WHICH WAY IS HOME ? 
(June Ritchie) 


Side 2 

i HOW OFTEN, HOW OFTEN 
(June Ritchie and Harve Presnell) 

2. IF ONLY 

(Robert Swann and Chorus) 

3. A SOUTHERN LADY 
(Brian Davies and Chorus) 

4 MARRYING FOR FUN 
(Harve Presnell) 

5 BLUEBERRY EYES 
(Isabelle Lucas and Marion Ramsey) 

6. STRANGE AND 
WONDERFUL 

(June Ritchie and Harve Presnell) 

7. LITTLE WONDERS 
(Harve Presnell, Celina Frediani 
and Marion Ramsey) 

8, BONNIE GONE 
(Isabelle Lucas and Chorus) 

9, IT DOESN’T MATTER NOW 
(Harve Presnell) 

FINALE ® 1972 




destruction of the old Southern way of life Aunt 
household bravely welcomes Ashley home on r 
leave ("BLISSFUL CHRISTMAS”). Scarlett fiv 

("TOMORROW IS ANOTHER DAY”)"The si 
Atlanta know they are beaten, but try to reassure 
other (“LONELY STRANGER") 


reen Hermitage). In bot 
tys “A TIME FOR I * 
y of the North, but,: 
anie succeed in escaping fr 
a on the road for Tara. Scarlett i 




he Civil war, the book, the film, the 
record itself, divide naturally into 
The second half is concerned with rebuilding—the 
,w,„„„r A..-— —- the South by liberated slaves and 
J the rebuilding by Scarlett and 


Rhett of their < 


rebuilding of Atlanta an_ .. 

‘he people of the North; an 

... -1 one of the show’s most aDDealine 

;s, “HOVV OFTEN, HOW OFTEN”, and the social 
■t.nn .» „ii .. e d in the despairing song of 


:eds even that little to pay land taxes. Her 
ank Kennedy (Brian Davies) resents it when 
t S ha " tt*b h ' S bUSi " eSS ( “ A S0U THERN 
c’s death. Rhett comes back into her lifetfnd! 

tpathy on her second widowhood he 
-- ——* e riches, but 


to marry him—not_ r 

: for fun (“MARRYING 
ntional approach 


jss passion for Ashley. 

The initial happiness of their marriage is expressed in a 
love song, “STRANGE AND WONDERFUL" and in 
the delightful folk-style ballad, "BLUEBERRY EYES" 
(Isabelle Lucas as Mammy and Marion Ramsey as Prissy), 
which celebrates the birth of their daughter Bonnie (Celina 
Frediani). With Bonnie as the link (“LITTLE WONDERS") 
the marriage of these two wilful people survives for several 
years but when the child is killed in a riding accident 
(“BONNIE GONE”) the marriage is doomed. Melanie’s 
death leaves Ashley free, but this very fact makes Scarlett 

he^'marri^g^will'survive ‘Thu infatUati ° n ’ She hopes 
over the years. It is too late for Scarlett to say she loves him. 
For Rhett, “IT DOESN’T MATTER NOW". He leaves 
her. For Scarlett, tomorrow must be another day. 


tandani, “choreography and music are brilliantly 
l a story-telling exercise that never stops for 
tere are no artificially set numbers to halt the 
a of the tale and every precise dance number 
propels the action forward." 


unforgettable characters live aga 

setting. "What a musical I" exclaimed the Daily E 

"Singing Scarlett is here to stay." And here she is t 
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CARLTON 

kHEAR 

_ "how 

CHH/21 SERIES 


HRS. J. A. CROSSE 


CONVERSE IN SPANISH 



A complete primer in beginning Spanish by Lou 
Garcia,Panagra Language Expert and Public Relat¬ 
ions Director.Edited by Professor Susana Redondo 
de Feldman, Spanish Dept., Columbia University. 


rnrr with this record ■ A Panagra Airways Spanish- 
£ n g|j s(l dictionary ■ An English -Spanish pronouncing 
dictionary with over 1,000 key words ■ A pronouncing glossary 
of most frequently used phrases and idioms. 
















CARLTON “HEAR HOW" SERIES CHH 21 


vl* BE SURE TO GET THESE OTHER INSTRUCTION RECORDS vL* 
IN THE GREAT NEW CARLTON “HEAR HOW" SERIES 


HEAR HOW TO CON¬ 
VERSE IN SPANISH 


A complete primer in Spanish by Lou Garcia, Panagra Lan¬ 
guage Expert and Public Relations Director. 

HOW TO USE THIS RECORD: 

This album was prepared by a person whose native tongue 
is Spanish. It has been thoroughly edited by Prof. Susana 
Redondo de Feldman of the Spanish department of Colum¬ 
bia University. 

It is designed to give you a basic introduction to the lan¬ 
guage. If you use this record properly, you will be able to 
converse in simple Spanish and be able to get along ade¬ 
quately in any country where the language is spoken. 

Here is how you should use this record: 

1. With the printed text of the material on the record (in 
your booklet) in front of you, listen to it thoroughly, com¬ 
pletely. Get a feeling of how the sounds are uttered, the 
intonation, the speech pattern. 

2. Listen to it again. This time, when the instructor pauses 
after each sentence, you repeat the sentence. 

3. Do this again, perhaps three or four times. You may find 
that once or twice will suffice. 

4. Now do it, without the script in front of you. Repeat the- 
sentences without the script. 

5. Using the dictionary supplied with this record, make up 
practice sentences. Substitute other nouns for the nouns 
the instructor uses, and other verbs. You'll see that the 
record contains most of the basic sentence patterns used 
in everyday Spanish conversation; all you have to do is sub¬ 
stitute other words. 

6. Using the script supplied with this record, ask a friend 
to give you the English and see if you can repeat the 
phrase in Spanish. Then reverse the procedure: have the 
friend give you the foreign language phrase, then you sup¬ 
ply the English translation. 

7. Make up new sentences from the sentence patterns on 
the record and the new words in the dictionary, and try 
these with your friend or yourself. 

Side 1 

GREETINGS AND INTRODUCTIONS 
DIRECTIONS 

DESCRIPTIVE WORDS AND NOUNS 
DINING 


SHOPPING 

TRAVEL 

SIGHTSEEING 

SENTIMENTS 



HEAR 

HOW 

SERIES 


LANGUAGES: 



CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH— ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 

CHH 20 

HEAR HOW TO CONVERSE IN 
GERMAN —ANGELA DIN, LUFT¬ 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University. 

CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN —GUIDO VITTORI, ALI¬ 
TALIA AIRLINES OFFICIAL LAN¬ 
GUAGE TUTOR; Edited by Profes¬ 
sor Olga Ragusa, Italian Dept., Co¬ 
lumbia University 

SEX FACTS OF LIFE: 


HEAR HOW TO TEU ° K 

YOUR CHILDREN IDE FACTS OF UFE 



CHH 29 


HEAR HOW TO TELL YOUR CHIL¬ 
DREN THE FACTS OF LIFE— DR. 

REBECCA LISWOOD, Executive 
Director, Marriage Counseling 
Service of Greater New York, ad¬ 
vises parents on proper methods 
of discussing sex with teenage 
children. 

CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE —DR. 

REBECCA LISWOOD, Executive 
Director of the Marriage Counsel¬ 
ling Service of Greater New York, 
frankly discusses the many prob¬ 
lems that can threaten a happy 
marriage. 


SPORTS: 

mi TO PLAY CD 

BETTER BASEBALL 



SKILLS AND GAMES: 


mmmmi H 




CHH 16 

HEAR HOW TO PLAY BETTER 
BASEBALL— RALPH HOUK, Man¬ 
ager of the New York Yankees, 
teaches the fine points of our na- 


CHH 17 

HEAR HOW TO SKIN DIVE- 

LLOYD BRIDGES teaches Ameri¬ 
ca’s fastest growing water sport. 


CHH 18 

HEAR HOW TO TAKE BETTER 
PHOTOGRAPHS— RALPH MORSE, 
prize-winning LIFE MAGAZINE 
photographer, tells how to take 
better pictures. 

CHH 24 

HEAR HOW TO TRAIN YOUR DOG 

MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 


CHH 27 

HEAR HOW TO HANDLE YOUR 
BOAT —WILLIAM McKEOWN, 
Boating Authority and founding 
editor of “Popular Boating” Maga¬ 
zine, teaches the correct handling 
of popular water craft! 

HEAR HW TO BE A 

BETTER BOWLER 



CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER —BILLY GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi¬ 
sory Staff of Champions, gives 
valuable pointers. 

CHH IS 

HEAR HOW TO IMPROVE YOUR 
GOLF —BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 

CHH 11 

HEAR HOW YOU CAN FEEL FIT 

ALL DAY —BARTON HORVATH, 
The Publisher of “Muscle Sculp- 

record designed for the entire 


CHH 23 

HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH— The 

proper pronunciation and use of 
different words is conveyed by re¬ 
nowned authorities. 


CHH 30 

HEAR HOWTO LOOK YOUR LOVE¬ 
LIEST— VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 

CHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE— Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 

CHH 12 

HEAR HOW TO TOUCH TYPE — 

DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair¬ 
man, instructs in the fundamen¬ 
tals of touch typing. 

CHH 14 

HEAR HOW TO PLAN THE PER¬ 
FECT DINNER PARTY— DOROTHY 
and GAYNOR MADDOX, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 


HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America's foremost bridge author¬ 
ity instructs on bidding. 
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OLGAENCUBA 



UN SEGUNDO MAS 

IMAGENES 

NO TE PERDONARE 

LIBRE DE PECADO 

INUTIL ES YA 

YA VES, ASI PIENSO YO 


LADO B 

DE CORAZON 
INMENSA MELODIA 
SABOR A MI 

NO TIENES POR QUE CRITICAR 

APOYATE EN MI ALMA 

POR QUE TENDRA QUE SER ASI 


DM 

5 

7 

4 


OTRAS GRABACIONES CON GRANDES ARTIST AS 





















































FULL FREQUENCY T ^ 


FULL FREQUENCY 







INTERN AT IONAL ,? 

AWARD SERIES 




STEREOPHONIC K 


SEHSSSg* 
Sa^Sacs 


|r* a’sSpSr “•■“■ 
||paSE|gfflS»"a»» 
g _ gr > ; pSSSs* 


GREATEST COUNTRY & WESTERN MUSIC 


IE SOUND OF PIANO ROLLS IN PERCUSSION 


IE MILLION SELLERS 


re*orfthe Hammond Organ 




PICKWICK INTERNATIONAL, INC., L.I.C. 1, N 



RAY CHARLES 




V:: /:> 

ROSE MADDOX TOMMY and JIMMY DORSEY PATSY CLINE 



JIMMY DEAN 


















Musikaltsghe G( 






Emmerich Kalman 


T>k 



85130XEE 

STEREO 


Operette von Leo Stein und Bela Jenbach 
Textliche Neufassung von Kurt Noack 



SylvaVarescu . 

Edwin Ronald von und zu 

Lippert-Weylersheim . 

Komtesse Stasi . 

Graf Boni K^ncstenu. 

Feri von Kerekes, 

genannt Feri biicsi . 

Marie-Luise Furstin von und zu 

Lippert-Weylersheim. 

Leopold Maria Furst von und zu 

Lippert-Weylersheim . 

Miska. 

Eugen von Rohnsdorff. 


. ANNA MOFFO Sopran /Else Ludwig 

. RENE KOLLO Tenor* /Walter RiB 

. DAGMAR KOLLER Sopran /Dagmar Koller 
. SANDOR NEMETH/K/aus Lowitsch 

LASZLO MENSAROS Bariton /Martin Hirthe 
. Elisabeth Ried 

.. Karl Schonbock 

. Georg Coder) 

. Wilfried Buchner 


DAS SYMPHONIEORCHESTER GRAUNKE 
EIN ZIGEUNER-ORCHESTER 
DER PETER CORNEHLSEN-CHOR - DIE ROSI-SINGERS 
Neuinstrumentierung und musikalische Gesamtleitung 
BERT GRUND 

Eine Coproduktion von Ariola-Eurodisc und Unitel 























Emmerich Kalman 


Die Csdrddsfiirstin 


SEITE 1 

Vorsplel 

Heicff heia in den Bergen ist mein Ileimatland 
Lied der Sylva (mil Chor) 

Dialog Boni — Perl — Sylva — Miidis 

Alle sind wir Sllnder • Die Miidis vom Chantan 

Marschenscmble Boni — Fori — Miidis 

Dialog Boni — Edwin — Sylva 

Sehr oft kann man sich verlieben 

Duett Sylva — Edwin 

SEITE 2 

(1. Akl Foi’tsetzung) 

Dialog Boni — Fcri — Miidis 

Aus isl's mit der Liebe • Ganz ohne Weiber geht die Chose 

Lied dcs Boni (mit Chor) 

Dialog Fcri — Boni 


(2. Akt Fortsetzung) 

Dialog Sylva — Boni — Miska — FUrsl — Flirslin 
Edwin 

Melodram (Sch walben walzer) 

Wei fit du es noch 

Duett Sylva — Edwin 

Dialog Boni — Miska — Stasi 

Miidel glide: Manner gibt’s ja genug 

Duett Stasi — Boni 

Dialog Edwin — Boni — Sylva 

Tanzen mocht ich, jauchzen mdcht ich 

Duett Sylva — Edwin 

Dialog Edwin — Sylva 

Dialog Flirst — Edwin — Flirslin — Sylva — Boni 
Orcliesterfinale Nr. 2 


Cancan Nr. 1 

Dialog Miska — Miidchcn — RohnsdorfT — Edwin — Sylva 
O jag dem Gliick nicht nach 
Lied der Sylva (mit Chor) 

Dialog Edwin — RohnsdorfT 
fa so ein Teufelsweib 
Reminiszenz 

Dialog RohnsdorfT — Boni 
Ilochzeitscsdrdds 

Dialog Edwin — Notar — Sylva — Miidis — RohnsdorfT 

Finale I: Melodram 
Die Miidis, die Miidis 
Reminiszenz 


Tanzwalzer 

Dialog Stasi — Edwin 

Machen wir's den Schwalben nach 

Schwalbcnduclt Stasi — Edwin 


SEITE 4 
3. Akt 

Cancan Nr. 2 

Dialog Boni — Sylva — Feri 

Nimm Zigeuner deine Geige • faj Mamdm 

Tcrzclt Sylva — Boni — Feri 

Dialog Boni — Edwin — Stasi 

Miidel glide 

Duettreminiszcnz Stasi — Boni 
Dialog Edwin — Sylva 
Tanzen mdcht ich 
Duettreminiszcnz Sylva — Edwin 
Dialog Flirst — Fcri 
Tusch 

Dialog Boni — Flirst — Sylva — Stasi 
Tusch 

Dialog Edwin — Flirst — Sylva — Feri 
Orchesterfinale Nr. 3 















© 1981 

KATER 

RECORDS 

MICHAEL RAYMER 1 

PIANIST 

JOHN BINDER 

COMPOSER 

STEREO 
SIDE B 
(18:00) 
33 1/3 RPM 
DMCJ-82037 


PIANO SONATA NO. 2 

I LYRIC 

II MOVING ALONG 

III FINALE A 
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nPE3AnMCbT 3A6PAHEH 
BCMMKM flPABA 3AI1A3EI 


6DC 46-48-88 ' 

i) CTEPEO 

V - Jaife - 


BTTtL 1014-A 

MADE IN BULGARIA 


rpynA „cATypH” 

Moht cbht 

1. Moht cbht 2. BnpBatt b mch 3. 0, yacac 
4. 3eMHo nyao 5. CuoaceH cbht 6. He, 
He Ka 3 Ban 7. Pa3cr>MBaHe 





nPE3AnMCbT 3A5PAHEH 
BCMHKM flPABA 3AflA3EHM 






fejvers^l 


Hew orthop^2i 
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liiiffi #f#H 

0 4 44 


SIDE 1 
JLP-1008 


© 444 4 «Ui m 

?■ 

■® *m$ i 

(§) Mft 

(6> 44 4 4 

44 75.11-25. • 4" . 


? Wf0 BY JIGU RtCOW^ 


COPYING OF this 





MANUFACTURES ^ 



^tWED. UNAUTHO/f/^ 


STEREO '<% 

15. 

M .*M#& 
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N \ SIDE 2 

cr> 

J ) JLP -1008 
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© ?iP5] M&W- ® 
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4 3 75 . 11 . 25 . , ^ 
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STERI 



1C 36247 
STEREO 


1. ONOMATOPOEIA -0. Clay- 5:15 

2. TWINKLE TOES -W. Smith- 3:34 

3. CARAVANSERAI -J. Chambers- 4:05 

4. JANUARY V -M. Roach- 3:23 

5. THE GLORIOUS MONSTER -M. Roach- 6:48 


O' 




1C 36247 
STEREO 


SIDE 2 

BL 36247 

® 1980 CBS In 


1. RUMBLE IN THE JUNGLE -0. Clay- 7:13 

2. MORNING/MIDDAY -0. Clay - W. Smith- 6:50 

3. EPISTROPHY -T. Monk - K. Clarke- 4:18 

4. KUJICHAGALIA -R. Brooks- 6:26 






TUFLP 0619 
33Vs RPM 


Side One 


G-CLEF MEETS FUNKY DRUMMER CAMILLE 
VOLUME I 


1. Boomin’ In Ya Jeep 

2. Short Blue 

3. Panic 

4. Wet Panic 

(J. Cavaseno/C. Gainer) 

Street Tuff Tunes (ASCAP)/Ghetto Philharmonic 
Music (ASCAP)/Funky Drummer Music (ASCAP) 
©& ©1994 Tuff City Records 
200 West 72nd Street 
f New York, N.Y. 10023 




TUF LP 0619 Side Tv 

33V 3 RPM 

G-CLEF MEETS FUNKY DRUMMER CAMILLE 
VOLUME I 

1. Pro Black 

2. Sub-Zero 

3. Watergate 

L 4. Abstract 

^ (J. Cavaseno/C. Gainer) ^ 

Bk *^> Street Tuff Tunes (ASCAP)/Ghetto Philharmonic 

Music (ASCAPj/Funky Drummer Music (ASCAP) A 

@& ©1994 Tuff City Records Jisp 

200 West 72nd Street k tfr 

f/ New York, N.Y. 10023 

duplication is 


For To Tlx\se Who Fove... 
The Journey Home 

By fenrico Garzilli 



Stereo 
33 1/3 RPM 


/fill 





1. FOR TO THOSE WHO LOVE . . . :37 

2. LORD BRING US BACK 5:27 

3. PENITENCE 3:07 

4. THE LORD IS MY SHEPHERD 2:30 

5. I'LL NEVER LEAVE YOU ORPHANS 2:56 

6. JOHN XV 3:18 

@ Copyright 1980. All Rights Reserved. 

. Used by permission. ' 





'f§it 


for To Those Who Oove... 
Tbe Jouniex tloo)e 

, TBy Enrico Garzilli 




;terad": f '! 

3 1/3 RPM 


Side Two f 
I 7190 


009037 - B 


a 


1. LORD TEACH ME TO LOVE 4:02 

2. SING THE LORD A NEW SONG 1:55 

3. FATHER BE PRAISED 5:43 

4. LORD OF FREEDOM 2:47 

5. ROMANS VIII 

(For To Those Who Love God) 3:31 


@ Copyright 1980. All Rights Reserved. 

Used by permission. y 
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jmercuini 


SRM-l- 4013 

(6337 16CI). 


TOM SAWYER (4:33) 

Music by Lee k Lifeson, Lyrics bv Peart li Dubois 

RED BARCHETTA (6:07) 

Music by Lee & Lifeson, Lyrics by Peart 

YYZ (4:23) 

Music by Lee & Pieart 

LIMELIGHT (4:18) 

t. Music by Lee k Lifeson. Lyrics by Pi?art 

All selections pubTfsfofe d-bv Core Mus ic Publishing (ASCAP) G 
&y „JProduc<^^^ ^^^aj pd Terry Brown 

^CORDS, INC / 810 


70019 MANU^ C 










*v 


, 5 oi« 3N1 sa *co 3il . 

- --- ^v. 
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~v* ^ 

tiiwnmnj 




SIDE II 

: A 


THE CAMERA EYE (10:55) 

Music by Lee cr Lifeson. Lyrics by Peart 

WITCH HUNT (4:43) 

Music bv Lee & l.tieson Lvncs bv l\'art 

VITAL SIGNS (4:45) 

Music bv tee & Lifeson. Lvncs bv Peart 

All selections published by Core Music Publishing (AjfCAP) 
Prodjuced by Rush and Terry Brown 
i&d^]T~FDl y€rain Records.Inc. 
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CORDS, INC / 810 
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MONTGOMERY COUNTY 
COMMUNITY COLLEGE 

Record Production Workshop 1975-1976 


DM 84640 
Stereo 

® 1976 Record 
Production Workshop 



1. SUE'S BLUES - 

Sunshine Memorial Orchestra 

2. HELLO WORLD - 
Woody Woodbury and Wife 

3. ILLUSION - 

Margaretta Post, piano t 

4. ROLLING WIND 

Ken Hill and Steve Doughty 



MONTGOMERY COUNTY 
COMMUNITY COLLEGE 


Record Production Workshop 1975-1976 


DM 84640 
Stereo 

©1976 Record 
Production Workshop 

1. AS IT WERETJEVER TOLD - Ken Hill, vocals 

2. NANCY FROWkOKLAHOMA - Robert Fugo; vocals 
electric guitar, Jim Guardino, Guitar, John Knapp, 
Tenor Saxophone, Bill Payne, Back up vocals & 
electric guitar, David Schultheisz, Back up vocals, 
piano, Alto Saxophone, John Seitz, Percussion 

3. SWEET MELISSA - Megaton 

4. WORLDS END - The Fifth Fret Quartet 



mia oi S3{ 




GIROTONDO Dl STORNELLI 


GIROTONDO Dl STORNELLI parte I 

(E. Bargagli) 

GIROTONDO Dl STORNELLI parte II 

(E. Bargagli) 

GIRANDOLA Dl ALLEGRI STORNELLI 

(A. Sassetti) 


COMBO RECORD 


33 V 3 giri 


LP 20120-A 
ST 

ST 9747 

(9) 1973 


ROSINA E IL CAPELLONE 

(A. Sassetti) 

VIAGGIO Dl NOZZE 

(E. Bargagli) 

STORNELLI A DISPREZZO 

(E. Bargagli) 


MIRELLA con il Trio Marino 
e il complesso Aurora 


ftIPRODOTU - Vltf ^ K 







m,Q °i®nd /g 


GiROTONDO Dl STORNELLI 


LA PASTORELLA E IL CAVALIERE Dl MONTAGNA 


(A. Sassetti) 

LA SIGNORINA E IL CALABRONE 

(A. Sassetti) 

LA BARBIERA 

(E. Bargagli) 


combo record 


s 

33 */. giri 

T 




m 4 


D R. 


R i 

LP 20120 -B 

£ 


ST 


o 


ST 9748 



® 1973 



LA SORELLA DEL CURATO 

(A. Sassetti) 

LA CORSA DEI PARTITI 

(E. Bargagli) 

LA SUOCERA E LA NUORA 

(E. Bargagli) 

MIRELLA con il Trio Marino 
e il complesso Aurora 




ftipq ODOTTA • 







THE COUNTRYMEN 


1. I Ain't Never 

2. Song On The Juke Box 

Side One Stereo 

33 1/3 R PM 4358A 

3. Ramblin' Man 

4. The Best Way I Know How 

5. Six Days On The Road 

6. Linda On My Mind 

7. Marie Lavaux 




THE COUNTRYMEN 


1. Statue Of A Fool 

2. Roll On Big Mama 

Side Two | Stereo 

33 1/3 RPM 10 4358B 

3. You Gave Me A Mountain 

4. Rub It In 

5. Why Me Lord 

6. You Can HaveJHer 

(I Don't Want Her) 




COLD WAVE 

RECORDS 

“SURRENDER” 


CW 7012 
STEREO 

All songs (BMI) 


33 Vs RPM 
SIDE ONE 

Executive Producer 
TONY DENNARD 
Co-Producer: 
DAVID PRIDGEN 


1. KEEP THE BLOOD ON THE DOORPOST (3:11) 
Soloist - MARY A. STEWART 

(Mary A. Stewart) Cynthia-Michelle Music 

2. YES I LOVE YOU JESUS (2:41) 

Soloist - PAMELA D. THOMAS 

(Pamela D. Thomas) Cynthia-Michelle Music 

3. JESUS BE A FENCE AROUND ME (3:31) 
Soloist - PAMELA D. THOMAS 
Arranged by Pamela D. Thomas 

4.1 TRADE A LIFE TIME (3:16) 

Soloist • MARY A. STEWART 
Arranged by Mary A. Stewart 
5. THE LITTLE WOODEN CHURCH (4:51) 

Soloist - MARY A. STEWART 
(Arr: Mary A. Stewart) 

Cynthia-Michelle Music 




COLDWAVE 

RECORDS 

“SURRENDER” 


CW 7012 
STEREO 

All songs (BMI) 


33% RPM 
SIDE TWO 

Executive Producer: 
TONY DENNARD 
Co-Producer: 
DAVID PRIDGEN 


1. HIS EYES IS ON THE SPARROW (MEDLEY) (4:31) 

Soloist - PAMELA D. THOMAS 

(Words: C.D. Martin/Music: Charles H. Gabriel) 

2. SURRENDER (3:18) 

Soloist - MARY A. STEWART 

(Rev. W.D. Brown & Willie Morganfield) 

Arranged by Kenneth Morris 

3. BECAUSE HE LIVES (3:54) 

Soloist - PAMELA D. THOMAS 

(Words: Gloria & William Gaither/Music: William Gaither) 

4. HE WILL GIVE YOU WHAT YOU NEED (3:28) 

Soloist - PAMELA D. THOMAS 

(David Pridgen) Daprl Music 

5. LORD LET ME BE (4:05) 

Soloist - MARY A. STEWART 
(David Pridgen) Dapri Music 
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CRUSADERS 


1. STREET LIFE (J©e Sample-Will Jennings) 


2. MY LADY (Wilton Felder) 


PRODUCED BY WILTON FELDER, 
"STIX" HOOPER AND JOE SAMPLE 
FOR CRUSADERS PRODUCTIONS, INC 




crusaders 


1. RODEO DRIVE (High Steppin') (Joe Sample) 

. CARNIVAL OF THE NIGHT (Wilton Felder) 
3, THE HUSTLER ("Stix*' Hooper) 

4. NIGHT FACES (Joe Sample) 

PRODUCED BY WILTON FELDER, 

"STIX" HOOPER AND JOE SAMPLE 
FOR CRUSADERS PRODUCTIONS, INC, A 


FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 

Long Playing Non-Breakable Micro Groove 33 */& RPM 

© 1961 Folkways Records & Service Corp., 121 W. 47 Si., NYC, USA 

MARC CHAGALL 

written and read in Yiddish 
b Y 

AARON KURTZ 

SIDE I ( FL 9949 A 


PART i 




FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 

Long Playing Non-Breakable Micro Groove 33 */% RPM 

© 1961 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

MARC CHAGALL 

written and read in Yiddish 
by 

AARON KURTZ 

i 

| SIDE II r FL 9949 B j 


PART II 
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"HE BROUGHT ME" 

REV. THOMAS L. WALKER 


IDE ONE 

LOOK WHERE HE BROUGHT ME FROM 4:13. 

(William Thorne) 

GREAT THINGS 2:39 

(Jessie Dixon, LexicbniVliJsic/Dixon Music ASCAP) 

, MY GOD IS A GOOD GOD 2:00 

O' (James Barnes) 

1THINK MORE OF OTHERS (And Less Of Me) 5:10, 

•y (Glen Campbell, Beachwood Music) 

^ % ©1983 All Songs Published by y 

< v / Atlanta International Music A 

'V* AIM (T) Publishing BMI 

^ ©1983 Atlanta International ^ 

Record Co., Inc. 

Re Corel Cn I rsC. 















"HE BROUGHT ME" 
REV. THOMAS L. WALKER 


I LOVE JESUS MORE TODAY 3:35 

THE ANSWER TO "ONE DAY AT A TIME’ 
(Alvis Armstrong & 1 homas L. Walker) 
FAITH 3:36 

(Public Domain) 

A CLOSER WALK WITH THEE 3:37 
(Public Domain) 

HE STOOD BY MY SIDE 3:47 

(Malaco Music BMI) 

©1983 All Songs Published by 
Atlanta International Music 
V* AIM (T) Publishing BMI o 


©1983 Atlanta International ^ 
’ai Record Co - lnc - , -ne^ 0 
*® c °r a co., Inc. 














ADEX 

RECORDS 


LUSHYBANTON 
"EXERCISE" 


331/3 rpm 
mixed by: 
VICTOR FRANCO 
and TONY Tat 
DA CRIB STUDIO 



ADEX - 003 
SIDE A 

REGGAE SIDE 

1. DANCEHALL MIX 3:25 

2. RUDE BOY INSTRUMENTAL 3:25 

3. RUDE*A*PELLA 2:27 

PROHI IT cn A ARRANOFD K/• TONY t ft AL TAYLOR nt DA CRIB STUDIO. 



-» 8 ) 





LUSHYBANTON 


"EXERCISE" 


331/3 rpm 
mixed by: 
VICTOR FRANCO 
and TONY Tat 
DA CRIB STUDIO 


ADEX - 003 
SIDEB 

REGGAE HOP SIDE 

1. RADIO HOP MIX 3:25 ; 

2. HOPSTRUMENTAL 3:28 £ 

3. "RAZOR" HOP MIX 4:35* <8 

♦EDITED BY ROB “RAZOR* KEllMAN 

PRODUCED & ARRANGED by: TONY T & AL1AYIOR at DA CRIB STUDIO. A 

\ CONEY ISLAND, BROOKLYN. NY A- 

CO-EXECUTIVE PRODUCER: ALAN ONATOLU CT 

EXECUTIVE PRODUCER: ADE ADEOYE ' 


'^Wbufed^VPRe 00 *' 


0 $ 





RECORDS 


SHLP-62 

Stereophonic 



SIDE A 
33% RPM 









SHLP-62 

Stereophonic 



SIDE B 
33% RPM 
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HANDEL 

WATER MUSIC 

(Complete) 

I—Hornpipe - (Allegro) 
-(Allegro) - (Hornpipe) - Menuet - Air 
-Lentement - Air - Menuet - (Menuet) ■ 
(Gigues) - (Menuet) Coro 


Fidelity 


THE HEWITT ORCHESTRA 

MAURICE HEWITT, Conductor 


Recorded in Paris 
















AP-66 


Side A 

33 1/3 R.P.M. 


1. - CUANDO ME MUERA - Cumbion - (Julio San Juan) 

2. - M&RENITA - Merengue - (JulioSan Juan) 

3. - V0\ A PADECER - Sonsonete - (Oscar Fajardo) 

4. - LOOT ENAMORADO - Bolero - (D. R.) 

5. - CANTO P ROVINCIANO - Cumbidn - (Julio San Juan) 




S ° Ut HEASTIRH .*<*>*> 


















RECORDS < 6 > 





RECORDS ® 


LO MEJOR DE 
JULIO E R A Z 0 



1 - DONA CHE PA (J. M. PeRaronda) 

2- EL OJO PELAO (J. M. PeRaranda) 

3- MARIA Y SU PAN (Julio Erazo) 

4 - PUYA PUYARA (Julio Erazo) 

5” SIN ESPERANZA (Julio Erazo) 

6«* SIR VIENTAS MODERNAS (J. Erazo) 
( 3499 ) 




vr 
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TIE IS5EIT PATTEISfil 'ItEIS 
"GIVE IW A CHANCE” \ 

PRODUCED BY GEORGE BUTLER 


Veep 


VPS 16532 
SIDE 1 

VPS 16532 A 

STEREO 


GIVE HIM A CHANCE 
(Mo LANE) 3:02 
I * V E GOT JESUS 
(Ro PATTERSON) 2:35 
TROUBLE DON’T LAST ALWAYS 
(ARRo BY Ro PATTERSON) 2:58 
I’VE BEEN BORN AGAIN 
(ARRo BY Ro PATTERSON) 3:16 
I THANK MY LORD (HE BROUGHT ME 
, FROM A LONG WAYS) 

(ARRo - BY Rr- PATTERSON) 2:33 
TOP OF TFTE MOUNTAIN 
(ARRo BY Ro PATTERSON) 2:15 


^t/sts records 


THE RISES? MTTERSiN SINGERS 
"GIVE HIM A Chance- 

produced BY GEORGE BUTLER 



' 


l ) 


VPS 16532 
SIDE 2 

VPS 16532 B 

STEREO 


1. COME TO JESUS (HE WILL DELIVER YOU) 
(Ro PATTERSON) 2:42 
2o LET NOT YOUR HEART BE TROUBLED 
(Ro PATTERSON) 2:54 
3. TELL JESUS 
n (r 0 PATTERSON) 2:52 
4o A PITY AND A SHAME 
(Mo WILLIAMS) 3:18 
5o GREAT DAY COMING 
(Ro PATTERSON) 2:-©7 






^^T/STS RECOP° 6 N 



JVIERICAN FOLK SONGS 
RAUN MacKINON 


SP-7024 



3314 RPM 

(SP-7024-A) 


HOUSE CARPENTER (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 2:49 
LITTLE DAVID (Raun MacKinnon) 

Cameo-Parkway Publ. (BMI) 2:07 
WAY FARING STRANGER (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 2:16 
THE TREES THEY DO GROW HIGH (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 3:43 
FREIGHT TRAIN (Elizabeth Cotton) 

Melody Trails, Inc. (BMI) 1:52 
I KNOW WHERE I’M GOING (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 1:41 
BONNIE, EARL OF MURRAY (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 2:14 


^RKWAy RECORDS 






PRETTY POLLY (Raun MacKinnon) 
Cameo-Parkway PubL (BMI) 2:30 

WHAT SAYS THE HEART (Raun MacKinnoi 
Cameo-Parkway Publ. (BMI) 2:20 

TRUE LOVERS FAIRWELL (Raun MacKinnon 
Cameo-Parkway Publ. (BMI) 2:10 

MARY WORE THREE LINKS OF CHAIN 
(Raun Mackinnon) Cameo-Parkway Pubh (B 

DINKS BLUES (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 3:49 

LEATHER WING BAT (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 1:36 

GREENWOOD SIDE (Raun MacKinnon) 
Cameo-Parkway Publ. (BMI) 2:35 


RECORDS 


1:45 






VESUVIUS 


R.g. 


TONY DALLARA SINGS 

TONY DALLARA 

(Orchestra: EZIO LEONI) 


4408 A 
33% R.P.M. 

STEREO 

VOCAL 


✓ 

4 




Recorded In Italy By: 
GUSRTLER 
(BHEM) 


% 


1 - BAMBINA BAMBINA (DaJIara-Mogol-G. Libano) 2:30 
2 - PRIMO AMORiE (Simoni-Lavagniino) 2:21 
3 - BAG BACI (pyiltips-Vance-Dallara-Mogol) 2:22 
4 - AMliAMOC! COSE (LocateIli-De Ponti) 2:15 
5 - Ml SENTO IN ESTASI 
(Roboschi-Stellari) 2:21 






/ 


6 V 


*t, 


% 


6 - NULLA R1MPIANGERO' 
(Notarius-dumom) 2:06 




0 f tD§ D | V | S |oN ^ 
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VESUVIUS 

Reg* 

TONY DALLARA SINGS 

TONY DALLARA 

(Orchestra: EZIO LEONI) 


4408 B 

' 33% R.P.M. 

STEREO 


VOCAL 


Recorded In Italy By: 
GURTLER ! 
(B'HEM) 




1 - CATERINA (S h u m a n - B o w e r- P i n ch/i - Da II a r a) 2:01 
2 - COME TE (Testoni-Camis) 2:30 
3 - POVER1 MIILIONARI (Verde-Trovajoli) 2:29 
4 - CONiDANNAMI (Testoni-Abbate-Panzuti) 2 : 38 
5 - SONG PAZZO Dl TE 
(Abbate-Futur) 1 .56 




/• 




*r< 


6 - NON E’* COST (VanteWru) 2:20 
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THE ARGUMENT PART 

BY MICHEAL ASOUNA 
WRITTEN BY SUGAR ALOFS 
Executive Producer Herbert Sam De Suzo 
Music Arranged By Leston Paul 
Records Mix By Sunset Studio 
DD 002 -89 






ENTERPRISES 

Unauthorized Duplication is a violation of applicable laws 


SIDE B 




33 l/3 


PUBLIC ADVISE PART 2 

BY MICHEAL ASOUNA 
WRITTEN BY SUGAR ALOES 
Executive Producer Herbert Sam De Suzo 
Music Arranged By Leston Paul 
Records Mix By Sunset Studio 








CHARLES MOUTON 


1. PIECES FOR LUTE 

Dialogue — La Malassis — Le Toxin — 

La Gaubade — La Ghangeante — L’heureuse Hymen — 

L’amant content \ (12:03) 


Side 1 


H25018 


BOISMORTIER 

2. DAPHNSS ET CHLOE 

(16:40) 

Marche — Menuet — Contredanse 
Air — Gavotte — Loure — Bourree — Musette 
Tambourin 

WALTER GERWIG, Lute 
Chamber Orchestra 
EMIL SEILER, Conductor 






*4 


°/l <7 


' S, ° N °F METRO-GOLD^'^^^ 







** **• i 

MICHEL de la BARRE 

1. SUITE IN G MAJOR FOR FLUTE 

( 10 : 12 ) 

Grave ~ Vivement — Tempo I -r- Chaconne 
GUSTAV SCHECK, Flub 


I 

|g; -li 

Side 2 





i; i 

H2S018 



JEAN MARIE LECLAIR 

2. SONATA FOR VIOLIN & CONTINUO, 
“LE TOMBEAU” 

(14:41) 

Grave —. Allegro ma non troppo — 

Gavotte (grazioso) — Allegro 
ULRICH GREHLING, Violin 
FRITZ NEUMEYER, Harpsichord 


0 /Vo ^metro-goldWV^^ 
















0^0 









AL COMPAS DE MIS RECUERD 

VARIOS ARTIST AS 


&E. 9383 
LADO-A 


U EL PLEBEYO -Vais 
2- YO LA QUERIA PATITA^Vals 
3 q - HISTORIA DE Ml VIDA Vais 
.. LA FLOR DE LA CANELA-VaSs 
5 « JUANITA Vais 
6NUNCA PODRAN Vais 
7 a LIMES A Vais 
So* 1 I MAG INAC SON Vais 


to la refacidn de Int^rpretes, a 
editor as en la contratapa de esi 


ores y 
disco, 


Industria Peruana » M C R. 






RECUER 


ARIOS ARTI 


1. TRjSTE DESPEDIDA Vass 
l B - iVIVA EL PER U Y SERE NO ! -Vais 
3, MELGAR Vais 
4 Ml PERU Vais 

5 - LA ROSA DEL PANTANO Vais 
6* DEJALO QUE SE VAYA Vais 
7,* REGRESA Vais 
YA NO ME QUIERES Vais 

Ver la reiacidn de int6rpretes* autores y 
edsto+as en fa cont*atapa de este disco. 



VESUVIUS 

Reg, 

AMORI D’ALTRI TEMPS 

("Romantic Songs of Yesteryear") 
Vocalist: EMILIO PERICOU 

(Orchestras: BRUNO CANFORA and ILII6R PATTACINI (*) ) 


/ 4404 A 

, 

STEREO 

BIEM 

•( -1 

i 

Recorded in Italy by: 

' , j 

33% R.P.Mi 

RICORDI 




1. COME UNA SIGARETTA (Mascheroni-Mendes) 

2. SCETTIGO BLUES (RuWUDe Filippis) 

3. COME UNA COPRA Dl CHAMPAGNE (*) (Rampoldl-Borella) 

4 . VIPERA (E. A. Mario) 

5. CION DO LO D'ORO (GugUelmetH-Cherubini) 

6. TANGO DELLA GELOSIA (Mascherorci-Mendes) 

7. ADD SO TABARI N (Rulti-Bareila) 

8. 1L TANGO DELLE CAPINERE 
(Bixio-Cherubini) 

Distributed By MGMi 
HEW YORK 



VESUVIUS 

Reg. 

AMORI D’ALTRI TEMPI 

("Romantic Songs of Yesteryear") 
Vocalist: EMILIO PERICOLI 

(Orchestras: BRUNO CANFORA and ILLER PATTACINI {*) ) 


4404 B 

BIEM 

Recorded in Italy by: 

RICORDI 




r 

STEREO 


33% R.P.M. 


1. ABAT-JOUR (Cobianco-Neri) 

2. COME PIOVEVA (*) (A. Gill-M. Testa) 

3. VIOLINO TZIGANO (*) (Bixio-Cherubini) 

4. ADDIO, SIGNORA !... (Simi-Neri) 

5. TIC Tl, JTIC TA (Feola-Lama) 

6. SJGNORINELLA (*) (VaJente-Bovio) 

7. CAP IN ERA (A. Giuliani) 

8. FI LI D*ORO (*) (Ruongiovcmni-Capurro) 

Distributed By MG-M RECORDS, 




Rodney & Randy Miller 

1. Ross’ Reel/Lady of the Lake/ 

Forester’s Hornpipe 5:15 

2. Steamboat Quickstep/White Cockade/ 

New Rigged Ship 3:47 

3. Road to Boston/Jenny’s Gone to Linton 3:53 

4. Glise de Sherbrooke/Whalen’s Breakdown 4:05 

5. Petronella/Green Mountain Petronella 5:09 

©/(g) 1981 Alcazar Productions, Inc. 





SIDE 2 

NEW ENGLAND CHESTNUTS 2 


Rodney & Randy Miller 

O’Donal Abhu/Rocks of Brae/ 

Meeting of the Waters 3:59 

2. Maggie Brown’s Favorite/Shetland Boston 3:53 

3. The Gay Gordons/Farewell to the Glen 3:15 

4. Fisher’s Hornpipe 4:03 

5. Heather Island/Amelia’s Waltz* 5:49 

* © Bob McQuillen 1981 
(g)/(g) 1981 Alcazar Productions, Inc. 
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STEREO 

33 


2810 015 S 1 
Made in West Germany 


2543 810 


GEMA 


Igor Strawinsky 

Symphonie in C fur Orchester 


1. Moderato alia breve 

2. Larghetto concertante - attacca: 

3. Allegretto 

4. Largo - Tempo giusto, alia breve 

Berliner Philharmoniker 
Dir.: Herbert von Karajan 


© 1972 Polydor International 
GmbH, Hamburg 


01,1 1° pus joaniiojil ^ ' 






















^ 'Tleutsche 
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STEREO 

33 


2810 015 S 2 
Made in West Germany 


GEMA 


Igor Strawinsky 

Concerto in D fur Streichorchester 

(Rev. Vers. 1946) 

1. Vivace 

2. Arioso. Andantino 

3. Rondo. Allegro 

Circus Polka fur Orchester 

komponiert fur einen jungen Elefanten 

Berliner Philharmoniker 
Dir.: Herbert von Karajan 

® 1972 Polydor International 
GmbH, Hamburg 













LA 

RONDALLITA 

L U Z DEL 


PENSAMIENTO 
ALMA MIA 



LADO A 
CN-LP 502 
33 1/3 RFM 
STEREO 


1.LUZ DEL PENSAMIENTO(0. SOTO)3 20 
2.EL BURRtTO DE BELEN SE PERDI0(R. CABRERA) 2:53 
3. PRESAG 10 (LUIS M. RIVERA)2:43 
4.CAR0LSIT0(D.R.)2:15 
i 5. Ml CASITA(R-CABRERA)3:38 






% 




1977 


C °*Di 


'* CALLE CEf^ 








LA 

RONDALLITA 


T IT 7 n P T PENSAMIENTO 

L U Z, L) h L ALMA M|A 




|§II-’CARLINER#S§ 


INC 



1.MI CABANA(R.CABRERA)2 40 
2.SANC0CH0 ORIENTALILUIS M. RIVERA)2:58 

3. EL GATITO SAPIRONIR. U. De M0RALES)2 51 

4. NEGRITA DE BARL0VENT0(R. CABRERA)308 

5.LUZ DEL ALMAMIA(EFELIX)2 57 


1977 


° R °S CALLE 










,ARL FILIPIAK 


All Songs BMI 
© 1988 
Car-Fil Music 

STEREO 


SIDE ONE 
GEO-1001 


ELECTRIC THOUGHTS - 4 

(Carl Filipiak) 

2. 2 P.M. - 4:35 

(Carl Filipiak) 

THE GREAT SUSPENDER - 

(Paul Soroka) 


:39 


1 . 


6:33 


3. 




•O. sox 18922. 





CARL FILIPIAK 


All Songs BMI 
© 1988 
Car-Fil Music 


SIDE TWO 
GEO-1001 


STEREO 


1. BOP ROCK - 5:00 

(Carl Filipiak) 

2. NO RETURN - 3:36 

(Carl Filipiak) 

3. STRAIGHT RED - 3:41 
(Carl Filipiak) 

4. OFF CENTER - 4:42 
(Carl Filipiak) 




0f '*ed Duplication >s a 



Side 1 


SO 2012 


2. ELIJAH 

2:27 

Original Gospel Harmonettes 

Hermosa BMI (Dorthy Love) 


3. OH LORD (FIX IT) 

2:42 

The Original Blind Boys 

Hermosa Music BMI (Johnny Fields) 



4. YOU GOT TO MOVE 

The Original Blind Boys 

Hermosa Music BMI (Johnny Fields) 

5. JERICO WALLS 
Original Gospel Harmonettes 
Hermosa Music BMI (Dorothy Love) 

. TRUST AND OBEY 




TOGETHER AT LAST 

1 ORIGINAL BLIND BOYS AND THE GOSPEL HARMONETTES 
VOL. Ill 


1. PRECIOUS MEMORY : 

Original Gospel Harmonettes 
Roberta Mairtin Studios (Roberta Martin) 


SO-2012 


2. LOOKING FOR A HOME 3: 

Original Gospel Harmonettes 

Roberta Martin Studios (Roberta Martin) 

3. THE WORLD HAS CHANGED 2:1 

Original Gospel Harmonettes(Dorthy Love) 
Hermosa Music BMI 

4. POWER OF THE HOLY GHOST 2:! 

Original Gospel Harmonettes(Dorthy Love) 
Hermosa Music BMI 

5. THIS FRIEND JESUS 1:! 

The Original Blind Boys (Johnny Fields) 
Hermosa Music BMI 

6. COMING UP THRU THE YEARS 2:! 

. The Original Blind Boys (Johnny Fields) 

Hermosa Music BMI 

Listening Time 17:35 ^ 




La Cancion de Los Andes 

pCKKSQ J^Fodisa J^podiso / pQOiio /^fodiso Jv.fddisc 

Duo BENITEZ VALENCIA 

fe < 5l51.-i-f >Q< ^* Q Afa<*i*a AFodiso A fbdi*o Apodif c 

33% A 

u?tJ J ■ 550.002-A 

Rpm. 


albazo 


Victor Valencia 
C. Mendoza 
Angel Jaramillo 
Miguel A. Cazares 
Luis F. Sanchez 
Rafael Carpio 


1- DOLENCIAS 

2- LA CANCION DELOS ANDES fox incaico 

3- OiOS AZULES tonada 

4- NAUFRAGO pasillo 

5- DESD1CHAS albazo 

6- HOJA SECA pasillo 


Industria Ecuatoriana 



~jO 



RRIVl 


RONDADOR 


Cancion de Los Andes 


Duo BENITEZ VALENCIA 


\ 1- LA NARANJA 
V2- ANGEL DE LUZ 
V A LA MADRUGADA 
i DESDE EL CORAZON 

5- \p J E R A S 

6- k SALINERO 


tonada 

pasillo 

albazo 

pasacalle 

pasillo 

albazo 


Carlos ChSvez B. 
Benigna Davalos 
G. Obando 
Cesar Baquer'o 
Carlos Brito 
Tradicional 


Industria 


Ecuatoriana 






RECORD COMPANY 

NEW YORK. U.S.A. 


JA, DAS HABEN DIE 
MAENNER SO GERNE 

Der fIoffe Franz und seine Bierbrummer 

I 

Long Playing GOLDEN TONE 

[ 3314 RPM i '■ ' } 

1(33-01 H-A-ST) FLPS 1461-A 

JA, DAS HABEN DIE MAENNER SO CERNiE / 

(Bader-Braun-Steeverr) 

ALLES WEQEN DIR (Seit vierzehn Tagen) 

(Bader-Braun-Steeven) 

ES ZOGEN DREI BURSCHEN WOHL UEBER 
DEN RHEIN (Frau Wirtin) 

(Bader-Braun-Steeven) 

'ACH JOSEPHINE 

(Bader-Braun-Steeven) 

WIR BLEIB£N EWIG SO JUNG WIE HEUTE 
(Bader-Braun-Steeven I 
DAS BOLLE-LIED 

(Bader-Braun-Stccvcn) 

DAS BIER, DAS LAEUFT UND LAEUFT 
(Quantz-Schiffer) 

Licensed by EURODISC 
MUSIKPRODUKTION, Germany 


JjmJka. 

RECORD COMPANY 

NEW YORK, U.S.A. 

JA, DAS HABEN DIE 
MAENNER SO GERNE 

Der flotte Franz und seine Bierbrummer , 

DIE NACHT 1ST NIGHT ALLEIN ZUM SCHLAFEN DA 
(Mackaben-Hesse) 

HEUT WAR !CH BE! DER FRIEDA 
/ (Cowler-Rotter) 

Long Playing GOLDEN TONE 

3314 RPM ) STEREO 

(33-01 14-B-ST) FLPS 146/1 -B 

WfNN DU NIGHT KANNST, LASS MICH MAL (Koerner-Gruenbaum) 
ICH BIN SO SCHARF AUF ERIKA (Bootz-Karlick) 

HEUT GEHN WIR MORGEN ERST INS BETT 
(Nelson-Gilbert-Neubach) 

HEUT 1ST DIE KAETE ETEPETETE (Profes-Stransky-Rotter) 

DU BIST ALS KIND ZU HEISS GABADET WORDEN 
(May-Schwarz-Pflanzer) 

MEIN PAPAGEI FRISST KEINE HARTEN EIER (Kollo-Frey) 

ES GEHT DIE LOU LILA (Katscher-Beda) 

AUF WIEDERSEHN, HERR DOKTOR (Kaper-Rotter) 

ICH HAB' FU!ER DICH 'NEN BLUMENTOPF BESTELIT 
(Bootz-Karlick) 

VAETER HABEN IMMER DURST tBrauer-Strand) 

AUF DEM BAUME, DA HAENGT 'NE PFLAUME 
(Komzak, Bearb: Heyer) 

WENN DU DENKST, DER MOND GEHT UNTER 
(Wappaus-Krier-Seidl) 

Licensed by EURODISC 
MUSIKPRODUKTION, German' 



‘-“” v nr»i '*«** 




jVerleih. Keine un er /; 


' a ubf e 



x 




? ©1981 ORFEO Classic Schallplatten und Musikfilm GmbH 

(lx) 8 175) 

Made in West Germany 


< 5 ° 

\n 


>TEREO 33 • DldHiL^ •' , A 


D.P 


Heinrich Schiitz 

Weihnachtshistorie • Christmas Story • Histoire de Noel 
SWV 435a 

Introduction - Intermedium I-VI (1. Teil • part • partie) 




Rachel Yakar, Mezzosopran • Heiner Hopfner, 
Tenor • Harald Stamm, BaB 
^ Miinchner Motettenchor • Miinchner c 
Residenzorchester 




Hans Rudolf Zobeley, Dirigent 




r °/7o 




^‘cab/e laws. Tousdroitst^ 


/ c ^M cS ' 


'"'Ml*ncs, \ _ ff 








ADDIE.O ^ 

ALL STAR PROMOTIONS 
RECORDS 



PRODUCED 
BY ALL ^TAR 
PROMOTIONS LTD 
ADDIBi.0 
PROMOTIONS 


CRISIS 

G.FRANCIS 

DARKIE 

ALL RIGHTS RESER; 














33 1/3 RPM 
STEREO 


Broken Promise 
SIDE 1 
CO-X1149-A 


002 





INSIDE 


33 1/3 RPM 
STEREO 




1. War 

2. You're The One 

3. Murder, Murder 

4. Never Had Much 

5. Inside Out 


All songs Watson/McClench 

PRODUCED BY the INTENTIONS 

0 1983 new joke music 



BANDA MUNICIPAL DE QUITO 

* 1. MIRA, M I RA-Cumb i a <Ch. Novarro) 

2. SUELTALA PA'QUE SE DEFI ENDA-Pompo 

(Luis Gonzalez) 

t 

LP- 42-133 

FABRICACION ORDENADA POR EL DEPARTAMENTO 
DE EDUCACION Y CULTURA DE 
LA MUNICIPAL I DAD DE QUITO 

RESERVAD08 T0D08 L08 DERECH08 PEL PRODUCTOR FO- 
NOGRAFICO Y DE LOS AUTORES DE LAB OBRA8 GRABADA8 
EN E8TE DISCO Y PROHIBIDA 8U REP80DUCCI0N, RADIO¬ 
DIFUSION, EJECUCION Y UYILlZACiON PUBLICA. 

GUAYAjOiyCttABOBj 

2241-PRO-12 

» SAD RAM 

(?) 1968 3-NO-Bolero (A , ,Ma nz a ne r o ) 

4 .LA DANZA DE LA CHIVA-Cumbia 

(Miguel A. Rodriguez) 

» 5.o AS I, AS I -BcM e ro 

(A bi ! io Bermudez) 

6.LAS TROMPETAS«Cumbia 

(Dei*echos Reservados) 






BANDA MUNICIPAL DE QUITO 


* 1 EL CHULLA QU I TENO-Pasacal i e 

(A S if r e d o Ca.r p i o ) 

*2-CH0LA CUENCANA-PasacaI I e (R.Carpio A.) 

LP-12-133 

FABRICACION ORDENADA POR EL DEPARTAMENTO 
DE EDUCACI ON Y CULTURA DE 
LA MUNICIPALiDAD 

RE8ERVAD08 T0D08 L08 DERECH08 DEL PRODUCTOR FO* 
\ NOGRAFICO Y DE LOS AUTORE8 DE LAD OBRA8 GRABADA8 
? EN E8TE DISCO Y PROHIBIDA 8U REPr6DUCC!ON, RADIO- 
<\ DIFU8ION, EJECUCION Y UTIUZAOION PUBUCA. 

[usmcHo m tumii.tcnmj 
2242-PRO-12 

* SADRAM 

® 1968 3.RlOSAMBENITA-PasacaiIe 

(Guillermo Va z q u e z ) 

■•4. GUAYAQUIL DE MIS AMORES-Pas i Ho 

(Nicasio Safadi) 

#5.AMBA TO TIERRA DE FLORES PasacaI i e 

(Carlos A , R u b i r a infante) 

6. ALMA LO J ANA - Pa^s i I lo 

( c.Ojeda D . ) 






TILL A KISS YOl 


JIMMY LONDON 










uced by: 
Bobby Digital 
& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steel ie & C lee vie 


Distributed! By: 

V.P. RECORDS 
ttq-21 JAMAICA AVE 
JAMAICA, N.Y. 11432 
(718^291-7058 


^ABAMBA 

DEAN FRAZER 


^-^ otionte o^ 



































Produced by 
IHEKACHAMA 
Exec. Producer 
BASIL MARSHALL 


SIDE A 
SRS0120-A 

Distributed by 
SURE SHOT 
(718)859-2988 


DANOVAN NEWBY 
TREVOR ROWERS 
Published 
KA-CHA MUSIC 


SLOWDOWN 

(Trevor Flowers) 

IHEKA-CHAMA 



Produced by 
IHEKACHAMA 
Exec. Producer 
BASIL MARSHALL 
Arranged by 
DANOVAN NEWBY 
TREVOR FLOWERS 
Published 
KA-CHA MUSIC 


SIDEB 

SRS012CFB 

Distributed by 
SURE SHOT 
( 718 ) 859-2988 


SLOW DOWN CD.J. VERSION) 

IHEKA-CHAMA & 
WILLIE WINKLE 














WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Subject to 
Criminal Prosecution 


Nashboro 7166 


Produced By Shannon Williams 
(Nb-7166-A) 


© 1976 Nashboro 


DRY BONES 

REV. WILLINGHAM 


DRY BONES (PD) 

A PRAYER FOR YOU 

(R. Willingham—Strange Music SESAC) 

g 6 t TO LIVE A CLEAN LIFE 

(R. Willingham-Strange Music SESAC) 

IT’S ALRIGHT 

(R. Willingham-Strange Music SESAC) 

JESUS IS COMING BACK 

(R. Willingham—Strange Music SESAC) , 


NASH' 


NASHBORO 


K RECORDS 








INASHBORO 
I RECORDS 


WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Sublect to 
Criminal Prosecution 


SIDE 2 (8) 
STEREO 


Nashboro 7166 

Produced By Shannon Williams 
(Nb-7166-B) 


@ 1976 Nashboro 


DRY BONES 

REV. WILLINGHAM 


1. FEED ME JESUS (PD) 

2. REV. WILLINGHAM PRAYS FOR THE PEOPLE 
(R. Willingham—Strange Music SESAC) 

3. NO CHARGE 

(H. Howard—Wilderness Music BMI) 

4. ONE OF MY FAVORITE PSALMS (PD) 

5 . A PRAYER TO KEEP YOU 

(R. Willingham—Strange Music SESAC) 


NASH' 




Something 

Special 


THE 

ROY MEYER SWINGERS 


STEREO 



SIDE 1 
102-A 


ACADEMY AWARD WINNERS (14 52) 

1. Moon River 

2. Raindrops Keep Failin’ On My Head 

3. Days Of Wine And Roses 

4. In The Cool, Cool, Cool Of The Evening 

5. You’ll Never Know 

6. Never On Sunday 

Piano > Roy Meyer, Bass - Bill Chant, 

Guitar-Vic Jurei, 

Drums - Boj Till! 


CQ **97 A 



Something 

Special 


THE 

ROY MEYER SWINGERS 


STEREO 



SIDE 2 
102-B 


ARTHUR KENT HITS (15:59) 

1. Bring Me Sunshine 

2. Lost In The Night 

3. Millions Of Roses 

4. The End Of The World 

5. Medley ~ 8 more hits 

Piano-Roy Meyer, Bass-Bill Chant, 
Guitar - Vic Jurez, 

Drums - Don Hunt 


CO 4707 B 




SIDE A 
40022 


33-1/3-RPM 




Mi FOOD 

C.Bailey 

(Mikey 2000 Dance Hall Mix) 

CAPELTON 




S6adk*if*tM6€A 




Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435. 
gl 8) 291-7058 

VP. OF FLORIDA. 

5893 S.W.21$t.STREET. 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 


EASY FI SAY 

(C. Campbell) 

Terror Fabulous 



All Rights Reserved 








1995 

Prod. By Shocking Vibes Crew 
Exec. Prcd. Patrick Roberts 
VPF D-5652-AA 


DistributedBy 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y.11435. 
718) 291-7058 
^Iso. 

VP. OF FLORIDA. . 
5893S.W.21st.STREET, ! 
W. HOLLYWOOD. 

FL. 33023. 
(305)966-4744 


PRESSURE DEM 

(M.Wolf/P.Tyrell) 

Tanto Metro 
VERSION 


All Rights Reserved 






Steely & Clevis 
For 
S&C 
Productions 

®©19W 


NASTY MAN 

JOHNNY P. 


RECORDS 


Distributed By: w 

V.P. RECORDS 
170-21 JAMAICA AVE, 
JAMAICA, N Y. 11432 
(718) 291 7058 
& 

Jet Star Records iU 
(441)961 5818 


Side 


45 


PM 


Arranged Bi 
PrQ.duc.ed.bAV 






Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291 7058 
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TIMOTHY EDWARDS SCHOOL 
1980 ENTERTAINERS 

PRESENT 

THE SOUND OF MUSIC - directed by Ralph E. Graner 
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1. Preludium 

a. Dixit Dominus 

b. Morning Hymn 

c. Angelus Bells 

d. Alleluia 

2. The Sound of Music 

3. Maria 

4. My Favorite Things 

5. Do-Re-Mi 

6. Sixteen Going on Seventeen 


Full Dynamic Range Recording 
Allen Associates 
Plymouth, Connecticut 
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OHS-90164 

SIDE ONE 


1. KEEP ON THE SUNNY SIDE (2:29) 

2. I NEED THE PRAYERS OF THOSE I LOVE (3:30) 

3. ROW US OVER THE TIDE (4:12) 

I. I DREAMED I SEARCHED HEAVEN FOR YOU (4:12) 
5. I HAVE FOUND THE WAY (2:33) * 

* 6. SURELY I WILL (2:27) A? 

^ 7. WHAT WOULD YOU GIVE IN EXCHANGE Ti 
. FOR YOUR SOUL (5:48) J 
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HARRY AND JEANIE WEST 

I NEED THE PRAYERS OF THOSE I LOVE 
OLD TIME SACRED PICKING & SINGING 
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1. PRECIOUS MEMORIES (4:03) 

2. SHAKE MY MOTHER'S HAND FOR ME (4:04) 

3. THIS WORLD IS NOT MY HOME (3:32) 

4. WHERE THE ROSES NEVER FADE (3:21) ^ 

5. IN HIS CARE (2:31) ^ 

6. SUNNY SIDE OF LIFE (3:45) 

7. DON’T YOU HEAR j 

JERUSALEM MOURN (4:08) 
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1. - TRAVERSER A L' AUTRE BORD 

( R Phanord) 

2. - TALE KONSA 

( R Phanord) 

3. - VIVRE A DEUX 

(R Phanord) 

4. - I’VE CORSSED OVER THE LAND 

( R Phanord) 
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SPREAD THE NEWS 
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STEREO 


33'/ 3 RPM 
Side One 


1. SPREAD THE NEWS—2:18 

2. KING JESUS—3:13 

3. HOW GREAT THOU ART—3:23 

4. BATTLE HYMN OF THE REPUBLIC—4:46 
(Plano Solo) 

5. PICK UP THE PIECES—2:44 
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PRAISING GOD IN SONGS 


MT. SINAI BAPTIST MASS CHOIR 

1. JESUS I'M DEPENDING ON YOU 
(Milton Brunson) Lead, Arnetta Aiken 

2. ALL I WANT TO DO IS LOVE YOU LORD 
(Rev. A.J. Collins) MASS CHOIR 


SIDE ONE 
VOLUME ONE 
RECORDED LIVE 
ON LOCATION 


C-00106LP 
STEREO 
THIS RECORD IS NOT 
FOR COMMERCIAL 
SALE 

WOMEN IN WHITE WITH BERNARD PINDER 
3 IT'S MY DESIRE 

(J. Cleveland) Lead, Joyce Cottman & Bernard Pindar 

4. LORD HERE WE ARE AGAIN 
(Not Known) WOMEN IN WHITE 

BETHANY BAPTIST DANIEL JACKSON, & MALE CHORUSES, 

5. MERCY 

(Not Known) Lead, Lisy Nicherson 

6. LIFE'S RAILWAY 
(Public Domain) THE CHORUSES 

7. ONE DAY AT A TIME 
(Not Known) Lead, Ocie Grant (SENIOR CHOIR) 




CONCERT RECORDS 


"PRAISING GOD IN SONGS" 

ST. LUKE'S CHURCH 

8. OH I WANT TO SEE HIM 

|U«known| SENIOR ft MALE CHORUS, Lead, Donna Rice 

9, THE POWER OF GOD 

(Not Known) ST. LUKE S CHORAL ENSEMBLE, Lead. Martin Hoilie 


S9DE TWO 
VOLUME ONE 
RECORDED LIVE 
ON LOCATION 


UNITY BAPTIST MASS CHOIR 

10. UNCLOUDY DAY 

(Public Domain) Lead, Faith Tull 

11. JUST A LITTLE WHILE 
(Unknown) DEACON WM. THORPE 

ST. DANIELS METHODIST 

12. TESTIFY 

(Unknown) YOUTH CHOIR, Lead, Jason Miller 

13. WHEN WE ALL GET HEAVEN 

(Public Domain) MALE CHORUS, Lead, John Miller, Jr. ft John Mason 
FAIRVIEW BAPTIST HOLLMAN'S GOSPEL CHORUS 

14. I'M GOING THROUGH 
(Robin Moat) Lead. Alma Thompson 

15. COMMITTED TO JESUS CHRIST 
(Robin Moat) Lead, James Taylor 
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SIR ALEXANDER GIBSON, Conductor 

Edwin Paling, Leader 
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Sibelius 

LEGENDS, Op.22 (Lemminkainen Suite) 

Breitkopf & Hartel (Ldn) Ltd./M.C.P.S. 
Lemminkainen in Tuonela 



2 Lemminkainen's Homeward Journey 

SCOTTISH NATIONAL ORCHESTRA 
SIR ALEXANDER GIBSON, 
Conductor 

Edwin Paling, Leader 
® 1 979 RCA Limited 
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SIDE 1 

1. Danube** 

a. Andante (3:42) b. Adagio (6:31) 
c. Allegro (3:07) d. Vivo (4:37) 

2. incidental Music to Schfuck und Jau 
a. Andante (4:22) b. Allegretto (4:47) 

Slovak Philharmonic Orchestra 

Libor Pesek, Conductor 
** Jana Val&skova, Soprano 
** Zdenek Husek, Viola 

STEREO 


®1986 Records International 
©1986 Records International 


MADE IN JAPAN 
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JANA6EK 

Orchestral Works 


( SIDE 2 

STEREO 

3. Moravian Dances 

a. Kozich (2:58) b. Kalamajka (0:57) 
c. Trojky (1:17) d. Silnice (2:02) 
e. Rozek (1:32) 

4. Suite, Op. 3 

a. Con moto (2:41) b. Adagio (5:29) 

Allegretto (2:24) d. Con moto , Allegro (2:30) 

Slovak Philharmonic Orchestra 
Libor Pesek, Conductor 

®1986 Records International 
©1986 Records International 
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The Three Ravens (American) 
The Three Ravens (English) 

The Twa Corbies (Scots) 

The Crow Song (American) 
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The Three Ravens (American) 
Poor Old Crow (American) 

Blow the Man Down (American) 
(arr. MacColl, Seeger) 
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LUONNOTAR Op.70 
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THE HARMONIZING FOUR 


THESE ARE T 


MAN’S SOULS 3: 33 

P.D. Arr. by Joe Williams 

2. MORE ABOUT JESUS 2:56 

Lonnie Smith 

3. UNCLOUDYDAY 4:52 

P.D. Arr. by Ellis Johnson 

4. THE LORD IS MY LIGHT 5:00 

P.D. Arr. by Joe Williams 
©1983 Atlanta International 
, Record Co. f Inc. v 

V. ^ 

















THE HARMONIZING FOUR 
THESE ARE THE TIMES 


AIR 10065 


1. JESUS STOOD BY MY SIDE 3:05 
lays 

2 FOR YOU 3:56 
Lonnie Smith 

3. I’M A PILGRIM 3:30 

4. COME ON DOWN 2:42 

L P.D. Thomas Johnson 

% 5. I HEAR THE CHURCH BELLS RINGING 

VS r. » . • «I. . . 


P.D. Arr. by Thomas Johnson 
©1983 Atlanta International 
Record Co.. Inc. 
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LA NUOVA SERIE Di CICCIO PASTICCIO 


1) A LUNA A MENZU A MARI (P. Santonocito-M. Gerry) 

2) CICCIO PASTICCIO ACCALAPPIA FIMMINf - 1« parte 

(M. Gerry-A. Coppola) 

3) CICCIO PASTICCIO ACCALAPPIA F1MMINI - 2» parte 

(M. Gerry-A. Coppola) 

4) LA TARANTELLA DELLO ZU ZU (M. Catalano-M. Gerry) 

3) A CHE LARI A LA ME ZITA 

(P. Santonocito-M. Gerry) 





1) GSCtlO PASTICCIO' RADIOCRONISTA ITAUA/GERMANfA 

1 a parte (P. Santonocito-y. Gerry} 

2) CICCIO PASTICCIO RAD’OCROMISTA ITAUA/GERMANIA 

2 a parte (P. Santonocito-M, Gerry) 

3} CIURI D’ARANGIU (G. Santonocito) 

4) CICCIO PASTICCIO E LA JURISTA AMERICANA 

1 a parte (M. Gerry-A, Coppola) 

5) CICCIO PASTICCIO E LA TURiSTA AMERICANA 

2 a parte (M. Gerry-A. Coppola) 
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GREAT NEW YORK GROUPS 


1. LITTLE STAR (Randy &. The Rainbows) 
Keel Music Pub. Co. BMI 

2. TELL ME WHY (The Belmonts) 
Lion Pub. BMI 


STEREO 

LES 4012A 


LES 4012 

;.® 1979 Laurie Prod. Inc, 


3. HELLO DOLLY (Vito & The Salutations) 

Edwin H. Morris & Co. Inc. ASCAP 

4. SUNDAY KIND OF LOVE (The Mystics) 

Leeds Music Corp. ASCAP 

5. GLORIA (The Passions) 

Ben Ell Music BMI 

6. BRING IT ON HOME (The Five Discs) 
Kags Music Corp. BMI 

7. TEARDROPS FOLLOW ME (The Del Satins) 
Wilden Music-Conn Music BMI 
iS. I GOT THE BLUES (Dion & The Belmonts) 
L Schwartz Music Co. Inc. ASCAP i 



GREAT NEW YORK GROUPS 


1. PLEASE WRITE (The Tokens) 
Hal Kaye Music BMI 

2. BELINDA (The Elegants) 
Metorion Music BMI 


STEREO 

LES 4012B 


LES 4012 

.(p) 1979 Laurie Prod. Inc. 


3. QUEEN OF THE ANGELS (The Orients) 
Spectorius Music BMI 

4. DANCE JO ANN (The Four Epics) 
Shelros Music-Hill & Range Songs BMI 

5. I CANT BELIEVE (Dino & The Diplomats) 
Schwartz Music Co. Inc. ASCAP 

6. CANDY QUEEN (The Four Graduates) 
Schwartz Music Co. Inc. ASCAP 

7. NO ONE KNOWS (Dion & The Belmonts) 
Schwartz Music Co. Inc. ASCAP 
,8. A LOVERS PRAYER (Dion &. The Belmonts) 
i Schwartz Music Co. Inc. ASCAP 









LONDON’S PRIDE 


HAROLD FIELDING 
presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 
of 

Margaret Mitchell's 
GONE WITH THE WIND 
Music & Lyrics by HAROLD ROME 
Book by HORTON FOOTE 
Dance & Choralarrangements by 
TRUDE RITTMANN 
Orchestrations by KEITH AMOS 
Choral Director JOHN MCCARTHY 
Assistant Musical Director GRANT HOSSACK 
Musical Direction by RAY COOK 
Entire Production Directed and Choreographed by 


SIDE ONE 





1. OVERTURE-TODAY'S THE DAY / 

(June Ritchie) 

2. WE BELONG TO YOU 

(Patricia Michael and Robert Swann) 

3. TARA (Harry Goodier) 

4. TWO OF A KIND 
(Harve Presnell) 

5. BLISSFUL CHRISTMAS-HOME AGAIN- 
TOMORROW IS ANOTHER DAY 
(Isabelle Lucas, Marion Ramsey, Bessie Love, 
Cynthia Morey, Betty Winsett, Patricia Michael 
and June Ritchie) 

6. LONELY STRANGER 
(Brian Davies and Chorus) 

7. A TIME FOR LOVE 

(Harve Presnell andi Doreen Hermitage) 

8. WHICH WAY IS HOME? 

(June Ritchie) 

Manufactured under licence 
from'EMI Records Ltd. 

® © 1980 AEI Records/ 

American Entertainment 
" Industries, Inc. - • 
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HAROLD FIELDING 
presents 

JOE LAYTON'S 

Spectacular Stage Musical Production 
of 

Margaret Mitchell's 
GONE WITH THE WIND 
Music & Lyrics by HAROLD ROME 
Book by HORTON FOOTE 
Dance & Choral arrangements by 
TRUDE RITTMANN 
Orchestrations by KEITH AMOS 
Chora! Director JOHN MCCARTHY 
Assistant Musical Director GRANT HOSSACK 
Musical Direction by RAY COOK 
Entire Production Directed r,rtd Choreographed by 
JOE LAYTON 

f Produced for records by WALTER J. RIDL£Y 
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Stereo 


5. 


HOW O.FTE N, H O W O. - V E N - 
(June Ritchie and Harve Presnell} 

2. IF ONLY 
(Robert Swann and- Chorus)' 

3. A SOUTHERN LADY 
(Brian Davies and Chorus) 

4. MARRYING FOR FUN 
(Harve Presnell) 

BLUEBERRY EYES 
(Isabelle Lucas and Marion Ramsey) 

b. STRANGE AND WONDERFUL 
(June Ritchie and Harve Presnell) 

7. LITTLE WONDERS 

(Harve Presnell, Ceiina Frediani and Marion Ramsey) 

8. BONNIE GONE 
(Isabelle Lucas and Chorus) 

9. IT DOESN'T MATTER NOW 
(Harve Presnell) 

FINALE 

Manufactured under licence 
from EMI Records Ltd. 
if/' ® © 1980 AEI Records/ 

American Entertainment 
Industries, Inc. 
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KILLING ME SOFTLY -Radio 

(N. Gimbel & C. Fox) 
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CARLTON "HEAR HOW" SERIES! 

HEAR HOW TO CONVERSE 
IN SPANISH 
Lou Garcia 


c 


CHH/21 


SIDE 1 


1. GREETINGS AND INTRODUCTIONS 

2. DIRECTIONS 

3. DESCRIPTIVE WORDS AND NOUNS 

4. DINING 





OLGA OE CUBA 
Olga Guilfot con la 
Orq. de Humberto Suarez 


UN SEGUNDO MAS 
(Roberto Cantorol) 
IMAGENiS 
(Frank Dominguez) 

NO TE PERDONARi 
(Ben|astiin Correa) 

LIBRE DE PECADO 
(Adolfo Guzman) 

INUTIL ES YA 
(Pilot© y Vera) 

YA VES, ASI PIENSO YO 
(Osvaldo Farres) 




DE CORAZON 
fV. Garrido) 

1NMENSA MELODIA 
(Tania Castellanos} 

SAB OR A Ml 
v (Alvara Carrillo) 

>NO TIENES FOR QUE CRITtCAR 
(Ele-O’Farrilf} 

APOYATE EN M! ALMA 
v (Luis Demetrio) 

FOR QUE TENDRA QUE SER AS! 
(Rene Touzet) 















QUIET MOODS 

GEORGE GOLLA 
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MIM-LP-9048-B 


1. ©MCE I LOVED 5:23 (DeMoraes / Gilbert /Jobim) ASCAP 

2. CHEGA DE SAUDADE 3:20 (A. Jobim) SMI 

3. AIN'T IT LONELY 3:36 (George Golla) ASCAP 

4. VIOLETS FOR YOUR FURS 7:30 (M. Dennis/Adair) ASCAP 
5, SERENATA 2:42 (L. Anderson) ASCAP 

A First American j R. Fenner Production 
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by Don Evans 
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Published by Trobe Music 
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Musical Arrangement 
by Don Evans 
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P. Hibbert 1 
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Starward Record 
6 Holborn Rd. 
Kgn. 10 92-66808, 
92-67740 


LEVEL YOU VIBES 

E. Fitzroy 

Eddie Fitzioy 

Rights Reserved 











00 1987 


Produced & Arranged by 
Barry Clarke 
Oamercln Publishing Co. 
Reggae (Carnival 87 
Aug. 3rd Addison Park, 
Brown's Town 
A Starwgrd Production 


V.P. Records 
170.21 Jamaica Ave. 
Queens N.V. 11432 
Phone-: 718 291-7058 

Starward Record 
6 Holborn Rd. 

Kgn. 10 92-66808, 


92-67740 


VERSION 


E. Fitzroy 

Eddie Fitzroy 


^>1 Rights Reserved 







Produced & Arranged by 
SCORPIO \ 


Marketed & Distributed by 
Super Power Records' 

4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A 
(718) 282-7709/7746 
Fax: (718) 469-8056 


PEEPING TOM 
DIRTMAN 
VERSION 


SIDE A 
SPD-254 



Produced & Arranged by 
SCORPIO 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A 
(718) 282-7709/7746 
Fax: (718) 469-8056 


1. FOOL FOOL TYPE 


dirtman 

THE NIGHT GOES BY 

(ADAPTED) A 

NORBERT CLARK .A 


SIDE A> 
SPD-2S4 




Distributed by: 
Super Power Records Inc, 
4905 Church Ave, 
Brooklyn N.Y. 11203 U.S.A. 
PHONE: (718)282-7709-7746 
TELEX: 493-73708 SUPER U I 
FAX: 718-469-8056 


Produced by: 

DAVID McLACHLAN aud 
I. LAING 

Executive Producer 
CLEVTE 


SHOT TOO DEAR 
COUNTRY SPENG 
(Sly and Robbie) 






Produced by: 

DAVID McLACHLAN and 
I. LAING 

Executive Producer 
CLEVIE 

SID E B 


Distributed by: 
Super Power Records Inc. 
/ 4905 Church Ave, 

Brooklyn N.Y. 11203 U.S.A. 
PHONE: (718) 282-7709-7746 
TELEX: 49^-73708 SUPER U I 
FAX; 718-469-8056 


CRACK HEAD 
MILLION TEETH 
(Sly and Robbie) 













' ^ 1992 
Distributed by 
John's Records 
St. Marks PI. 
N.Y. N.Y. 1000S 
(212) 982*0678 


V.P. Records 
(8(718) 291-7058 


LEXUS BUDDY 
GRINDSMAN 


Produced by 
John John & 
King Jammy 
Rec. Studio 
Tel. 92-38880 















VERSION 

JOHN JOHN 
ALL STARS 


Produced by 
John John & 
King Jammy 
Rec. Studio 
Tel. 92-38880 


® ® 1992 
Distributed by 


SIDE B 


FS 25 


John's Records 
St. Marks PI. 
N.Y. N.Y. 10009 
(212) 982-0678 


V.P. Records 
(8(718) 291-7058 


















RECORDS 


Produced by 
D. Germain 


SIDE A 

D5ST. AT: 

PENTHOUSE MUSIC 
16155 S.W. 117th AVE. B22 
MIAMI, FL 33157 
TEL.-T305) 378-2407 / 378-6770 
FAX: ( 305 ) 378-2408 
PUB.: DONCUT PUB. 


WANT TO GO HOME T 
N. SUTHERLAND 
SUTHERLAND 


Rights Rese^ e 









PENTHOUSE MUSS 
16155 S.W. 117th AV£. 

FL 33157 

TEL. (3D5) 378-2407 / 37 CTO 
FAX (305) 378-24CS 
PUB. DONCUT PUB. 


VERSION 

SLY DUNBAR & 
HANDELL TUCKER 


tese> - 














Sfoc6tHQ' / lMj6eA' 


Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
“Prince" 

SIDE-A 




LICENCE YU MAN 


CHINAMAN 

All Rights Reserved 




Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince" 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 



All Rights Reserved 





REMIX 





Produced & Arranged by 
Super Power Crew 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A. 
1-(718) 282—7709 / 7746 
Fax: (718) 469-8056 







AKS-245-B 

<(SDUM77-B) 


I* I’m Not Afraid Any More 

2. Affection 

3. Billy Boy 

4. Cool Daddy 

Mfg. by K M Corp., Freeport, L. I. 



All Right Reserved 








DIGITAL-B 


Produced by: 
Bobby Digital 
& 

M. Jemeison 
Arranged by: 
Bobby Digital 
Steelie & Cleevie 


VPRD-801-A 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE 
JAMAICA, N Y. 11432 
(718) 291-7058 


THINK ME A FOOL 


ADMIRAL TIBETT 




r ixed duplication ° 
























ROC-A: FELLA 
RECORDS 


SIDE A 


Beanie Sigel 

1) Mac Man 





ROC-Ar FELLA 
RECORDS 


Memphis Bleek, LiL Cease 
& Ja Rule 

1) Crime Life 


SIDE B 











VRPD-5199-AA 




Arr. ft Plod, by 
STEELY ft CLEVIE 
For S ft C Productions 

(C)(P)1993 


5 % 


MISS DO IT 


GENERAL DEGREE 


% 




'*ed duplication '»* ° 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA. N.Y.11435. 
(718)291-7058 
Also.. 

VP. OF FLORIDA? 
5893 S.W. 21st. ST. 

W. HOLLYWOOD. 

FL. 33023 
(305)966-4744 
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S 85 128 A 
Seite 1 

Emmerich K£lm£n 

Die Csardasflirstin (Gesamtaufnahme) 

- 1. Akt Vorspiel • Heia, heia, in den Bergen ist mein Heimatland! • Dialog 

^ Boni-Feri-Sylva-Madis • Alle sind wir Sunder - Die Madis vom Chantant 
Dialog Boni-Edwin-Sylva • Sehr oft kann man sich verlieben 
Anna Moffo, Sopran • Ren6 Kollo, Tenor • L6szlo Mens£ros, SSndor 
^ Nemeth, Bariton, Peter Cornehlsen-Chor • Rosi-Singers • Ein ^ 
^ Zigeuner-Orchester • Symphonie-Orchester Graunke 
Neuinstrumentation und musikalische 
Gesamtleitung: Bert Grund 

Gebroudi),'I®''*''*'" 
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KATALOG-NR. _ 

85 128 XE ^ S 85 128 B 

Emmerich Kalman Seite 2 

Die Csardasfiirstin (Gesamtaufnahme) 

I.Akt (Forts.):Dial. Boni-Feri-Madis-Aus ist'smitder Liebe-GanzohneWeiber 
gehtdie Chose nicht • Dial. Feri-Boni • Cancan Nr. 1 • Dial. Miska, Madchen- 
Rohnsdorff-Edwin-Sylva • 0 jag* dem Gluck nicht nach auf meilenweiten 
f Weqen • Dial. Edwin-Rohnsdorff • Ja so ein Teufelsweib • Dial. Rohnsdorff" 
% Boni • Hochzeitscs£rd£s • Dial. Edwin, Notar, Sylva, Madis-Rohnsdorff J 
Finale 1: Heia, heia - Die Madis, die Madis • 2. Akt: Tanzwalzer , 
Dial. Stasi-Edwin • Machen wir's den Schwalben nach 
* Dagmar Koller, Anna Moffo, Sopran • Ren6 Kollo, Tenor ^ 
%A .aszlo MensSros, Sandor N6meth, Bar. • Peter Cornehlsen-^ 

Chor • Rosi-Singers • Ein Zigeuner-Orchester 


n Symphonie-Orchester Graunke 

9 fo os Neuinstrumentation u. musik. 

° 6r z u Gesamtltg.: Bert Grund 

mp§r *8nL Gebrauch),Vc(^ e 


V * 1 


& 
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KATALOG-NR. — S 85 129 A 

85 129 XE Seite 3 

Emmerich Kalman 

Die Csardasfiirstin (Gesamtaufnahme) 

2. Akt (Forts.): Dial. Sylva-Boni-Miska-Furst-Furstin-Stasi-Edwin • Melo- 
dram (Schwalbenwalzer) • WeiBt du es noch? • Dial. Boni-Miska-Stasi 
£ Madel guck: Manner gibts ja genug • Dial. Edwin-Boni-Sylva • Tanzen 
'o mocht ich, jauchzen mocht ich • Dial. Edwin-Sylva ► Tusch • Dial. Furst- 
% Edwin-Fiirstin-Sylva-Boni-Stasi • Orchesterfinale 2 x 

^Dagmar Koller, Anna Moffo, Sopran • Rene Kollo, Tenor • Sandor 
\ Nemeth, Bariton • Peter Cornehlsen-Chor • Rosi-Singers 
Ein Zigeuner-Orchester • Symphonie-Orchester Graunke 
%. Neuinstrumentation und musikal. Gesamtleitung: 


•r*. 


Bert Grund 
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KATALOG-NR. 'W' S 85 129 B 

85 129 XE Seite 4 

Emmerich K£lm&n 

Die Csardasflirstin (Gesamtaufnahme) 

3.Akt : Cancan Nr. 2 • Dial. Boni-Sylva-Feri • Terzett Sylva-Boni-Feri • Dial. 
Edwin-Sylva • Duettreminiszenz: Madel guck: Manner gibts ja genug • Dial. 
f Edwin-Sylva • Duettreminiszenz: Tanzen mocht ich,jauchzen mocht ich • Dial. ^ 
*<? Fiirst-Feri • Tusch • Dial. Boni-Furst-Stasi • Tusch • Dial. Edwin-Furst- ^ 
% Sylva-Feri • Orchesterfinale 3 ^ 

^ Dagmar Koller, Anna Moffo, Sopran • Ren6 Kollo, Tenor • Laszlo 
V Mens£ros, Sandor NSmeth, Bariton • Peter Cornehlsen-Chor 




Rosi-Singers • Ein Zigeuner-Orchester 
Symphonie-Orchester Graunke 
Neuinstrumentation und musikalische 
r/f Gesamtleitung: Bert Grund 


/ 7 /pe ^on|. Gebrauch),Vet^'®' 
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